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ROCHESTER HAILS 
TWO OPERAS GIVEN 
BY METROPOLITAN 


New York Forces End Tour 
with Performances of 
“Rigoletto” and “Tosea” im 
Eastman Theater—Marion 
Talley Greeted im Rochester 
Début as “Gilda,” im Cast 
with De Luca, Telwa and 
Lauri-Volpi—Floremce Eas- 
ton Heard in “Tosca,” with 
Scotti and Martinelli 

| genera May &8—The Metro- 


politan Opera Commpamy paid its 
third annual 


nocmester tins 


2 
VISIi Td 


week, and im the Eastemam Theater 
on the evenings of May 6 and 7 wave 
two magnificent pertormamces t 
“Rigoletto” and “Tosca”” There were 


brilliant audiences on both orecasions, 


filling the house and giving the 
events a traly metropolitam a 

Marion Talley, younger Americam seprann, 
was the focus of attention om the first 


tereendtian. 
i mime tie 


api ter 


evening, the audenct z 
opera a Number of time: 


enthusiastically Her fresh teumes and 
easy coloratura, her poise, were very 
appealing. The aodiene received her 
warmly. 

She presented the character of Gilda 
as the demure young girl that sie should 
be. Giuseppe De Lace’s Rigaiktto was 


notable for singimg, and we: admirably 
acted. Giacomo Lauri-Volpi as the Dulte 
sang with / 


OPRience | “ae Ul tie 


audience enjoyed Warum Telyva as 
Maddelena, ant sé Mardoemes as Spa 
fucile were entirely satzkiving im their 


smaller parts 
“Tosca,” on the secomd evening. was 


[Continust on gage 


BOSTON SYMPHONY'S 
“POP” SERIES BEGUN 


‘Poe ns 





Forty-first Seamer Seasom 


Lnder Jacchis 


Boston, May 10—The Bestem Sym- 

phony opened its fortyinstt “poem” sea- 

Monday evening, May 3% Agide 
iL 


conducted Line reyeSsir: 


son oT 
Jacchia 


eighty symphony players. The programs 
for the week were especially waried and 
interesting There were “specia 
nights,” as in former years: Sinwmens 
night on Twesday; a Jewish mieht on 
Wednesday; University Ch nigitt 
Thursday; Portia Law Scheel night on 


Friday, and a Verd 
on Sunday All megits, however, were 
pen to the general public. Refresimrents 
are served at the tabk: placed om the 


main floor and smoking iz 


THUD LE 


permitted 

Capacity audiences attested tm the um- 
diminished popularity of the “seps 

The Boston Fivcte Players: D> closer 


its sixth season with the comeert em Ma 
<, in the gallery of the Bostem Art Ciub 


Georges Laurent, musics rector. t 
whose discerning taste the Club wes 


its splendid t 
included on ‘th TI TaN 
Juon’s Divertimenta, Om. Sl. fer Mute 
yboe, clarinet, bhassom 

Mabel W 
voice, string oua 


ChaIMnDErT WS pruecrans, 


fina 


homm amd piane 
Somes for hieh 


TUT an! RANA 


Tr _ 
Mame i Tite 


thoven’s Septuor m. 2h, fer winolin 
Continusd on gege WI 
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ERNEST SCHELLING 
American Pianist, Cemposer and Conductor, Who Has Retreated to His Switzerland Estate 
to Rest and Work for Next Season’s Activities. (See Page 35) 





Texas Federated Clubs Advance 





nn 
Tn 


ALLAS, May 8.—The eleventh annual 
onvention of the Texas Federation 

' Music Clubs, held here April 28 to 30, 
this city 167 delegates. 
Among the events were contests and re- 
‘itals. The growth of the organization 
+ attested by the fact that sixty clubs 


Skiles, Henry Roberts and F. L. Carson. 

The Texas Past Presidents’ Assembly 
is composed of Mrs. R. T. Skiles, presi- 
dent; Mrs. Walter S. Robertson, secre- 
tary and treasurer. 

The convention was called to order on 
the morning of April 28, in the junior 
ballroom of the Adolphus Hotel, Mamie 
were added in seven districts this year. Folsom Wynne, local chairman, presid- 
Wrs. H. BE. Jones, of Celeste, third dis- ing. Addresses of welcome were made 
trict, won the Everts silver cup with a by Mrs. E. L. Bale, president of the 
record of twenty-seven clubs in her dis- Dallas Federation of Women’s Clubs; 
+riet. Howard Beasley, president of the Dallas 

The officers are: Dorothy Drane, Cor- Music Merchants; Mrs. Earle D. Beh- 
sieana, president; Mrs. J. L. Price, Dal- rends, president of the Dallas Federa- 


srought to 


us, first vice-president; Mrs. Howard tion of Music Clubs. Response was made 
rardner, Beaumont, second vice-presi- by Mrs. Howard Gardner, of Beaumont, 
fent; Anna Clyde Plunkett, Houston, second vice-president. Dorothy Drane, 


of Corsicana, president, was then intro- 
duced and presented with two huge bask- 
ets of flowers. Greetings were given by 
Whittle, president of the Texas 


recording secretary; Mrs. Jack Hagar, 
wsicana, corresponding secretary; Mrs. 
E. Nichols, Wichita Falls, treasurer; 
Mrs. Clifford Hall, Port Arthur, auditor, D. L. 


und Mamie Folsom Wynne, Dallas, par- Music Merchants’ Association; by past 
amentarian. presidents Minnie Belle Williams, Fort 
The executive committee is as follows: Worth, and Mrs. R. T. Skiles, Dallas, 





Miss Drane, Mmes. J. L. Price and O. E. — 
. The directors are Mmes. R. T. [Continued on page 12] 
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ANNUAL FESTIVAL 
BRINGS GALA LISTS 
IN SPARTANBURG 


Noted Soloists Participate, 
with Detroit Symphony and 
Converse Choral Society, in 
Five Concerts — “Elijah” 
Sung under Baton of F. W. 
Wodell on Opening Night— 
“Carmen” Given in Concert 
Form—Work of Children’s 
Chorus Is Feature in Ben- 
nett’s “Lady of Shalott” 


PARTANBURG, S. C., May 8. 

The annual Spartanburg Festival, 
held here from May 5 to 7, included 
musical events of much interest. 
The Detroit Symphony and the Con 
College Choral Society were 
assisted by noted soloists in a series 
of outstanding programs 

The festival, as usual, included five 
concerts—two afternoon and three eve- 
ning lists. 

The opening event of the series, on 
Wednesday evening, brought a presenta- 
tion of “Elijah.” Among the artists 
taking part as soloists was Nevada Van 
der Veer, contralto, who has participated 





verse 


with distinction in past festivals. In 
the aria, “O Rest in the Lord,” Mme. 
Van der Veer impressed her hearers, 


her excellent voice being heard to ad 
vantage. The solo for soprano, “Hear 
Ye, Israel,” was well handled by Ethyl 
Hayden. The work of Fred Patton, bari- 
tone, Was commended by patrons. Allen 
McQuhae, tenor, was the fourth member 
of a capable quartet 

The Converse Choral Society was the 
backbone of the oratorio. Good through- 
out, it seemed at its best in the chorus, 
“He, Watching over Israel, Slumbers 


[Continued on page 14] 


SUMMER CONCERTS 
ASSURED ON COAST 


Noted Conductors to Appear in San 





Francisco 


May 8.—The Board 
voted to give the 
Summer Symphony Association the 
of $10,000 from the city welfare fund 
This gift, together with the 
ready subscribed, practically assures the 


SAN FRANCISCO, 
of Supervisors has 
sum 


money al- 


success of the summer symphony move- 
ment. Thomas F. Boyle, city auditor, 
has been made treasurer of the Summer 
Symphony Association. 

The following conductors are expected 
to appear with the Symphony during 
the period extending from June 15 to 
Sept. 18. Ossip Gabrilowitsch, of the 
Detroit Symphony; Nicolai Sokoloff, of 
the Cleveland Orchestra; Modest Alt- 
schuler, of the former Russian Sym 
phony; Henry Hadley, associate conduc 
tor of the New York Philharmonic; Emil 
Oberhoffer of the Hollywood Bowl; and 
Alfred Hertz, of the San Francisco Sym- 
phony, who will thus maintain his or- 
chestra as a unit throughout the entir 
year. 

Plans for the summer symphony sea- 
son are gradually taking definite form 
An option has been taken upon the Civic 
Auditorium for Tuesdays and Fridays 
from June 18 to Sept. 15 lusive. The 


[Continued on page 30] 
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Newark Orchestra in Festival Bow 





TEWARK. S.J... Wag &—The twelfth 
emmuel Newark Music Festival 
opened an tthe evening ef May 5, under 
the Grrectim of C. NWortimer Wiske. who 
hes Girectteil the converts since the for- 
mation af tthe anganizatiom. As im pre- 
wins Wears, with tle exceptom ef 1925, 
when the comuents wene givem im the com- 
motions Saieam Temple auditorium, the 
scene ail tlhe fiestinall was the huge 
Armory. 

Lice! infeeest in 
centered) aarnumnil the 
WIS Wears mentees 
Phifhernumic ami atiter orchestras were 
empleved, that this year it was decided 
to use am ondiestoe consisting almost en- 
tirehy of Wevanik pingens:;. The orchestra 
wes formei in aniting a number of 


COAST MUSIC CLUBS 
ELECT NEW LEADERS 


Composers amd Guest Artists 
Figure at California 
Comvemtion 
May &—Liilian 


this: yean’sS festival 
entiestra.. Im pre- 
at the New York 








Swarm Wis, Ca... 
Birrmimgehem, of Sem Francisco, president 
of the Calfiomim FPedkratiom ef Music 
Chibs, wes poevented) fram presiding at 
the aacitth annual) conventiom by am ac- 
cident im which fer amm was broken. 
The comvertivm tuk place here April 20 
te 24. anil Adib Jamison, first wice-pres- 
ident, fillei Whs. Birmingiam’s piace. 
The gettin of afieenrs resulbed as fol- 
lows: Presitiett, Abie Jamisom: vice- 
president att lames, Lilliam Birmingham; 
first wiceqoesiiint,, Wins. Hilward Place, 
Sen Prancixes; seend) wre~president, 
Loon Kellie, Pesatiom:; treasurer, Arthur 
Perry, Leos Anmgeles;, and) auditor, Mrs. 
Aire? Black, Sante Wonies, 

The Ghmitidk Wosice Oui Oratorio, 
with Jdim Smailinmam as conductor; the 
Women's Chih of Pasadena, led oy Wil- 
ham Wwrole,, ami tte Orpheus Club of 
Lis Ampeles, umiter tthe dirertion of Hugo 
Kinchhefier,, proeviiied) a choral program 
at the mecepitom of dblegates, Tuesday, 
Apri] 20 

Charre 
boviski, 


Dar., sepramm, and! Calmen Lau- 
muinist, im joint recital) were 
among the mam attractions of the con- 
vention. (Oalfomm compusers were given 
considerable attentium bw the Federation 
and the work: of several constituted a 


varied reercem om one arcasiom. Songs 
and chore! gees: were heard, and 
Modest Ahachike tading a com- 


munity orchestra, pluged Eidiward! Schnei- 


der’s gma synplumic poem, part of 
Pierre Dreuilke’’s pam concerto, with the 
composer as sulist, and Cadman’s 
“Bollywoot!” Suite, enciestrated by Mr. 


Altschuler. 

Wires. Joxepih Zurtierman,, chairman of 
the Serte Monit teard, was indefati- 
gable im makme tite conventiom @ success 
socialhy. 





Fund Orreanivaed for Woe. 


Wime. Rerruccim Busoni, 
COMpPOser,, is Tequntsed] im dispatches from 
London tte the im vedhered) arcumstances. 
A fund thes heen arganized im Zurich to 
provide her with am annuity. The En- 
giish contrition: tt this fund are in 
the change of ©. J. Dent... tie weil! known 
writer on music. Cimtrmiiutions are be- 
me forwariieil th» the “Wadame Busoni 
Fund,” care of the Westminster Bank, 
Ltd., Canihmitice, Engiandi 


Busoni 


widhbw of the 


Kerngelld Turns Hamd to 
Onperetme WO ruta 


| KORNGOLD, the young 
Vieomese mutkemist,. has made 
>: 2 G@epettm im tuming to the 
- @perctte form fir inspiration. 
> Accortime t» ceperts from Vienna, 
>: Korngoli iz mew at work im his 
: first emmy im tii firm. The 
libretto is hy Willner and Reichart, 
who wort the ieelk for the “Drei- 
mitidiuas,” am aperetie2 om the 
life of Sciuiiert,, witicth served as 
a mode) fer tie Engiisih version, 
“Blossom Time” EKarngoiid is best 
known im Amermim for his opera, 
“Die Tote Stat” im which Maria 
Jeritzn mai iter Metropolitan 
Opera déhatt 





aver rtettacieriie 


ea 





string imstruments to the gee 
Concert Band, a local wind 
which gives concerts im the Salis pale parks 
during the summer. The string players 
were recruited from the Newark thea- 
ters. 

The orchestral music performed 
ranged from such familiar overtures as 


“The Merry Wives of Windsor” to 
Dukas’ “L’Apprenti Sorcier” and Stre- 
vinsky’s “Firebird.” This is the first 


time that Newark musicians have func- 
tioned as a local symphonic organization 
and the importance of such an organiza- 
tion is not to be minimized. Despite 
some lapses in attack and tone, the loca! 
ensemble succeeded fairly well m per- 
forming its difficult share im the pro- 
gram. 

The soloists on Wednesday evening 
were Dusolina Giannini, soprano; Mar- 
guerite D’Alvarez, contralto, and Albert 
Spalding. violinist. All the soloists were 
applauded and encored. On Thursday 
evening the Marmein Dancers presented 
vivid plastic interpretations to the arc- 
companiment of the orchestra, under the 
direction of Lemar Springfield). The 
audience applauded with great enthr- 
siasm the “Chimese Porcelaims” to mausic 
of Rebikoff and “The First Kill” to 
Indian melodies by MacDowell. A very 
effective number also was an Egyptian 
dance to music selected from the ballet 
music and the temple music of Verdi's 
“Aida.” 

Lawrence Tibbett, baritone, and Mary 
Lewis, soprano, both of the Metropolitan. 





fHeneni anti 


Sketches for Opera by Tchai- 
SCOVERY ef some sketches 


for an unfinis opera by 
Tchaikovsky, “The Voyevod,” has 
beem made among the papers of 
the composer's servant, Alexandre 
Sotromef, who died recently at 
Kim The London Monthly Mu- 
sicel Record states that the rough 
draft of the opera may be sufficient 
for the recomstruction of the work, 
the fimal draft of which was de- 
stroyed by the composer. Sot- 
romef’s som turned it over, along 
with other MSS. of the composer, 
te the Tehaikovwsky Museum at 





were the wocal soloists. Mr. Tibbett pre- 
sented 2 list of varied character, rang- 
ing from folk-masie to Moussorgsky’s 
“Song of the Flea.” The latter song 
was givem an interpretation original at 
many points, and showed, as did the rest 
of the program, the artist’s sureness and 
commanding style. 

Miss Lewis was also warmly ap- 

plamded amd was obliged to add several 
encores. Her piéce de résistance was the 
arta from “Louise,” im which the artist 
did her best simging of the evening. 

The chorus under Mr. Wiske sang in 
its customary manmer and was greatly 
applauded. 

The third concert will be reviewed in 
2 subsequent issue of MvsticaL AMERICA. 

Pur GorRDON. 





Hofmann to Use Piano Piece by Young Girl Composer 





HILADELPHIA, May 8&—Jeamne 

Behrend, a talented fifteen-year-old 
pianist, pupil of Josef Hofmann, gave 2 
recital on April 28 in the Curtis Imsti- 
tute, where she is a stadent. Miss 
Behrend has already developed marked 
possibilities as a composer. Evidence 
of her gift was forthcoming im a group 
of her original works: “My Paimt Box.” 
in seven parts, the movements repre- 
senting various colors, with “the picture 
summarized in the finale”; and m a 
quaint offering entitled “The Old Scis- 
sors Grinder.” This work is to be played 
by Mr. Hofmann as a feature of his own 
programs next season. 





UUUELOUCUALEOADEDOROEUOGELAEOELESUEUESEOOOOAEOODEOOOUADOCLEL EEE) 


Two other young piano virtuosi. Hof- 
mann pupils, were also heard at this 
interesting Curtis concert. The brilliant 
Shura Cherkassky. fourteen-year-old 
pianist, was heard im the Bach-Liszt 
“Chromatic” Fantasy and Fugue. and 
Schumann’: “Etudes Symphoniques.” 
Lacie Stern, twelve-year-old pianist, 
gave 2 fime performance of the Sonata 
im B Mimor by Liszt. 

Before playing her own works, Miss 
Behrend gave am admirable interpreta- 
tiom of Beethovem’s Sonata “Pathétique.” 


She is the danghter of Dr. and Mrs. 
Moses Behrend of this city. 
H. T. CRAVEN. 





ESTABLISH MUSIC FORUM 





American League of Professional Women 
Enlarge Activities 


The American League of Professional 
Women, of which Mrs. William Vacghn 
Moody is agony wy enlarged its ac- 
tivities -with_e i¢ Forum. Esther 
Dale is the chairman, Mollie Price Cook 
the vice-chairman and Minna S. Adams, 
the secretary. 

The first meeting of the Music Forum 
was held in the Town Hal] Club on May 
6 with a farewell luncheon to Mar- 
guerite D’Alvarez, contralto. The sub- 
ject for discussion, under the leadership 
of Sigismund Spaeth, was “What Shall 
We Do About Jazz?” 

Dr. John Roach Straton, pastor of 
Calvary Baptist Church, who was the 
first speaker, denounced jazz as vicious 
and degrading. The succeeding speak- 
ers—Mme. D’Alvarez, H. S. Osgood and 
Leonard Liebling, took the ground that 
nothing needs to be done about jazz, as 
it will eventually prove its own value 
or uselessness. 

George Gershwin played his “Rhap- 
sody in Blue” and accompanied Mme. 
D’ Alvarez in “Lady, Be Good.” 





Barre Prepares for Festival 


Barre, VT.. May 8&—The Vermont 
Music Festival will be here May 25, 26 
and 27. A chorus of over 100 will ix- 
elude singers from all over the State. 
Among the soloists will be imcluded 
Vicente Ballester, baritone, and John 
Bierney, soprano of St. Thomas Cathe- 
dral, New York. The New York String 
Ouartet will play. The festival is being 
directed by Vernon Archibald, tenor. of 
New York, who has spent several] sum- 
mers in Vermont. 





Rich Honored at Philadelphia Dimmer 


PHILADELPHIA, May 8&8 — Thaddeus 
Rich, retiring assistant conductor and 
concertmaster of the Philadelphia Or- 
-hestra, was the guest of honor at a 
testimonial dinner given by the Art Al- 
iance in the Bellevue-Stratford on the 


evening of May 3. Addresses were made 
by persoms prominent im the musical life 
of this city. Among the speakers.were 
John F. Braun, past president of the 
Art Alliamee;: Fullerton L. Waldo, for- 
mer music editor of the Publie Ledger, 
and William J. Turmer, representing the 
Orchestra Association. Tributes to the 
art of the violimist, who has made so rich 
a contribution to the musical advance- 
ment of this city, were also paid by 
Framces A. Wister. president of the 
Women’s Committee of the Philadelphia 
Orchestra; Horatio Connell of the Curtis 
Institute, amd Arthur E. Jackson. 
_ 2 << 


Nerth Shere Festival te Have New and 
Elaberate Setting 


Cuicago, May 8—A 
decorations to be used for the approach- 
ing Chicago North Shore Festival will 
convert the Pattem Gymnasium, where 
the course is regularly held, into the 
semblamce of am Italiam garden. In an 
effort to have “the design carried out in 
2s complete a manner as possible, much 
of the material. including temple lan- 
terms, has been imported from Italy. 
The festival will open May 24, with a 
performance of Mendelssohn’s “Lob- 
gesang™ and Hadley’s “The New Earth,” 
both works being new to the series. The 
performances will be given through a 
period of mime days. imstead of a week, 
as has beem customary, im order to 
permit of more extemsive rehearsal. 





new scheme of 


Madrizal Cleb Offers Prize 


Cuicaco, May &—The Chicago Mad- 
rgal Cl ffers its twenty-fourth an- 
nual peine of $100 for a setting in mad- 
rigal form, umaccompanied, of Clinton 
Seollard’s “An Invitation.” Composi- 
thoms may be sent by Sept. 15 to D. A. 
Clippimger. leader of the Club, who will 
act, with Henry Purmort Eames and 
Marx E. Oberndorfer, on the board of 
wdges. Additional information and the 
text of the poem may be had of Mr 
Clippinger, 617 Kimball Building, Chi- 
cago. The prize is made possible by an 
endowment from the W. W. Kimball 
Company of this city. 


ORGANIZE TO BRING 
OPERAS TO ATLANTA 


Permanent Guaranty Is 
Assured by New 
Body 
By J. H. Reed 


ATLANTA, May 8.—The Opera Club of 
Atlanta is the name of a new organiza- 
tion of music lovers just formed for the 
purpose of giving permanent support to 
the season of Metropolitan grand opera 
which the city has enjoyed for a num- 
ber of years. 

Before coming to Atlanta each year, 
the Metropolitan Company has asked for 
a guarantee sufficient to insure the ex- 
penses of making the trip. This year 
the guarantee amounted to $125,000 
In order to insure the raising of this 
amount, no matter how well tickets to 
the opera season sold, the Atlanta Music 
Festival Association, under whose aus- 
pices the grand opera season is held, has 
been compelled each spring to secure a 
list of public-spirited citizens who would 
underwrite this expense. 

This year it was decided to organize 
a club of all those who would serve as 
guarantors. Members were asked to 
underwrite $1,000 of the guarantee each 
year during their lifetime or until they 
voluntarily retired, thus saving the 
work, expense and uncertainty of under- 
writing the season each year. The or- 
ganization was named the Opera Club. 

To date, membership in the Club has 
grown to 108, insuring the bulk of the 
money needed and forming an almosi 
perpetual guarantee that the Metropoli- 
tan Company can be secured each year 
for Atlanta’s season of grand opera 
And it is expected that membership in 
the Club will grow in the future. 

In addition to the Opera Club, whose 
members guarantee $1,000 a year for 
the support of grand opera, those whc 
wish to contribute smaller sums to the 
list can guarantee any amount from 
200 a year up. 

Officials of the Music Festival Associ- 
ation point out that the effect of the 
Opera Club will be felt in more ways 
than one. Not only will it relieve the 
Association from the necessity of con- 
ducting a guarantor campaign every 
year, thereby putting the opera season 
upon a permanent basis, but it will 
bring to members of the club a closer 
personal interest in the success of the 
season, making the season each year a 
greater success. 


Naumbtergs Continue to Finance Mall 
Concerts 


Following in the footsteps of their 
father, Elkan Naumberg, Walter W. and 
George W. Naumburg will finance th: 
free concerts on the Mall in Centra! 
Park on Memorial Day, July 4, July 31 
and Labor Day. Mayor Walker has ac- 
cepted the offer. Elkan Naumburg 
financed concerts on the Mall twenty- 
five years ago, and caused the Temple 
of Music to be erected. He died July 
31, 1924, and it is to commemorate his 
death that the two sons will include a 
concert on that day in their list. The 
concerts given on the Mall the same 
days last summer were also financed by 
the two sons. 


Covent Garden Season Opens 
Despite Strike 


ONDON, May 10.—No effects of 
the strike were very noticeable 
tonight at Covent Garden, when 
the season opened brilliantly with 
“The Marriage of Figaro,” sung 
in German to an audience that 
filled the theater. Lord and Lady 
Oxford, Princess Bibesco and the 
Countess of Cromer were in the 
audience, but the absence of the 
royal family and every member 
of the Cabinet betokened the dis- 
turbed conditions of the country. 
The cast for the opera included 
Lotte Lehmann, Elizabeth Schu- 
mann, Richard Mayr and Delia 
Reinhardt, and Bruno Walter con- 
ducted. The strike has interfered 
with the engagements of other 
artists, however, for Dame Nellie 
Melba has canceled her Albert Hall 
booking, and Eva Gauthier, Sam- 
uel Dushkin, Edna Thomas and 
other artists have withdrawn from 
concert engagements and gone to 
the continent. 
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‘T'wo Stages Busy for Hungry Savoyards 
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1) GILBERT AND SULLIVAN RE-ENTER THE SCENE 


oper Rew. “H. M. & Pimafere™ (De Mirjian Studio); William Williams as “Strephon” and Lois Bennett as “Phyllis” in “Iolanthe” (Wide World Stadio): the Chorus of the Peers 
frean “lelamthe™ (White Studie Lower Row, Adele Sanderson as “lolanthe” (Wide World Studio); Marguerite Namara as “Josephine” (De Mirjian Studio). and John E. 


Harrerd a “Sir Joseph Porter” in “Pinafore” (De Mirjian Studio) 























- nual series of “H. M. S. Pinafore” swings into sight, picturesque and an ear for Sullivan. cupped to his ear, the gigantic Earl. 
pili making its sails set against the breeze. From the opening scene on the immacu- _ that is John Barclay, and the timid Earl. 
peras IS MakINZg . J . ; . : . ~ a 
ain tn, in The professional Savoyard may stifle late deck, through the dramatic arrival that is Humbird Duffey. Each might 
a cee for ees ~—oa_ sneeze at the interpolated dances, but of the Admiral, when the “Pinafore have his picture in the Times; each has 
re For years, IM the perpetual opera-goers will remem- swings about and the boat draws up to certainly written hundreds of letters to 
‘y ull at the end of ber that Frieda Hempel once sang its side, to the finale with every mast that staid newspaper. 
D| encert season we here's a Long, Long Trail” in “The a perch for a blue and white sailor, the And then the Chancellor, after the 
ily « ss, aE . Daughter of the Regiment,” and that production is an amazing display. It is stage is set, makes his entrance. He 
ns articies pleading “The Last Rose of Summer” is the “hit” more than that, however, for through its and his train-bearer seem a bit confused 
a livan. But the dis- song of “Martha.” And if the shapely- grandeur it somehow manages to remain and the merriment grows. Ernest Law- 
he . ly that of a wish  limbed sailors cannot sing a rousing ~*Pinafore.” ford talks the Chancellor’s songs, but 
-w Poli led smd the difficulty only in chantey, they can at least do an accept- “Tolanthe” is a true adventure into all the others sing and sing with gusto 
Dy aia SESE soasible able Hornpipe. Arcady. Its nonsense is inimitable, its that is contagious and understandable. 
2 —— ——— “Pinafore” at least can boast of But- caricaturing subtle and its slap-stick Even the words of the almost jabber- 
te isl 0 fter last springs pro- tercup, who lives up to all the traditions  jnevitable. Every step of the fantastic wockian Nightmare song can be heard 
mee”. “Princess Ida” of the Gilbert and Sullivan school. Fay tale that leads from an Arcadian land- in the very last row. 
*t was obvious Templeton brings to the part a well- scape into the shadows of Westminster, Vera Ross is an imposing Queen of 
a longer a rounded amiability that turns to fan- j, played with delicate humor. the Fairies, who alternately is a royal 
3 The en- ‘astic pathos when she confesses her There is gentle charm in the story as dignitary and a tearful forty-two. Adele 
— : share of the “moral turpitude” of a by- it ynrolls in the fairy dell, through the Sanderson brings an attractive whimsy 
metrated to the grea’ gone day and allows the plot to end with sorrow of the fairies, the attempts of to the rdle of Jolanthe, and Lois Bennett 
ablic. Gilbert and Sullivan had found 4 romantic flourish. William Danforth, the Queen to be modern and “hard- is a provocative Phyllis, who reminds 
ppularity. Sat eeat aid noe mean without whom no Savoy opera cast oiled” and the eventual pardoning of you of nothing so much as Max Beer- 
e camnec could be complete, is a Dick Deadeye lolanthe Then. with the entrance of bohm’s Zuleika Dobson. William Wil- 
rop introduces “Pina- whose malevolence and misplaced devo- the Peers. the smiles turn into guffaws liams as Strephon, the Arcadian Shep- 
re 2 & entury Theater and tion to the cause of truth makes yOu and the polite humor into ribaldry herd, who is “a fairy down to the waist.” 
a te OUD a th. «| remember that, after all, he and Captain § |.) hardly that, but, at any rate, into makes you smile at his complications 
verrules the epigram, “Whom the Hook were the last of the true race of sahinn . : and help him solve the problem of what 
di odes bn au o- = Me s a ype a“ a a » As the stately chorus, robed in velvet te di with a pair of hopelessl) plebeian 
—— : ceca orgie In the principal roles the casting 1S ind ermine, in crowns of state, parades’ legs, that never can achieve immortality. 
Du not so felicitous. John E. Hazzard is 4, the tune of And then, last in point of time, but re- 
Sir Joseph, and although he looks every markable in his one song. is Private Wil- 
inch an admiral, he is not quite the Bow ye lower n classes lis of the Grenadier Guards (William C 
figurehead that should command the tll Magy nna i Gordon), who laments of the imbecilities 
Royal Navy. Tom Burke lacks the virile a a of parliament and wonders __ — 
assurance with which Ralph Rackstraw the audience squirms uncomfortably in 
wins his name and the maid, and he its seats, for the high-born peers point Hi w N ture ’ s does ntrive 
does not clip off his words with the their meaning and their forefingers di- Maatts thecm tate thee weenie oie 
staccato cleverness that makes Gilbert rectly at you, wherever you may be. I< either ttle — 
inimitable Marguerite Namara, dra- Or else fittle nserv 
matically, is a charming Josephine, but = Bigs ye B.S highest statior ede 6. te ee ee 
her voice does not quite carry her Pillars of the British nation son. All of anid dean"net a the sea- 
through so strenuous an evening. son. 4 of which does not mean that 


Milton Aborn has staged “Pinafore” they sing, and you believe them, every- —- — 
for the Shuberts with an eye for the one of them—the deaf one with his hand [Continued on page 5] 
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dren Boast Many Musicians 
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Young Iowan Enthusiasts Who Are Attracting Attention to Their State and City 


UDUBON, IOWA, May 8.—In these 

days of musical progression in the 
public schools, Audubon, with a popu- 
lation of just a little over 2000, has put 
in a claim for fame on the ground that 
116 of its school children play musical 
instruments. Many towns have high 
school orchestras. Audubon has _ two, 
and, besides that, a grade school band, 


a grade school orchestra and a high 
school band. Recently they have com- 
peted in a number of Iowa contests and 
carried off all the honors. Three Audu- 
bon girls went to Detroit to represent 
Iowa in the National Music Meet there. 
Musical prowess has come to rank with 
athletics and boys and girls are devoting 
their play time to practice so that they 
may make one of the music “teams.” 


The picture shows these young enthusi- 
asts. There are sixty-two violinists, 
five who play violas, three ‘cellists, three 
performers on the bass viol, nine cornet- 
ists, two baritone players, two for bass 
horns, three alto players, three trombon- 
ists, one French horn player, fourteen 
who play the clarinet, two flutists, one 
piccolo player, four snare drummers, 
two bass drummers. 





QUAKER CITY PLANS 


Local Organization Will Pro- 
vide Extra Home 


Season 
By W. R. Murphy 


PHILADELPHIA, May 9.—Philadelphia’s 
operatic possibilities for next season 
almost vie in multitude and magnitude 
with the operatic opulence of the Ham- 
merstein days, when that impresario 
built the present Metropolitan Opera 
House here and opposed the Metropolli- 
tan Company from New York with its 
two performances a week in the historic 
old Academy of Music. 

At a meeting of a number of musical 
and society people during the week, there 
was formed the Philadelphia Grand 
Opera Association, which will sponsor a 
series of productions with imported prin- 
cipals from the big opera companies, and 
with singers for minor réles and chorus 
drafted locally. Place, time, and réper- 
toire are still to be settled. Among those 
mentioned for the conductorship are 
Artur Rodzinski, the Polish opera and 
symphony conductor, who has had wide 
European experience and has conducted 
the Philadelphia and Philharmonic So- 
ciety Orchestras this season, and Ful- 
genzio Guerrieri, known to local opera 
fans from his connection with the 
Rabinoff, Boston and the San Carlo com- 
panies. Judge J. Willis Martin is hon- 
orary president; Andrew Wheeler, sec- 
retary of the Philadelphia Orchestra As- 





BIG OPERATIC MENU 


sociation, president; Mrs. Joseph Leidy, 
a well known society leader, vice-presi- 
dent; W. C. Hammer, connected with sev- 
eral of the local operatic associations in 
official capacities, secretary and treas- 
urer. In addition to these the charter 
application was signed by Dr. Philip 
Leidy and John Luther Long, author of 
“Madame Butterfly” and many novels. 

Next year the Metropolitan season 
will, of course, continue with visiting 
productions by Mr. Gatti-Casazza’s 
forces in the Academy of Music. Next 
season will have at least as many as 
the present year, when they numbered 
seventeen Tuesday nights. 

Mrs. Henry M. Tracy this week was 
re-elected president of the Philadelphia 
Civic Opera Association, as well as gen- 
eral director. The organization this 
year gave many of its ten productions 
to sold-out houses, and gave such un- 
usual things for a local repertory com- 
pany as “La Navarraise,” “The Jewels 
of the Madonna,” and “Gianni Schicchi,” 
in English, as well as the standard 
“Carmen,” “Aida,” and others, a list of 
eleven operas, with extra performances 
of some of them, in the Metropolitan 
Opera House. Announcement was made 
of the remarkably small deficit of $3,608, 
considering the elaborateness of the sea- 
son and the distinguished rank of many 
of the guest artists. 

Edward Loeb, secretary to the Mayor 
and general manager of the Metropoli- 
tan, was re-elected secretary, and among 
the directors are Henri Scott, Horatio 
Connell, David Dubinsky, Atmore Robin- 





Houston Authorities Co-operate in Music 
Week Programs 


Houston, TEX., May 8.—Music Week 
activities started on May 2 with an “old 
fashioned sing-song” in Miller Memorial, 
Herman Park. Appropriate programs 
were arranged in churches, schools and 
women’s club rooms. All musical organ- 
izations co-operated. The Houston Re- 
cretional Department, under the direc- 
tion of Sallie Keith, arranged programs 
in connection with school and park com- 
mittees. Features of the week have 
been the Prairie View Normal Singers, 
presented by the Salesmanship Club, and 


icademy of Music for Glasgow 
Is Mooted 


LASGOW, May 1.—A plan is 

proposed for the foundation 
here of a National Academy of 
Music for Scotland. The Carnegie 
Trust of England has promised to 
donate £10,000, and Sir Daniel 
Stevenson will give £30,000. Both 
donations will be made on the con- 
dition that another ~ £80,000 be 
raised and that £50,000 be devoted 
to the founding of a chair of music 
at Glasgow University. 


——_ > 


the Rice Institute Band, Orchestra and 
Glee Club, in the City Auditorium. The 
Treble Clef Club, under the direction of 
George Crampton, gave a lecture-recital 
on “Aida.” The music department of 
St. Agnes Academy gave a program to 
which the public was invited. The 
week’s program is scheduled to close 
with a concert in the City Auditorium 
under the direction of the Girls’ Music 
Club. D. We. 





Greenville Hears Chorus of Thousand 
Children 


GREENVILLE, S. C., May 8.—By far the 
most progressive step made in this part 
of South Carolina for the advancement 
of music is the organization of a chil- 
dren’s chorus of 1000 voices, by George 
Nilson, director of music of the Parker 
School district. L. P. Hollis is super- 
intendent of the district. Four thousand 
five hundred persons assembled in the 
mammoth Textile Hall, Tuesday night, 
May 4, to hear the children sing. George 
Nilson is not only an excellent trainer, 
but a magnetic conductor. The children 
sang “Awake, Awake!” and “The 
Builder,” by Cadman; “To a Wild Rose,” 
by MacDowell; “Pilgrim’s Chorus,” by 
Wagner, and the cantata, “I Hear 
America Singing,” by Gaul, and other 
numbers, with remarkable understand- 
ing. 


son, Mrs. Dudley Vetterlein, and Mrs. 
Thomas McCahan. 

The La Scala Opera Company, devoted 
to the Italian school, which gave a suc- 
cessful fortnight opening this season and 
several good Saturday night productions 
later, under the presidency of Fran- 
cesco Perlosi, announced a season of 
twenty operas to be distributed over the 
season. 

The annual advent of Fortuna Gallo’s 
company in the early part of the season 
is always eagerly awaited. In recent 
years, owing to other bookings, the San 
Carlo Opera Company has confined its 
season to a fortnight, but concentrated 
into eight performances a week, which 
makes a good showing just at the time 
the public is eager for opera after the 
long summer recess. 


ATLANTA WILL HAVE EIGHT 
WEEKS OF ITS OWN OPERA 








Cast of Professionals te Be Assisted by 
Corps of Local Dancers Through- 
out Season 


ATLANTA, May 8.—That the second 
season of municipal light opera for At- 
lanta will begin with large audiences 


and finished productions is the statement 
made by Charles H. Candler, president 
of the Municipal Opera Association, in 
announcing the plans of the organization 
for 1926. The season will begin on June 
21 and there will be eight weeks of musi- 
cal comedy instead of six, as was origi- 
nally planned. 


The list of operas includes: June 21- 
26, “The Chocolate Soldier,” Strauss; 
June 28-July 3, “Her Regiment,” 


Herbert; July 3-10, “Naughty Marietta,” 
Herbert; July 12-17, “Robin Hood,” De 
Koven; July 19-24, “The Pirates of 
Penzance,” Gilbert and Sullivan; July 
26-31, “Katinka,” Friml; August 2-7, 
“The Fortune Teller,” Herbert; Aug. 
9-14, “The Merry Widow,” Lehar. 

Louise Hunter, prima donna soprano 
of last year’s season, will return for 
1926, with Anne Yago, contralto, and 
William McLeod, juvenile tenor. Lewis 
J. Morton will again be stage director, 
and Fred Palmer will return as stage 
manager. 

While the principals in the operas will 
all be professionals, the chorus and 
dancers will be local performers. 

Opera this season will be given in the 
Atlanta Theater, which, through the 
courtesy of the Hurt family, its owners, 
will be handed over to the Municipal 
Opera Association free of charge. Lewis 
Haas, who has been manager of the 
Atlanta for Klaw & Erlanger for many 
years, will be business manager of the 
Association for the season. 

More than 200 individuals and firms 
in Atlanta are now stockholders in the 
Municipal Opera Association. While 
the location of the proposed open-air 
theater has not been decided on, it is 
expected the company will have its own 
location and theater by the opening of 
the third season. J. H. REE. 





Reinhardt Will Merge Five 
Theaters 


ee negotiations are stili 
pending for the visit of Max 
Reinhardt 


Me tt 


to New York to stage 
a production of Offenbach’s “Or- 
heus im the Underworld,” the 
uropean régisseur has definitely 
declined an invitation to direct 
motion pictures in California. He 
has made a working arrangement 
with the directors of several Berlin 
theaters, which will bring five 
stages under the business direction 
of a central body. The separate 
theaters will follow to a large ex- 
tent their own artistic policies. 


MUSICIANS APPEAR 
IN VOYAGERS’ ROLES 


Singers, Conductors, Com- 
posers Join Company 
of Travelers 


Outgoing ships continue to carry musi- 
cal folk bound for European holidays 
and engagements. 

On the Aquitania, sailing May 4, were 
Serge Koussevitzky, leader of the Boston 
Symphony, and Mrs. Koussevitzky; 
Moriz Rosenthal, pianist; Lazare Samin- 
sky, conductor and composer; Car! 
Friedberg, pianist and teacher. 

On the Olympic, sailing May 8, went 
a goodly delegation from the Metropoli- 
tan Opera Company: Feodor Chaliapin, 
bass; Lucrezia Bori, soprano; Adama 
Didur, bass; Giuseppe De Luca, bari- 
tone; Carlo Edwards, assistant conduc- 
tor; Sol Zavell, first violinist of the or- 
chestra. 

On the Muenchen, May 8, went some 
500 members of the American branches 
of the Plattdeutsche Volkfest Verein on 
their way to Germany, Holland, Switzer- 
land, France, Italy and Austria. 

Gennaro Papi, conductor of the Met- 
ropolitan Opera, sailed for Havana May 
8 on the Siboney with several members 
of the company who will open the opera 
season there. 

Others sailing recently were Rudolf 
Laubenthal, Metropolitan tenor, on the 
Leviathan; Florence Bowes, soprano, on 
the Paris. 

Marcella Craft, soprano, arrived in 
New York May 8 on the George Wash- 
ington after a tour of Germany. 


HARMONICA TRY-OUTS 


Twe Hundred Children Compete for Cen- 
tral Park Finals 


More than 1000 children gathered at 
the Hamilton Fish Playground Satur- 
day afternoon, May 8, to hear the pre- 
liminary try-outs for the annual cham- 
pionship harmonica contest to be held 
at the Central Park Mall, May 22. 

The winners were Louis Bernstein and 
Morris Duchinsky, both Hamilton Fish 
Playground boys, chosen from some 200 
competitors Judges were E. Swartz, 
inspector of the Bureau of Recreation, 
Department of Parks; Charles Jaeger, 
physical director of the Hamilton Fish 

layground, and Sidney J. Winfield, rep- 
resenting the music trades. 

Harmonica bands from the Junior 
High School 61, the Bronx, and the He- 
brew Orphan Asylum entertained the 
crowd with harmonica favorites while 
waiting the judges’ decision. Meyer 
Levitz, ninety-eight years old, who came 
here from Poland thirty-six years ago, 
won much applause for some very ani 
mated numbers. 

Elimination contests will be held all 
over the city until the time for the finals. 
Judges for the championship contest wil! 
be Mayor Walker, Sophie Tucker, Vin- 
cent Lopez and Borrah Minevitch. The 
first prize will be a gold medal, a violin 
and a trip to the Sesqui-Centennial Ex- 
position in Philadelphia; second prize, a 
silver medal and a cornet outfit; third 
prize. a bronze medal and a banio. There 
will be other prizes for every final con- 
testant. 

















Salzede te Head Cartis Harp Department 


Carlos Salzedo has been engaged as 
head cf the harp department of the 
Curtis Institute in Philadelphia for next 
season. This department has grown, 
it is announced, until an assistant to Mr. 
Salzedo has become a necessity. This 
post will be filled by Florence Wiglit- 
man. 
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Savoy Operas Enliven Manhattan Season 





















































POC UONEOUEAEETEEOATAETOUOATNEL AD ESO HEME ATRLD ERE ATERN ETE ONNE UNTO EAE UULOUOULETDUELUEREL EE EEN 
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Ernest Lawford as the “Lord Chancellor,” with John Barclay and J. Humbird Duffey as the Earls in “lelanthe” (White Stadio): Fix 
Templeton as “Little Buttercup” in “Pinafore” (De Mirjian Studio); Vera Ross as the “Queen of the Fairies” and William © 
Gordon as “Private Willis of the Grenadier Guards” in “Iolanthe” (White Studio) 


[Continued from page 3] 





you will not enjoy “Pinafore.” ‘Pina- 
fore” is a perennial favorite. Audiences 
come to it again and again and act as 
uninvited prompters for its gay lyrics. 
“Tolanthe,” to the New York public, is 
something of a novelty. It has not been 
done very often and it has never before 
been successful. 

The triumph of the Savoy operas is an 
answer to the very public prayers of 
the Gilbert and Sullivan cult and a dem- 
onstration of the effectiveness of per- 
sistent press-agenting. For years the 
Savoyards have been telling the public 


what it ought to want. 
out of the machine-made musical 
comedies whistling, not the _ topical 
“Mammy” song, but “When I was young 
and charming.” They have greeted the 
April crop of plays and concerts with 
“The flowers that bloom in the Spring, 
tra la, have nothing to do with the 
case,” and they have sobbed in their re- 
views at the end of the season: “Here’s 
a pretty kettle of fish.” 

Perhaps the theatrical managers are 
themselves of the inner circle of Savoy- 
ards; certainly Winthrop Ames is. Per- 
haps they wanted to play a trick on the 
persistent press agents by giving them 


They have come 


what they asked for. They have wm 
doubtedly created a problem. They hav 
shewn that wishes sometimes come tru: 
and have set the town’s minds 
think of something new to wish fa 
But whatever the motive, we can m 
longer complain that “there is nothing 
to see,” for there is “Pimafore” amd 
“Tolanthe.” And in the finale we cm 
sing with the Lord Chancellor, 


best 


I mn the sky 
Ever so high 
Pleasures come in endless series 


and hope that the Savoy operas have 
come to stay. HENRIETTA MALATE 





All-Kansas Competition Draws 3,000 Students 


PUATUDEDATALELTET OETA EO TTT TATE HANNA ATLANTA EUEGUAUAGADEGETAUADOUEOEAUOGEUEDROUAUEOROOREEOUODEOEEEDEOUODEDEDODEEDOREOALEDEAOOEORESUEDEOOOREDEDEOEDOOEOATEGUUOEUEOLEUNORNUOODEOLOEDODEUEOUDONOEUUNDOOOONENOENE ! 


YMPORIA, KAN., May 8. — One 
4 hundred and four Kansas _ high 


schools entered representatives in the 
\ll-Kansas Music Competition Festival, 
held here the week ending May 1. 
Thirteen years ago only ten schools were 
enrolled, with a total of less than 100 

mtestants. This year more than 3,000 
high school students invaded Emporia in 
the thirteenth annual meet. 

Frank A. Beach, dean of the school 
of music at the Kansas State Teachers’ 
College of Emporia, and _ one-time 
national association president, originated 
the high school contest idea—an idea 
hat has served as a pattern for scores 
of other schools and groups of schools 
throughout the country. No other con- 
test has yet reached the proportions of 

s one; and no other evidences a more 
vholesome growth. 

“Why am I here?” said Will Earhart, 
director of music in Pittsburgh, Pa., and 
ne of the contest judges. “I never get 

y work done. Had twenty-five re- 
hearsals last week. I am here because 
| think that this contest is one of the 

ost promising things musically in the 

nited States. I am not so much con- 
rned in the child-making progress in 
isic, as in music making progress in 

child! The situation in Kansas, in 
ite of all the criticisms we shall make, 
amazing. You are getting the spirit 

’ music diffused into solitary and re- 
tte parts of the State. You do not 
ywwd big cultural centers to listen con- 
intly for indigenous culture; you grow 
ur own. It is one of the finest things 
the United States.” 

John Kendall, State supervisor of 

isic from Lansing, Mich., spoke in 

preciation of the work done by group 


“Up in my State we have work that 
uldn’t get farther than Class F!” he 
iid. “The biggest thing you have done 
to make your competition co-opera- 
ve. There is a big contrast here; and 
you are ahead of other States in any 
nse, it is because of the absence of 
tter rivalry, and the constant presence 
* sportsmanship and appreciation for 
od work done by competing musicians. 


You supervisors have not only developed 
music, but you have created the desire 
to sing and play competitively, and Mr. 
Beach has established the atmosphere 
of co-operative competition.” 

Elizabeth Beach Lovett, of Rolla, Mo.., 
the third judge, was impressed by the 
spirit of good fellowship and _ sports- 
manship. 

“It is lots of work, but it does pay,” 
she said, referring to these annual con- 
tests. 


Competing Classes 


Contestants in solo work were not 
classified according to size of school com- 
peting, but the ensemble events included 
classes A, B, and C, and awards were 
made accordingly. Loving cups awaited 
the judges’ decisions in a downtown 
Emporia jeweler’s window, and were the 
center of student groups throughout the 
week. One large cup went to the 
champion of high schools, this year Em- 
poria, because of five firsts, and two 
seconds. 

Contest numbers used this season were 
compositions by Bach, Cadman, Bur- 
leigh, Clay Smith, Moszkowski, Steck- 
mest, Terry, Lehmann, Bullard, Ronald, 
Vandercock, Cowen, Weidig, Miller, 
Gounod, Harris, Foote, Adams, Faning, 
German, Carter, Mozart, Haydn, 
Bauman, Tobani and Huff. 

Not only did the contestants hear their 
own and other entrants’ music, but two 
complimentary concerts given for their 
express benefit. The school of music 
of the Teachers’ College, augmented by 
local singers in chorus work, presented 
“Elijah,” with Olive June Lacey, so- 
prano, of Chicago; Mabel Jacobs of the 
Teachers’ College, Herbert 
Gould, baritone, of Chicago, and LeRoy 
Mace, of Kansas City, tenor, as the 
soloists. This oratorio was presented on 
the second night of the contest, the first 
night being given over to receptions and 
open house at the college dormitory and 
fraternity and sorority houses. 

On Thursday afternoon a concert was 
given by the Minneapolis Symphony, 
Henri Verbrugghen conducting, and 
Jeanette Vreeland, soprano soloist, com- 
plimentary to the contestants. The 


. | . 
contralto; 





public concert by the orchestra occurred 
Thursday evening. At the close 
matinée, Mr. Verbrugghen let his an- 
dience choose among Schubert's “Marche 
Militaire,” Mendelssohn’s “Spring Song.” 
and Sousa’s “Stars and Stripes For- 
ever.” The children uproariously chost 
the last-named 
chestra played it with magnificent swing 
Not until the musicians 
their instruments and started to leave 
the stage did the contestants admit 1 
themselves that the concert was over 

Mr. Kendall led the mass singing of 
“stunt” night, the closing session of the 
contest week. First the Teachers” Col- 
lege Boys’ Glee Club gave a series of 
numbers; then after mass singing, cup: 
were awarded. This closing night is 
always a scene of gaiety, color, life, and 
youth. 


u 
ot the 


selection, and the ? 


gathered It 


Sight Singing Popular 


One feature of the contest has grow: 
each year. That is the competitive im 
dividual and group sight si 
There are also entries in music m 
work, and in music appreciation 
contestants with really good “ears” anc 
mediocre voices can reflect credit upa 
both themselves and their schools br 
entering these events More t 
was evidenced this year im sight singing 
than ever before, Mr. Beach 





Ofter 


Irrberes 


Said 


Supervisors profited most by the five 
conferences for judges and supervisors 


were thrashed 


in which “family matters” 
out, and criticisms mads 
The discussion is in the 
open forum, with questi 
performance, and sele 
introduced and decided 





vote. This year perhaps the most sg 
nificant decision was that contest num- 
bers used in former years might be 
selected again, after a period of five 
years. and that unaccompanied numbers 
should be used in greater extent thar 
heretofore, so as to develop self-relian 


in the voices. 

The fourteenth annual contest will hk 
housed in a new and great needed 
Music Hall on the Teachers’ College 
campus next May. 


ANNA MANLEY PEARSON 





Paderewshi, Ill i Bed. Cets 
Legon Medal 


| by ew ae prevented Ignace Jan 
Paderewsiis presemce at a 
jimmer at the Walderf the evening 
of May 10, te recetve a medal from 
the Anrericam Legiom im honor of 
ms having raised $23,500 in four 
comerts for the Legion's endow- 
met fend But John R. McQuigg. 
nathomal commander, with other 
ificels, called upom him at his 
hotel, umade am address and pinned 
the unmedial wpeom Mr. Paderewski 
es be Ley propped up on pillows. 
medal is the Legion’s button 
suspemded om 2 ribbem from a gold 
cusstar cumtaimimg seventy-four 
dmenemds, amd is imseribed: “To 
lemace Jam Paderewski, artist, 
patriet amd humanitarian, with 
tthe Ihigihest esteenmn of the Ameri- 
legum New York, May 10, 














OREGON FEDERATION 
APPOINTS OFFICERS 


Concerts Inchade Programs by 
Artists of 
Renown 


By Jecetyr Foulkes 


a. = 
est 


arLtasm Osan. May &—The Oregon 


State Pederatiem ef Musie Clubs, met 


April 23-5 Tie Right Rev. Walter 
Tavler Summer addressed the Federa- 


Dent Mowrey, composer and 


nnist, and Mrs. Henry W. Metzger, so- 
"rama, Dresemted some of Mr. Mowrey’s 
TES Dems Piyllis Welfe, im cos- 


imme, gave a matinee musicale for the 
. Mrs. Pletcher Limm presided at 
tihe speakers were George 
: and C. A. Howard, and 
Arthur Johmson tenor, accom- 
ay Wam Dyke Harwick. 


niowrs. 
the TaDpwpet 
W her 
Une sous, 


named bo WM 





Rests off ectiom were as follows 
Wrs. E. C. Peets, president; Mrs. Walter 
R. Wax ena Belle Tartar of Salem, 
Mrs. Jannes Gant of Corvallis, and Mrs 


Char: Hemnlime of Roseburg, vice-presi- 

t Hi ‘ Elizabeth John- 
by. secretaries; 
Hert, threa: W. Geodrich, 
woditer: Mrs. L. K. Pastrouich, pariia- 
mentarian: Mrs. Warrem E. Thomas (re- 





arer: P 





tiring piresademt G PF. Jehnson, Mrs. 
William Hersfall of Marshfield, and Mrs 
srtten Williaa ef The Dalles, direc- 
rs 
Edward Jebnson tener, and Joan 
uth. somrama, recently appeared im the 
sim comert of the Elwyn Concert 


Rurewn's: swhsvriptiom series. Selections 


from “Rene and Juliet.” “Rigoletto” 
na “La Bebéme” were interpreted with 
charm, and individuality. engaged the in- 
terest of the andiemce. Elmer Zeller was 
he 2 mp aeMst 


Tt. Rearrere 


im joint 
was the 


Little Symphony, 


recital with Clamre Dux, soprano, 


fimall Steers” amd Comam subscription con- 
cert Sruphemic numbers were from 


the works of Hayvdm, Lalo, Gluck, Griffes 
and Pierm Seles were played by 
George Barrére, fhutist. 
Wore Dure’s somes 
lassie amd mmederm composers. Victor 
Marment was at the piano This con- 


e7t wee 2m indisvutable succcess. 


were chosen from 





ANbertioe Resch te Marry Dimitri 
Tiearkin 


a << Dimitri 


The engagement Tiomkin, 
Russian peamist. te Albertina Rasch, bal- 
vt Girecter of the Hippodrome, was con- 
this week boy Mme. Rasch They 
are te be married May 18 and will spend 
mevrneem im Europe, returning 

>» make a comeert tour. Mme. 
married im 1913 to August 
»btained a 
Tiomkin 
viven 


Tion 


tinr-rned 
Derr Beer 
ext ffalll t 
Rasch was 
Schmeiier.. 2 hotel] man, and 

; She met Mr 
Ports lest summer at a recital 
hien im the Salle Gaveam. Mr 
America last fall 


Sam Anmtemtie Meathiy Musicales End 
Wa 8.—Th 


Sax A XTOND Tex 


Sem Amtemio Musical Club, Mrs. Lewis 
Kraon: Beck. president. closed its seas 
of memtiiy musicales. May 6. with a 
nresemtstiom of Easthepe Martin’s can- 
tata, ““Tihe Philosopher and the Lady 
sone incr Mrs. Fred Jomes, sopran Mrs 
Gay Simpson. contralt “harles Stons 
tener. and Warrem Hull. bass, under the 
rect eT f Walter hunham 
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The Real Truth (or the Contrary) 
About the Resignation of Toscanini 
—Swiss Cables vs. the Fascisti— 
Should “Hamlet” or “Gétterdam- 
merung” Rank with “Pinafore”?— 
Jazz Meets Cruel Rebuff at Hands 
of Our Most Select Insect Musi- 
cians and an Erudite Lexicographer 
—Hollywood’s Summer Music Ex- 
tensionist Makes Concerts on the 
Wing—Where the Trombone Puts 
Its Best Slide Foremost—One Way 
of Determining Whether There Is 
Any Hope for a Pianist 


Dear MusicAL AMERICA: 


OSCANINI either has or hasn’t re- 

signed at La Scala. 

Cable dispatches from Europe make it 
very clear that one or the other of these 
alternatives is true. 

If. he has resigned, he either has or 
hasn’t been forced out because of trouble 
with the Fascisti. 


If he has had such trouble, it either 
does or doesn’t date back to the time 
when Toscanini either did or did not 
incur the displeasure of Mussolini by 
declining to play the Fascisti hymn 
when requested to do so, giving as his 
reason that it would lower the musical 
quality of his program. 

Having cleared up these several points 
with regard to the La Scala embroglio, 
I may now refer to the fact that Panizza 
and not Toscanini was told to conduct 
“Falstaff,” and that Stravinsky was 
summoned to preside over the forthcom- 
ing performances of “Rossignol” and 
“Petruchka.” 

The one question remaining is, will 
this mean a longer season for Toscanini 
in America? 

The Philharmonic apparently has 
taken no official cognizance of develop- 
ments at Milan. Apparently, with Men- 
gelberg engaged for the period preced- 
ing and Furtwingler for that following 
the midseason span of concerts allotted 
Toscanini in New York, Milan’s loss is 
not necessarily Gotham’s immediate 
gain. 

So far as any of my imps have re- 
vealed, there have been no disruptions 
of the cable service due to a flood of 
S. O. S. messages to Milan originating 
at the Metropolitan Opera House. 

Nor have I heard of the resignations 
of Messrs. Damrosch, Stokowski, Kous- 
sevitzky, Reiner, Sokoloff, Hertz, Ganz, 
Gabrilowitsch, Rothwell and van Hoog- 
straaten, in order to place their orches- 
tras, one and all, at the disposal of the 


fiery Italian. 
> = 


OM Switzerland it is learned that 
Toscanini’s retirement is being cen- 
sored in Italy. 

The tale current there is that the im- 
mediate cause of the breach was the 
replacement of various members of the 
orchestra without Toscanini’s knowledge 
or consent, and for reasons other than 
musical, so that in rehearsing “Turan- 
dot” and “Rossignol” he found himself 
compelled to go back over the same 
ground because of the presence of new 
men in his ensemble. 

A communique printed in Milan, sup- 
posedly at the instigation of the Scala 
management, denies that the great con- 


ductor has resigned and explains what 
has (or hasn’t) happened on the basis 
that he has found it necessary to take a 
rest, owing to ill health. i 

This is contradicted by those Swiss 
informants who insist that Toscanini 
was never in better physical condition 
than now. 

With respect to either side of the 
story—or both—the skeptic can safely 
take the position of the man who re- 
marked that he would never believe it, 
even if it were true. 

One thing is certain. There will be 
no burying, bottling up or side-tracking 
Arturo Toscanini. e will be heard 
from, not in words, but in music that 
will dwarf any and all political bicker- 
ings in which he may {or may not) 
have become entangled. 

And America is very willing he should 
do it here. 





HAKESPEARE, Wagner and Gilbert 
& Sullivan. 

These are the three gods of the thea- 
ter—the last being a bipartite one—for 
a no considerable band of exclusivists 
whose tastes are perhaps more rarified 
than they are flexible. 

I know, for instance, one man whose 
boast it is that he could take an exami- 
nation on any page of the Shakespeare 
plays. He knows every’ character’s 
speeches as an actor knows his lines. 

That same man can tell you, on the 
spot, just how many bars a conductor 
has cut from any of the Wagner scores 
in a performance at the opera house. 

And let a member of a cast in a Gil- 
bert & Sullivan revival substitute a 
word or interpolate a witticism of alien 
origin into a lyric or the dialogue of any 
one of the Savoy comic operas, from 
“Trial by Jury” to “The Grand Duke,” 
and there is a one-man riot. 

I am sure that of this trimurti the 
Gilbert & Sullivan godling is the holiest. 
I think my friend could stomach “Ham- 
let” in modern dress or Wagner with 
saxophones and a ukelele, more readily 
than he could a “Follies” version of Gil- 
bert & Sullivan. 

What the Moscow Russians have done 
to “Carmen” would never raise any such 
rancor in his breast as would a similar 
recasting of “Patience” or “Ruddigore.” 

Some of the most important airs can 
be omitted from Mozart’s “Cosi fan 
Tutte,” and the result seem far less a 
sacrilege to him than would be the elimi- 
nation of a single Gilbertian stanza such 
as that addressed to “Captain Shaw” in 
“Tolanthe”’—with only an explanatory 
note in the program between the audi- 
ence and complete blankness, save for 
the erudite few, as to vho Captain Shaw 
was, and why a London fireman should 
be so apostrophized. 

I am not quarreling with this attitude. 
On the contrary, I admire it. But I do 
think it something of a curiosity that 
Gilbert & Sullivan should mean to this 
type of man the same thing that Wagner 
and Shakespeare do. 

* * * 


HICH brings me around to a dis- 
cussion of Gilbert & Sullivan audi- 
ences. 

There are, needless to state, a loyal 
band of Gilbert & Sullivan fans—enthu- 
siasts, specialists, votaries who make 
their genuflections only before the Savo- 
yard pair. 

They are to be seen at every Gilbert 
& Sullivan revival and seldom at any- 
thing else that passes for light opera 
or musical comedy. Sometimes, it is 
only too true, this devoted, but neces- 
sarily limited band, supplies not only the 
nucleus but very nearly the sum total 
of attendance. 

The Gilbert & Sullivan revivals de- 
pend for their success on not merely 
bringing out the faithful but on present- 
ing an appeal to countless others for 
whom a Gilbert & Sullivan opera is just 
another evening’s entertainment, and 
for whom authors, traditions and cults 
are all unimportant. “The play’s the 
thing.” 

To supplement the inner brotherhood, 
then, the Gilbert & Sullivan productor 
endeavors to appeal two ways. 

The first is to the amusement-seeking 
public which considers a show a show, and 
thinks of lines as laughs, and of music 


with opera and concerts, are merely 


manifestations of hke seeking Ibe, and 
water its own level. 
» > > 


IS is not to deprecate the clewermes: 
or the workmanship of Sullivan's 


Sullivan played @m bringing British mo- 
sicians to a realization of the wale of 
their native product. 

Sullivan, far less comsmenly of 
course, preceded these latter-day British 
composers in their use of the British 
folk spirit. Ther re-discovery of them 
heritage of old English, Irish, Sevtch 
and Welsh folk tumes was made before 
them by this comic opera writer. 

What, if you analyze them, are tie 
best of his tumes bat old Exgizh or 
Irish reels, jigs and hormpipes? Take 
almost any one of his “patter” somes, 
forget Gilbert’s words, and se if you 
are not close to “The Ish Washer- 
woman” or “Molly on the Shore.” 

But, granting all this, ard granting 
also that such mutuality as that of the 
composer and the Hbrettist has beem bat 
rarely met with im art, the ome com 
plementing and supplementimg the other, 
I believe that it is Gilbert, far more than 
Sullivan, who keeps these scwres alive 
today; and that, aside from what I have 
spoken of as the theatrical imierest, 
there is a literary interest im the Saver 
operas that is more potent tuday than 
the musical interest. 

At the risk of flat contradiction fre 
the gentleman himself, I would say that 
it is this literary imterest, far more tham 
the musical imterest, that has made my 
friend the Shakespeare-Wagner-Gilbert- 
&-Sullivan acolyte so devoted tm the 
cause of Savoy opera. 

> a > 
T any rate, I agree with hinn that if 
the younger generation balk: ai 
hearing Savoy opera of its own free willl 
the old Roman law of patria potextos 
should be imvoked te take it there by 
the scruff of the neck. 





I FIND im that most decoreus of New 
York newspapers, the Timnes, which 
continues to contain “all the mews thait’s 
fit to print,” a headline te the effect 
that insect musicians have rejected jazz. 
Lest this be misconstrved as a be! om 
some of us old-fangied folk who have 
not abandoned the classics flor the 
Charleston, I hasten to add that the 
article in question referred specifically 
to beetles, grasshoppers, crickets, kaity- 
dids and their kind, and thet the term 
“insect” was used literally. 

Glancing beyond the headlime, I find 
that the authority quoted is the lexi- 
cographer, Dr. Frank H. Vizetelly, whe 
remarks that although imsects have their 
night clubs and their dance music, they 
abjure syncopation. He points aut thar 
the musk beetle chirps the highest sound 
in nature’s concert—the four-troke 
treble D, whereas the moss beetle sounds 
a note three and a half octaves lower 

The soprano in alt and the subterra- 
nean contralto will take due notine 


The grasshopper, it seems, is a ’cellist 
whese thighs are his Guarnerius; the 
katydid is a harpsichordist who makes 
music with the overlapping bases of his 
fremt wings, and the cricket, as the Ger- 
mam naturalist Landois finally estab- 
lished, is a wind instrument player, who 
pipes away by putting into use the air 
eireulating in his little insides. 
The eld Greeks, as you know, 
the crickets as a particularly 
happy species, since it is only the males 


whe sing, the females being dumb. 
i something to learn that 


Fy 
r} 





C= Mrs. J. J. Carter of Holly- 
weed, a good friend of the moon. 

What she did to rejoice the man up 
there—for under the circumstances 
there must be a man—during the years 
im which she devoted herself to the con- 
certs im the Hollywood Bowl, needs no 
fresh recounting here. 

But Mrs. Carter is not interested sole- 
ly im Hellywood. She hasn’t any real 
estate to sell and she knows that the 
same moom that shines down upon her 
belowed California sheds a ray or two 
elsewhere—not so _ resplendently of 
course—but still authentic moonlight. 

Se, Mrs. Carter has become a summer 
music extemsionist, so to speak. As 
chairmam of the National Federation of 
Musie Clubs” orchestra committee, and 
as am enthusiast “on her own” for the 
idea which has borne such luscious fruit 
at Hollyweed, she has set for herself a 
program of visiting those cities which 
have symphony orchestras with limited 
seasons, and spreading the gospel there 
ef music umder the moon and stars. 

Ome of Mrs. Carter’s first ports of 
call was Sam Francisco. More recently 
she was im Minneapolis. It is my under- 
standing that something new in the way 
of summer music will be attempted in 
both these large and progressive cities. 

It its Mrs. Carter’s belief—and I 
heartily agree with her—that every city 
whieh beasts a symphony orchestra 
should have summer symphony concerts. 
As she so persuasively points out, the 
winter concerts of the regular season 
depend for their support almost exclu- 
sively om confirmed music patrons. 
Summer concerts much more readily re- 
solve themselves into music for the great 
genera) public, the untutored as well as 
the musically elect. 

It is at these summer concerts, wheth- 
er im parks or stadiums or tents or beach 
resorts, that converts can most readily 
be made for symphonic music. 

> - 


W YORK’S experience with the 
LN Stadium concerts has been typical. 
Literally theuwsands and tens of thou- 
sands of persons have had their interest 
im orchestra] music stirred, for the first 
time, at these concerts. The series now 
a»preaching. with van Hoogstraten, 
Steck, Sokoloff and Hadley as conduc- 
ters, probably outweights in importance 
im this respect—I mean that of provid- 
img mew listeners for orchestral concerts 
—the combined seasons of the Philhar- 
momic, the New York Symphony, the 
short-lived State Symphony and the 
visiting Philadelphia, Boston, Cleveland 
and Cincinnati orchestras. 

Knowing this, I can only feel elated 
that a missionary, so altogether engag- 
img amd convincing as Mrs. Carter is, 
should be going hither and yon, pointing 
eut to hesitant or indifferent cities what 
they are missing, and the waste, eco- 
memic and eultural, of maintaining sym- 
phemy orchestras that play only a few 
months each year. 

We can’t all go to Europe’s festivals— 
and I am not so sure that we all ought to 
—but we cam help ourselves and all our 
meighbors by aiding Mrs. Carter in what 
she is doimg for the man in the moon. 








[Cemtinued on next page] — 
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[Continued from preceding page] 


HIS is the week of the Bach Festival 

at Bethlehem. 

Perhaps it is a stultifying confession 
for me to make, but when I think of this 
Festival—one which I hold is the equal 
of anything Americans cross the Atlan- 
tic to hear—I think first of 

Not the indefatigable and ignescent 
Dr. Wolle— 

Not the gifted and self-effacing solo- 
ists— 

Not the superb precision and respon- 
siveness of the Festival chorus— 

Nor yet the immortal beauty of the 
B Minor Mass and the other works 
which the Festival draws on annually 
from the treasure trove of Bach— 

But of those trombonists in the tower 
of the Packer Memorial Church! 

I can’t say that I was ever particular- 
ly a protagonist or champion of the 
trombone. I know that Berlioz loved it 
and pointed to its use in the scoring of 
the air, “Divinités du Styx,” as one of 
the happiest of all Gluck’s achievements. 

I know that many subsequent com- 
posers, including Wagner, found it one 
of the most valuable members of the 
instrumental family. I know too that it 
has an interesting family tree which 
goes back to the sacbut (a name said to 
by some authorities to be derived from 
the Spanish sacar del buche—“to ex- 
haust the chest’) and the tromba spez- 
zato. 

But ready as I am to agree that the 
trombone is a worthy instrument in its 
place in the orchestra, I have never had 
any overwhelming desire to hear trom- 
bone solos, duets, trios or quartets, either 
with or without a derby hat between me 
and the frontal orifice. 

But whenever I go over to Bethlehem, 
I listen to those trombonists in the towe: 
with something more than admiration— 
for the feeling is one of genuine affec- 
tion. The old Moravian chorales float 
out over the beautiful Lehigh University 
campus with a mellowness “like the 
sweet sound that breathes upon a bank 
of violets.” 

Those things which are really worth 
while have a way of being individual 
without any very conscious seeking after 
individuality, and these trombone cho- 
rales, which carry on the traditions of 
the Moravian church in the most natural 
and unforced way, supply one of the 
tangibly individual details of this thrice- 
worthy Festival. 

* * 

HERE ought to be some great music 

on board ships these days, with many 
famous artists sailing to “fulfill engage- 
ments in the leading centers of, Europe.” 
But is there? I have heard ships’ con- 
certs that fell a trifle short, of being 
complete successes. 

Which reminds me of how a great 
prima donna—please don’t misunder- 
stand me, I mean “great” as regards 
reputation, not measurement—once got 
& surprise on one of these ostensibly 
festive occasions. Asked if, with the 
customary palaver, she would sing, this 
lady replied “Certainly not!” It was a 
perfectly rhythmical answer. with the 
accent on the last beat and dynamics 
somewhat forte. 

Undaunted, however, by this clash of 
cymbals, those kindly and uplifting souls 
who arrange such matters went back to 
Madame with the more modest request 
that she autograph a photograph which 
they would be honored, etc., etc., to auc- 
tion for the sailors’ fund. This time 
the answer consisted of a_ three-letter 
v . beginning with “y” and concluding 
With “s” 

Came the night, with the pendant auc- 

n twinkling like a star that oscillates 

the dewy heavens when the sun with- 
(raws its garish gleam and filmy clouds 

rt to reveal celestial glories. And in 
auction came fast and applausive 

lding for the photograph which 

adame had suitably inscribed. 

\t last it was procured by a top-notch 
| assenger to whom money was no ob- 





ject, and who had parted with a con- 
siderable roll to obtain it. 

With the treasured possession tightly 
clasped to his breast (or however one 
carries priceless possessions) the owner 
thereof marched up to the prima donna. 

“Madame,” said he, with a low and 
courtly bow, “here is your photograph, 
which I take pleasure in returning to 
you. I didn’t buy it because I wanted 
it, but because I wanted to help the 
sailors’ fund. 

Did Madame respond with a few well- 
chosen words? 

There are some scenes upon which 
Providence mercifully rings down the 
curtain. 

*ee 

MONG devices demonstrated at a 
meeting of psychologists as aids in 
selecting the right man for the right 
job, was one consisting of a pump 
and a diving bell, used as a means of 
determining whether an applicant is fit 
to be a taxicab driver, an aviator or a 
baseball player. The problem is to keep 
the bell from reaching either the bottom 
or the surface, using both hands and 

obeying a signal. 

_A pianist maliciously suggests that, for 
his profession, applicants be required, si- 
multaneously, to ride a bicycle with both 
feet, play a piccolo with the left hand 
and hit a strength-registering device 
with a mallet held in the right. Only if 
he contrives to keep the pedals going, 
blow forth a recognizable melody, and 
ring the bell by the force of the mallet 
stroke, is he entitled to follow a career 
as a pianist. If he smashes either the 
mallet or the registering machine he will 
be a virtuoso of the first rank. 

oa * 7 


ee are some more cullings of my 
imps for the Errata column: 

A headline in the American informs 
us that much interest is being shown 
in an opera which “Dennis” Taylor is 
writing for the Metropolitan. 

Wasn’t there a popular song, “And 
his Name is Dennis?” But it isn’t. 

Along with an article headed “Thomas 
Confers with Baldwin on Mediation 
Plan,” the Graphic reproduces a photo- 
graph with the caption: “J. H. Thomas,” 
the British strike leader. 

The photograph is a good one. But 
it happens to be a likeness of John 
Charles Thomas, the American baritone. 

7 * 7 

O newspaper, be it ever so well 

edited, ever wins entirely free of 
such mistakes in its references to music. 
I would even expect to find some tiny 
bobble—such as a mistaken tonality or 
opus number or the substitution of one 
singer for another—in the review which 
the then dean of critics wrote of the 
ship’s concert the night Noah landed the 
Ark upon Mt. Errata, admits your 
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More Singers Engaged for Opera in 
Cincinnati 


CHICAGO, May 8.—Clarence E. Cramer, 
entrepreneur of the Cincinnati Opera, 


announces the engagement of Howard 
E. Preston, Melvena Passmore and 
Anastasha Rabinoff for his summer 
season. Mr. Preston sprang into promi- 
nence at the Auditorium this season by 
learning the réle of Von Faninal in “Der 
Rosenkavalier” on short notice. Miss 
Passmore, formerly of the Chicago 
Opera, has sung previously with the Cin- 
cinnati company. Miss Rabinoff has 
made successful appearances this season 
with the San Carlo forces. 





Anton Witek Marries Former Pupil 

TOPEKA, KAN., May 8.—Word was re- 
ceived here today of the marriage of 
Anton Witek, Bohemian violinist, one- 
time concertmaster of the Boston Sym- 
phony, and Alma Rosengren of Linds- 
borg, Kan. The bride was Mr. Witek’s 
pupil when he was in Boston. She later 
became head of the violin department at 
Bethany College in Lindsborg, later at 
Baylor University, Waco, Tex., she 
sailed some months ago for a tour of 
Europe, stopped in Germany and went 
to see her former teacher, now concert- 
master of the Frankfort Symphony. 
They were married at Frankfort-on- 
Main. 
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Paganinis Ashes Moved to 
Genoa Grare 


jt remains of Pagamimi have 
been disinterred and removed to 
the city of Genoa, according to a 
recent foreign dispatch The 
famed violinist was imterred im the 
Goione family wault mear Padua. 
In future his ashes will] repose im 
the churchyard of S hemo im 
Genoa. This was his birth city 
and there reposes, im the Mumicipal 
Palace, the Guarmerius wiolim 
which was the master’s favorite, 
according to a cause im his will. 


Legion Cross of Honor 
from French Government 





Pevcw way De ere coegeun 


Radelph Gan: 


Rudolph Ganz, conductor of the St. 
Louis Symphony, was the recipient on 
May 3 of the decoration 
of the Legion of Honor, the Fremch Am- 
bassador at Washingtom persomally conm- 
ferring the honor. Mr. Gamz, accom 
panied by Mrs. Ganz, motored from St. 
Louis to Washingtom and them to New 
York. 

They sail for Europe om the France 
on Saturday, and will spemd most of the 
summer in Switzerland. Mr. Gamz was 
appointed delegate represemting the 
American section at the Imtermational 
Music Festival to be held im Zurich the 
latter part of June. 

Mr. Ganz has received two other 
honors from the French. Ome was given 
to him by Ravel, whem the composer 
dedicated one of his larger piamo works, 


of the Cross 





Conditions of “Musical America’s” $3,000 Prize Contest 


USICAL AMERICA offers a prize of $3,000 for the best symphonic work | 
The rules of the contest are as follows: | 


First—The contestant must be am American citizen. 
Second—Contest to close Dec. 31, 1926. 


Third—Manuscripts will be im the hands of judges as soon as possible after : 
Jan. 1, 1927, amd decision will be ammounced on Oct. 1, 1927. | 


Fourth—The prize wimming symphony or symphonic work wil] have its first 


by an American composer. 


HAMMERSTEIN PLANS 
N. Y. MUSIC TEMPLE 


Large Operetta Theater Pro- 
jected in Memory of 
Impresario 

As a memorial to his father, Arthur 
Hammerstein will erect a fifteen-story 
building and theater, to be known as the 
Temple of Music, at Broadway and 
Pifty-third Street, New York. The 
building is expected to be completed 
about September, 1927, and the theater 
will be opened for the production of light 
eperas. A life-size statue of the late 
Osear Hammerstein will be placed in 
the lobby. 

Mr. Hammerstein, in an announcement 
made last week, said that plans have al- 
ready been made for a gala concert to 
open the theater. Designs for the struc- 
ture have been drawn up by Herbert 
Krapp, architect. It will be of Gothic 
design. The theater will seat 1200 and 
will have an orchestra pit for sixty-five 
musicians. 

It is planned for the first production 
to present an operetta by Otto Harbach, 
with music by Rudolph Friml. Herbert 
Stothart, who collaborated with the lat- 
ter im “Rose-Marie,” will be appointed 
advisory music director of the theater, 
according to report. 


DEDICATE LARGE ORGAN 





Martinelli Sings at Ceremony in Church 
of St. Vincent Ferrer 

The dedication of the new Balbiani 
ywgan in the Church of St. Vincent 
Ferrer, New York, took place on May 9, 
with impressive ceremonies. Pietro Yon 
was the soloist, and his brother, S. Con- 
stantino Yon, who is the organist and 
choirmaster, accompanied the chorus. 
Giovanni Martinelli, tenor of the Met- 
ropolitan, took part as guest artist. 

The program was in two sections, be- 
ginning with the first sonata of Mendels- 
sohm, Yon’s “Gesu Bambino” and Bach’s 
Toccata, Adagio and Fugue in C, pre- 
ceded ty the blessing of the organ by 
tight Reverend John J. Dunn, D.D. The 
second part included Variations by An- 
gelelli and shorter pieces by Ravanello, 
Saint-Saéns, Marthy, Yon and Coronaro. 
Between these Mr. Martinelli sang an 
“Ave Maria,” by Mr. Yon, very beauti- 
fully. Mr. Yon arranged his program 
to best display the instrument, which is 
primarily intended for aiding congrega- 
tional and choir singing. Luigi Bal- 
biani came from Italy to superintend per- 
sonally the assembling of the organ. 

G. F. B. 





“Searbo,” to Mr. Ganz. The other is 
possession of a manuscript of Saint- 
Saéns’ Fifth Piano Concerto, which was 
originally given by the composer to 
Isidore Philippe, who in turn presented 
it to Mr. Ganz. 





production during the musical seasom of 1927-1928 in New York, Boston, | 
Chicago, Philadelphia, Sam Francisco and other cities. 


Fifth—Publication rights, together with the rights of all kinds of reproduc- 
tion by means of automatic imstruments, or otherwise, are to remain the | 


property of the composer. 
Sixth—Manuscripts wil 


Each manuscript will be marked with a motto or device. 


be suwhmitted umder the usual terms of anonymity. 


The name of the 


composer in a sealed emvelope, having on the outside the same motto or | 


device, wil] accompany the manuscript. 


These sealed envelopes will be 


Seventh—In the event that the judges should be unable to decide upon one 
composition as being entitled to the prize because of there being others of 
equal merit, “Musical America” will give similar prizes of $3,000 to each of 


the other successful comtestants. 


Eighth—In offermg this 


prize. “Musical 


America’s” sole concern is the 


placed in a safe deposit bex until sweh time as the award is made. 
| 


advancement of Americam music, and its only connection with the contest 
will be as the tramsmitter of the manuscripts to the judges and as the donor 


of the award. 
scripts. 


& 


No work that has beem p 
considered 








No respomsibility is asswmed for the loss or damage of manu- 


licly performed, in whole or in part. will be 
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Important Notice! 


AFTER NEXT SEASON 
1926-1927 


LOUIS i 
GRAVEURE |: 


WILL ONLY CONCERTIZE 
IN AMERICA ONE SEASON EVERY 


TWO YEARS 


HE WILL NOT CONCERTITZE IN AMERICA DUR.- 
ING THE SEASONS: 1927-1928, 1929-1930, Etc. 





























“IN ALL THAT SINGING CAN DEMAND, IN | - 
TECHNIQUE, AND, ABOVE ALL, TONE- * 
PLACEMENT, HE IS FOR ME THE BEST LIV. 
ING CONCERT-SINGER.”—Professor Schmidt, 
Berliner Tageblatt, Berlm, Germany, September 27th, 
1925. 
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Wichita Club Gives Works by 
Local Composers 


ICHITA, KAN., May 8.—For 

fourteen years the Wichita 
Musical Club has sponsored an 
annual concert in which only com- 
positions by resident composers 
are performed. The concert on 
May 4 was given in the Roosevelt 
Intermediate High School. The 
program was varied, ranging 
through piano solos, vocal solos 
and duets to male and mixed cho- 
ruses. Those appearing on the pro- 
gram were: T. L. Krebs, MUSICAL 





AMERICA’S correspondent; Hans 
Flath, Frank A. Power, Mary 





Hamilton Myers, Mrs. E. Higgin- =: 
son, Theodore Lindberg, Otto L. : 
Fischer, Frances Fritzlen, Rita 
Zane Cetti, Gertrude McCormack 
Seaman. 


PITTSBURGH MAKES 
ORCHESTRAL STRIDES 


Initial Concert of Reorgan- 
ized Forees Rouses Much 
Enthusiasm 


PITTSBURGH, Pa., May 8.—The first 
concert of the new Pittsburgh Symphony 
was given in Syria Mosque the evening 
of May 2, as reported in a previous issue 
of MusicaL AMERICA, with Richard 
Hageman as guest conductor and Elias 
Breeskin as solo violinist. The program, 
with explanatory notes by William E 
Benswanger, MUSICAL AMERICA’S repre- 
sentative, was as follows: 


Overture to “Oberor We 

Symphony No. 4 Tchaikovs} ~*~ 
neerto for Vi n, GM I Br t 

Prelude to “Die Meistersinger”..Wagner 


In April, 1910, the old Pittsburgh or- 
chestra, then under the leadership of 
Emil Paur, was disbanded for lack of 
support. -That orchestra lived for fif- 
teen years, and had previously been 
conducted by Frederic Archer and Victor 
Herbert. Since 1910 Pittsburgh has been 
supplied, orchestrally speaking, by visit- 
ing orchestras maintained by other cities, 
and next season will see a continuation 
of the visiting organizations. But an- 
other and rarely important development 

is occurred in this city, which promises 

be far-reaching and to be a tremen- 
us forward step in the musical life 

f this district. 

Last fall ninety local musicians banded 

gether and formed the Pittsburgh Sym- 
phony Society. At first the matter was 
ept secret, but the musicians rehearsed 
daily, preparing themselves for the great 
opportunity. In February the fact be- 
ame public and interest was aroused. 
Under the drilling and musicianship of 
Mr. Breeskin, who has taken up his re- 
sidence here, the men prepared a worthy 
program. They subscribed $2000 of their 
own funds to defray expenses to pre- 
sent a program to Pittsburghers, in an 
effort to show what could be done. The 
city was interested, but curious. The 
men rehearsed daily, giving of their 
time and efforts to a great extent, as 
well as of their money. 

Benno Rosenheimer was engaged as 
manager. Mr. Hageman was engaged as 
guest conductor to lead a special con- 
cert, under an invitation plan, to estab- 
lish the orchestra and afterwards to ask 
support as a permanent organization. 

Selected lists were obtained and in- 
Vitations sent to all who were presumed 
interested in music. The result was 
apacity house at the concert, May 2, 


4000 being present and over 7000 being 
turned away for lack of accommodation. 


The concert opened the eyes of Pitts- 
gh as to the possibilities lying latent 
re, and the audience was in a furore 
before the concert was half over. The 
musicians have shown Pittsburgh, 
ugh their own efforts and momen- 
what can be accomplished by sheer 
ck and determination. To a man the 
is enthusiastic and the proper sup 
Port should be forthcoming for next sea- 
son. Already the orchestra plans ten 
nday evening concerts, under a mem- 
bership plan. 
Mr. Breeskin deserves great credit for 
untiring efforts in molding the 
iotic organization into a homogeneous 
*.iole. Upon his shoulders fell the bur- 
of tedious rehearsal. 
Mr. Hageman conducted in an inspired 
nner, and spoke highly of the orches- 
t He said it was very plastic and 
reliable and had great possibilities 


Where Initiation Is a Progressive Pleasure 








ORORESTRAL SIUDENTS AT THE CURTIS INSTITUTE 





—_ 


os oe > 1 kag 
(Photo by Kubey-Rembrandt) 


IN PHILADELPHIA 


Thaddens Rich. Whe Ik Assecimed with Lewgelld Stekewski im the Department of Orchestral Training at the Curiis Institute, Is Shown 


Here with the Imstinmte Qrcbesore,. Comprisine Weee Tham Seventy Pieces. Mr. Rich Conducts the Students 


Stokewski 


PHILADELPHIA, May 8—As coméucter 


or the first public concert ever onem o 


the students” orchestra of th Cmts 
Institute, Leopold Stoekoewski, director 

the department of orchestral tramnge 
went “on the ar” for the fms tnm 
Sunday afternoon, Apri] 2;, wiem tie 


program was broadcast by Stetwm WIF 
Mr. Stokowski, conductor of the Pile 
delphia Orchestra, has never hefore @i- 
rected a concert sem over the ratm 
An audience of 3000 memk m the 
Penn Athletic Chib ‘haliroom exitiinsi 
astically applauded one of the mest ann 
bitious programs ever attempted inv a 
student organization Wr. Stelroewsik 
conducted four of the sevem mummers an 
the program and the remaimder were ke 





- — . 
radideus Rich, concertmaster of the 
Da 


Mniadeiphia Orchestra and Mr. Stokow 
at the Curtis Institute. 
im orchestra consisted of sixty-fiv 
tudemts whe played violins, violas and 
relies, flutes, trombones, harps, a bat 
ery of five members and trumpets. 

The orchestral numbers were by n 
means easy, including as they did the 
Buch Choralverspiel “Wir giauben al! 
am eimem Gott”: the Allegretto from ths 


Sill > SSS ieee 


Seventh Symphony of Beethoven; 
“Danse Wacabre” of Saint-Saéns, and 


‘Tinihndim™ by Sibelius. 
Tiree talented students were the solo 
acfte BD Tic~ Me =| > £ I an2ac . P: 

Sis, sz Meiskey i sancaster, a., 
vite is studying with Marcella Sembrich. 
recitative and aria “Wie noht« 
Schiummer” from “Der Frei 
schutz.” Shura Cherkassky, the four 


Alternately with Mr. 


een-year-old pianist who being 
trained by Josef Hofmann, played the 
first movement from the D Minor Con- 
erto of Rubinstein with admirable tech- 
nic, tone and musicianship; and Lois 
mm Putlitz of Los Angeles, a youthful 
violinist studying with Carl Flesch, 
played the opening movement from 
Lalo’s “Symphonie Espagnole.” 

Mr. Rich conducted for the singer, 
and Mr. Stokowski for the other two 
soloists The orchestra gave excep 
tionally fine accompaniments, following 
the conductors with the precision and 
skill of veteran players. 

Many distinguished musicians were 
present. Among the visitors from out of 
town was Mrs. Woodrow Wilson, who 
attended the concert as the guest of 
Mrs. Leopold Stokowski. 





MERCHANTS IN CUBA INDORSE NATIVE ART 


Compositions of Much 


1gnihcance 


Special Concert Introduces 


(if 


By Nena Benitez 


HavaNa, May 1—A festival of mus 
by Cuban composers was held at the 
end of April, under the Merchant” As- 
sociation of Havana, im the Neti 


Theater 


Most important on the program wu 


4 


the “Scherzo Capriccios: br ema 
Cervantes, played br th Havana Som 
phony under the hittor Giizaly Bow 


who conducted al] the numbers 
The concert beran with th: 
“Galatea” by Laureano Fuentes Nieto 


written over ro Onihnenr 


sc hast Pika. 3 





verks by this composer were “Pizzi- 
ate” from the opera “Seila,” and 
thanas,” a vocal quartet. José 


“reves 


White, violinist. was represented by his 
anutiful “La Bella Cubana” for two 

ins, played by Em Hospital and 

rwilis lage, with Vicente Lanz at the 
he mit im intermezzo from the oratorio 
“Navidad,” by Eduardo Sanchez de 
Fuentes, was well played by the orches- 


ith, 2 was am excerpt from the Cuban 
vera, “La Esclava” by José Mauri. A 
jor piamo and orchestra by G. M. 
mas, former director of the Municipal 
Semi. had Virginia Carreno as soloist. 
Ficer2 Wora, Cuban pianist, played sev- 
ezall dances by Laureano Fuentes, son 
m the composer of “Galatea.” A “Petit 
Legende” for vioelim by Manuel Jimenez 
was Dilayed by Mr. Diago. 

™m April 30 the annual concert of the 





Twenty-four-Piano Ensemble Plaxs at 
Oakland 


OAKLAND, CAL, Max npihily 
successful twenty-four-ianoe concert re 
cently given im San Francisen wes re 
peated in Oakland Civic Arema reventih 
to a goodly-sized audience, unier ‘tie 
management of Alice Seckles 4 Fresdi 
Hertz conducted im his usual weer: 
style, and while the acoustics of ‘thm: hall 

such an agrrere- 


are not favorable t 

tion of instruments, some splendid teal 
effects were accomplished. The pragraum 
included Moszkowski's *‘S p amish’ 
Dances; Saint-Saéns”’ “Vaeristim: «em 2 
Beethoven Theme”: Brain: “Waltz” 


&— The 


Schubert’s “March Militaire”: Memd:i: 
sohn’s “Ruy Blas” Overtm: Suumt- 
Saéns’ “Dance Macabre’ “helborter’> 


“Espana,” and for a fittimg close, Liszt’: 
Second Rhapsody. These players wer 
heard: Philida Ashley, Limcoin Beicite!- 
der, Allan Bier, Ada Clement. Pierre 


Douillet, Ellen Béwards, Bemrik Gier- 
lrum, Charles Hart, Maren Huis 


George Kruger, Elsie Cook Lamia, Join 
C. Manning, Mrs. Hugo Mansel, 
George Stewart McManus, Joon Baldwin 
O'Donnell, Max Pons, Abme 
Rother, Elizabeth Simpson, Douneie: 
Bacon Soule, Noah Stemberp the 
lis Stone. Margaret Tilby and Ragen 


White A F_S 


fer cal toed 


UT bes Dd 


Des Moines Applauds Dhmen and Celiece 
“Micnon”™ 


Des Mornges, Iowa, Mav &8—Wincia 
Elman, violinist, recently drew a cepa 
ity house to Hoyt Sherman Auditrim® 
This was Mr. Elman’s first apmewaenne: 
in Des Moimes for severe 
concert was under the COME 1y iL 
George F. Ogden. 


sity gave a creditahk 


years. Tih 


Des Momes Uniiver- 
performance i 


“Wignen’”” under Dean Raymond Carr’s 


fimectorship. Arch Cannon, tenor of 
Kansas City. and Rollin Pease, baritone 


“i Chicago, took leading parts. Other 
sainists were students of the University. 


Lhevinne Heard at Milwaukee 


Nermal Scheol 


Wmwarkes, May §—The Milwaukee 
Nermal Scheel, under the leadership of 
Ealpit Tillema. pianist, presented Josef 
Lievinne. picnist, in the Normal School 
Amditerium te a crowd which packed the 
tall amd gave every evidence of the 
imenest delight im am exceptionally fine 
perfurmance. Mr. Tillema believes the 
1G0® students at the Normal School and 
dhe surrounding community of 40,000 
7epolke om the upper east side can sup- 
port 2 fine artis course and he chose 
ti bring Mr. Lhevinne, his teacher, here 
i» demonstrate the idea. Mr. Lhevinne 
piaged works by Beethoven, Chopin, 
Wemitissohim, Liszt. and Albeniz. 


Cc. O. S. 


June? 





= 





Geerre Liebling Liked bs Minot 
Audience 





. May 8.—George Lieb- 
mz was enthusiastically received here 
m hms concert given under the auspices 
f the Ci y Artists’ Course in the 
Hie Scheel Auditorium. His program, 
i» which he added encores and which he 
suridisted with explanatory remarks and 
summ personal reminiscences of Liszt, 


mmsisted of Beethoven’s “Appassionata” 


Sunata,. the Verdi-Liszt “Rigoletto” Fan- 
tas, same Chopin numbers, Tav:ig’s 
TEraphrase £ Sehubert’s “Military 
Warch.” and compositions of his own 


und eof Emil Liebling, and Liszt’s Sec- 
“Gungarian” Rhapsody. 


National Conservatory was given in the 
Sala Espadero. A group of brilliant 
ex-pupils of Hubert de Blanck played 
an interesting program. Prominent 
among them were Mr. de _ Blanck’s 
daughter, Margot de Blanck, pianist, 
Margarita Carrillo, Lizzie Morales, 
Margot Rojas, Laura Rayneri, Amelia 
Solberg and Natalia Torroella. Luisa 
M. Morales and Emma Otero sang to 
advantage. 


SEATTLE ARTISTS CONTINUE 
TO GIVE WORTHY RECITALS 


Clubs and School Musicians Present Pro- 
grams Revealing General Spirit 
of Progressive Endeavor 


SEATTLE, May 8—La Bohéme Musi 
Club gave the third of a series of evening 
musicales with the following 
Mrs. Channing Prichard, Donald Riste. 
Lulu Shepard Johnson, Mrs. Edward C 
Graff, Mrs. D. Clifford Reid and Cleme 
well Moses. 

The spring concert of the Philome! 
Club directed by R. H. Kendrick, was 
given in Roosevelt High School with the 
Spargur String Quartet assisting. Harry 
A. Burdick is accompanist for the Club 

Directed by E. C. Knudson, the All 
City Grade School Orchestra played i: 
concert in Lincoln High School, in one 
of the 1926 series of programs. The 
excellence of these grade school stu- 
dents’ work reflects the policy of th: 
Seattle public schools, of which Letha |! 
McClure is director of music. 

The thirty-sixth sacred concert of the 
Ballard Presbyterian Choir was given 
under the direction of J. W. Davies, with 
Margaret Wilhelm at the piano. 

The Seattle Madrigal Society, unde: 
Thirza Cawsey, sang in concert in St. 
Andrew’s Church recently. Helen M« 
Nicoll was the accompanist. 

An afternoon musicale in the Sunset 
Club was given by Mrs. Burce Morgan, 
soprano; Vesta Muth, pianist, and Mar- 
garet Skill, accompanist. 

DAVID SCHEETZ CRAIG 


soloists: 





Newark Welcomes Efrem Zimbalist 


NEWARK, N. J., May 8.—Efrem Zim- 
balist gave the concluding recital in the 
Community Lyceum Series on May 3, 
winning much applause. The program 
included Mendelssohn’s Concerto and 
shorter numbers, which were played with 
beauty of tone and nicety of phrasing. 
Emanuel Bay played the accompani- 
ments in artistic style. rF. G. 


All the material in MusicaL AMERICA is 
copyrighted and may be reproduced only 
when proper credit is given 
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RAVINIA OPERA . 1926 | 





An Opera House in the Woods 





Annual season of ten weeks and three days of Opera and Concerts, 
June 26 to September 6 inclusive 


a single purpose—to iend mmpetes to 

that great movement through which the 
American people are being brought to a deeper 
appreciation and understandimg of the art oi 
music-drama. It was founded on idealism 
has been continued im altruism. No note of 
commerciality has ever sounded m that sym- 
phony which has been woven from #s activi- 
ties. The idea of profit has had mo place = 
its scheme of things. Art alone is the keynote 
of its structure—art elevated to the Imghest 
plane in the enshrinement of the clessxs of 
operatic literature and the augmentation of! 
these classics through comstamt effort. As 


R > snc has its foundations rooted m 















Hex Feece 


e 


Pames AXaXxIAN 


Ina BoursKAYVA 





Leon RoTHrIer 





Gennaro Pari 


Apa Paco 





its accomplishment has mounted ever upward. 
its raison d etre—the cultural advancement of 
the community it serves and a further contri- 
bution to all that America has done as its 
share toward the propagation of music—has 
newer been lost to view. 

When these thimgs are considered there is 
jastification for a natural pride as we contem- 
plate the years which have slipped by so rap- 
dly simce Ravinia was brought into being. 
It has taken of time. of effort, of care and 
responsibility. But these alone could not have 
achieved such results. Without idealism, faith, 
hope, amd cooperation there could have been 
no Ravwmia as it is known today. They 
are the factors which created its atmosphere, 
that have comstantly supplied its background, 
and to them its traditions steadfastly cling. 
These elements, born of the spirit, have given 
Ravinia its place im the sun; have placed upon 
st the stamp of worthimess and have served as 
warrant for the world artists who deem it an 
homor and a privilege to be a part of this 
imstitution which, since its imception, has con- 
tinuonsly imcluded the Chicago Symphony 


Fiosence MAcBETH 








Executive 
Offices: 
Chicago, 
Illinois 














ArMANDO AGNINI 


Autce GENTLE 





Marcery MAXWELL 





Louts D’ANGELO GIORDANO PALTRINIERI 





Fausto CLEVA 


Orchestra, making it unique in that it is the 
only opera house in the world with a perma- 
nent symphonic orchestra as a part of its 
personnel. 

So the plans for the coming season go on, 
and it is only necessary to glance at the roster 
of artists here set forth, to realize what the 
season of 1926 has in store. The gates of 
Ravinia swing wide and thousands of pilgrim 
feet will tread its paths during the coming 
summer. May we hope that you will be of 
their number—that you will share in that 
musical inspiration which is so much a part 
of this Opera House in the Woods. 

—LOUIS ECKSTEIN, President. 














Grusepre DANISE 


Marto BASIOLa 
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PuHILtne FALco ANNA COorRENTI 





Vircirio Lazzarr 





Eric DeELAMARTER Louis HASSELMANS 
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BACH FESTIVAL IS 
MECCA FOR THRONGS 
Two Days’ Concerts Are Being 
Given This Week in 
Bethlehem 


With a large gathering of music lovers 
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in attendance, the annual festival by Tv = i \ 5, ie 
the Bach Choir, under Dr. J. Fred a 
Wolle, is taking place at Bethlehem, Pa. “ 

on May 14 and 15. Preparavions for 


the event were recently completed after , r i  @& es & o & w wy er 
many months of rehearsal. = * J 

The programs this year, which will be 5 . 
reviewed in the next issue of Musical 
' AMERICA, include the usual performance 
: of the Mass in B Mimor on Saturday 


AL roa oe Nad 
Ui) SSP O4F 00 bee avigabarastan te taste hea 
cde Emiy Ske Hagar seas (lle a, eo 
Nicholas 


oo, an ~- oF ‘25. gi 4 AN 


Mabel Beddoe, contralto; 
Douty, tenor, and Henri Scott, bass. 
The Friday afternoon and evening 
programs include several Bach cantatas 
and motets, as previously announced 
These works are presented in the or- 
der of the holidays im the ecclesiastical 
year which they celebrate. They are the 
Christmas cantata, “Christians, Grave 
Ye This Glad Day”; the cantata, “O 
Praise the Lord for All His Mercies,” 
written for the Sunday after Christmas: 











Photo 0 by Drucker € Baltes: 
The Combined Glee Clubs of the College of New Rochelle, Which Appeared in a Town Hall Concert on April 25 Under Nicola A. Mon- 


tani, Director of the College's Vocal Department. Works for a Cappella Chorus by Palestrina and V ittoria, and Choral Works with 
Orchestra by Beethoven. Moussorgsky. Borodin and Elgar Were Included on the Program 


NINE SOLOISTS APPEAR AT GALA CONCERT 





Pe eee 





























T. Tittmann, bass 
The ace mpanime nts are provided 
by players from the Philadelphia Or- 


chestra, and T. Edgar Shields. organist 
of Lehigh University. The Moravian 
Trombone Choir in the belfry plars 


chorales before each concert 





“Hrabine” Given American 
Premiére in New York 


Moniuszko’s 


Moniuszko’s opera, “Hrabine.” which 
in the Anglo-Saxon tongue means “The 
Countess,” had its American premiére 
in the Manhattan Opera House, New 
York, on the evening of May 8, under 
the conductorship of Piotr Feldha 
The singers taking part were Mar ja 
Bogucka in the title-role, Miss Rastkow- 
ska as Bronia, E. Stabelski as Kazimix 
Josef Kallini as Dzidzi, J. Wieniawski as 
Chorazy, and L. Cieciuch as Podezarky 
In spite of a somewhat slim plot, = 
ypera proved of interest, and the musi 
which the composer is said to have con- 
sidered his best in this form, would 
bear more frequent hearing. The com- 
pany has gone on a tour of fourteen 
cities. 


~ 


= met 
a. 


instrumentalists which has only been 


rivaled of late by some of the Sunday 
night programs given under the 
peratic ‘zi s 

Nine soloists, 


plus three accompanists, 
irn in supplying the musical 
the evening. These in the 
their appearance were Leonora 
Norbert Adler, tenor; 
mezzo soprano; Ivan 
baritone; Thalia Sabnieeva, 


rtez. pianist; 


Ina Bourskaya, 
ivantzoff, 


sopran Rudolph Polk, violinist; Isa 
Kremer, balladist: Marguerite Cobbey, 
soprano: and “for finish,” as_ the 
famous Russian bass himself has been 
known t ay, Feodor Chaliapin. Max 
Rabinovitch, Leon Rosenbloom and Emil 
Newman ' were the accompanists. 

Miss Cortez found her audience 
altogether heartily disposed and her 
piano group was followed by such 
applause that an extra was inevitable. 


The same friendliness was exhibited to- 
ward Adler. an American tenor who 
sang last fall with the ill-fated Boston 
Opera Company, when he made concert 
material of the “Flower Song” from 
“Carmen. 

Muscovy then began to assert its pre- 
dominant place in the program, with 





JOHN McCORMACK fates 


EDWIN SCHNEIDER, Accompanist 


Direction 
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Auther of “THE WAY TO SING” 
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m & wit « feeling of great satisfaction that 
I qummrend te poe these artists and students who 
evet the truth im singing—the beautiful and 
etien act @ ~~ 


GALLI-CURCI. 








FLETA 


| Tenor, Metropolitan Opera Company 


VILLA FLETA—CIUDAD LINEAL, MADRID. SPAIN 


Persenal Address : 











Boenerwe MM etgement 
ae Lae MUSICAL BUREAU 
New York City 


Mr. Polk’s smoothly presented violin 
group was the signal for further enthu- 
siasm, and then the audience extended 
a rousing welcome to Miss Cobbey, who 
was added to the list of those appear- 
ing when Miss Hidalgo’s name had to be 
withdrawn, and who made her bow with 
“Una Voce Poco Fa,” from “The Barber 
of Seville.” 

Then came Isa Kremer, whose highly 
individual folk songs and ballads of 
Eastern Europe literally swept the au- 
dience from its feet, and for a time 
stopped the progress of the program. 

Last, but certainly far from least, the 
giant Chaliapin, following his custom 
of announcing his numbers from the 


stage, kent the house in a clamor for 
more until it finally had to accept his 
good natured dictum to the effect that 


there wouldn’t be any more. At that, no 

complaints were reported by the manage- 

ment as to any scantness of the fare. 
B. B. 


Mackay and Cibulski in Recital 


Doris Mackay, soprano, and Samuel 
Cibulski, tenor, pupils of Caroline Lowe, 
gave a program of songs in Chickering 
Hall on the afternoon of May 9. Mr. 
Cibulski sang compositions by Bizet, 
Tosti, Brahms, Mana-Zucca, Hageman, 
Campbell-Tipton and Rimsky-Korsakoff, 





and Miss Mackay was heard in songs by 
and the cantata for New Year's Dar Hahn, Puccini, Gretchaninoff, Rasbach, 
“Jesus, Now Will We Praise Thee.” _ : iin — Miss Bourskaya’s delivery of Lehl’s Air geal — py» a nae aan 
The evening concert includes four Seven Singers, Pi Pianist, Violin- from, Rimsky- Korsakoff’s “Sniegourot- “O’ ter - addi beg Mag by — 
short cantatas, “Christ Lay in Death's : 7 chka.” The fine voice of Ivan Ivantzoff, I ae en ‘ed th yy Se - 
Dark Prison,” for Easter; “God Sc ist, Three Accompanists who was introduced to New York at the pOw® SCCOMPa ree ay taste and good 
Loved the World,” for Whitsuntide- Take Part Russian concert of the Schola Cantorum ot ey ge aye poe — il 
“Whoso Doth Offer Thanks.” and ake ral in the recent season, was heard in the = wd t = rns ame Memon “oe 
~0 Christ, My All in Living,” for the OUNTING the artists might readily “Pagliacci” Prologo and “Vision Fugi- nee ee 
fourteenth and sixteenth Sundays after . Rotem tes Sel tive” from “Hérodiade.” Mme. Saban- 3 
f Trinity. The concluding number is —_— ee ee ae & the ieeva, who was moved up further on the Symphonette Ensemble Gives Interest- 
the motet for double choir, “Sing Ye t Metropolitan the evening of May 7, when program because of the inability of ing Concert 
the Lord a New-Made Song.” 2 gala concert was given which brought Elvira di Hidalgo to appear, elicited : ad qi a . 
The soloists on Friday are Mildred jf, h - ‘ further storms of applause for her sing- An _ interesting concert was given in 
i _— ; re 2 huge and tumultuously appro- he Wurlitzer Audit Mav 7b 
Faas, soprano; Mabelle Addison, con ing of “The Hymn to the Sun” and “Les ‘he uriitzer Auditorium on y y 
tralto; Arthur Kraft, tenor, and Charles “2t'¥® audience a succession of singers fFrijles de Cadiz.” the Symphonette Ensemble, a small or- 


chestra of wind instruments, harp and 
tympani, under Edgar R. Carver. Be- 
ginning with “The Marriage of Figaro” 
Overture, works of Tchaikovsky, Elgar, 
Chaminade, Carver, Grieg and others 
were played with a degree of proficiency 
and good taste only possible to an or- 
ganization of well trained musicians. 
One of the best of their essays was a 
“Pastoral Moderne” by Mr. Carver, built 
on a short theme. In its development of 
whole-tone progressions, cleverly dis- 
guised consecutive fourths and fifths, 
and delicately woven dissonant chords, 


this work reminded one of Debussy’s 

“Afternoon of a Faun.” G. F. B. 

Institute Announces Composition Re- 
cital 


The composition recital at the Insti- 
tute of Musical Art, will be heard on 
the afternoon of May 15. The recital 
this year will not be limited to the upper 
grades in composition, as it has been in 
the past. All graded will participate, 
including students of the preparatory 
centers, with an idea of showing the 
development each year affords in this 
field of musical education. 
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Contests Are Feature of Convention 
__ Held by Texas Music Clubs in Dallas 





[Continued from page 1] 


and by Mrs. A. H. Baily, on behalf of 
the Texas Federation of Women’s Clubs. 
Committee reports were made on rules 
and regulations by Mrs. Wymme; cre- 
dentials by Mrs. J. H. Cavender, Jr.. and 
programs by Mrs. O. L. McKnight. The 
following officers spoke: Miss Drane. 
president; Mrs. Howard Gardner, vice 
president; Anna Clyde Plunkett, record- 
ing secretary, and Mrs. Jack Hagar, cor- 
responding secretary. Two musica! num- 
bers were played by Edward E. Cramer 
violinist, with William Roeth at the 





piano. Talks on publicity by Mrs. L. A. 
Wortham, of Corsicana, and Mrs. H. H 
Fleming, of Sherman, were givem at the 
morning session. 

A luncheon was given by the Dallas 
Federation of Music Clubs, Mrs. Eark 
l). Behrends, president, and Mrs. James 


L. Price, first vice-president, p 
The Cecilian Club and Cecilian 
entertained with a tea and an elaborat 
musical program Tuesday aftermoon 
Baker Hotel ball room for the executive 


res2aing 


Simgver= 
Mets 


board. Frank Renard is director of 
singers. Ima Leete is president of the 
club. 


The Wednesday afternoon session - 
cluded the district chairmen’s reports 
Mrs. J. L. Price presided over this ses- 
sion as chairman of extension. Julia 
Smith, of Denton, played a piano sole 
Mrs. James Hambrick, Minnie Belle Wil- 
liams and Louise Pace King were voted 
members of the honor endowment roll 
Mrs. J. H. Cavender, Jr.. and a. 0. I 
McKnight were placed on this roll by 
their clubs, the Schubert ( “he ral and 


Wednesday Morning Choral Clubs, re- 
spectively. 

Mrs. Walter Robertson, chairman 
the endowment fund. announced that 
there is $1,100 im the treasury, to be 


used for general expenses and procuring 
nationally known artists for conventions 
More scholarships announced were by 
William S. Brady; the scholarship known 
as the Chapman-Bryan in pianc , and one 
in piano by Louise Daniel, of Houston 

A violin solo by Wilda oee & 
panied by Wanda Dragoo, was enjoyed 
The meeting adjourned to the First 
Methodist Church for an organ concert 
under the auspices of the Texas branch 


NOOO mr 


of the American Guild of Organists 
Mrs. J. L. Price and Mrs. A. L. Knaur 
were the soloists, assisted by Mrs. R. H 


Morton, soprano, with Mary Norris at 
the piano. 
At 6:30 o’clock a dinner was given by 


the Art Center committee, with Julia 
D. Owen, of Navasota, presiding. Speak- 
ers were Miss Drane, Mrs. R. T. Skiles 
and Hilton Greer, president of the Texas 
Poetry Society. Musical numbers were 
given by Mrs. Juanita Blair Price and 
Walter Paul Romberg. 

The Fine Arts evening concert had 
for its artists members of the Univer- 
sity Conservatory of Austin, Tex. 
Adolph Susicka, pianist. and Raoul 
Berger, violinist. Frank LeFevre Reed. 
president, was at the piano. 

On Thursday morning the Past Presi- 
dents’ Association was the guest of Mrs. 
Skiles and Mrs. Robertson at a break- 
. A. buildimg. Mrs. 


fast at the Y. W. C 
Skiles presided. 





At 9% o'clock the convention was called 
te erder. E.G. Council led the National 
Pederation song. After the invocation 
by Dr. Humphrey Lee and reading of 
minutes, the contest session began under 
the direction of Hazel Harned, of Beau- 
mont, assisted by Mr. Council as pre- 
siding officer. 


Seholarships Awarded 


An ovation was given Herbert Wither- 
poom as he entered with the following 
judges assisting him in this duty: Carl 
ib. Kimsey, of the Chicago Musical Col- 
eee: David Guion, G. Hayden Jones, 
sward E. Cramer, of Dallas; Frank 
le Fevre Reed, Adolph Rusicka and 
Raoul! Berger, of Austin. Out of thirty- 
seven students entered in the contest, the 
wimg were adjudged winners: Voice, 
Brads Conservatory, Margaret Britton, 
Houston: voice, New York Institute of 
Music. summer course, Hubert Wood- 
sard. Dallas: violin, Chicago Musical 
College. three schclarships, Dick Moore, 
Dallas: Joe Mintz, Houston, and Felix 
St. C . San Antonio; violin, Chicago 
. Bsi¢ al College. summer course, Flora 
le Nevitt; violin, New York Institute 
Music. summer course, Mary Lynn 
Sheely. Commerce; piano, Cincinnati 
Conservatory, summer course, Lois John- 
som. Graham, Tex.; piano, Chicago Musi- 
al Cellege. forty weeks’ course, Betty 
Lasley, of Abilene; piano, Chicago Musi- 
cal College, forty weeks’ course; Lazalle 
Light. Dallas; piano, New York Institute 
f Music, summer course, Lyda Gresham, 
- Abileme; piano, Julius Albert Jahn, 
full term, Ida Mae Bullock, Graham; 
voice, Chicago Musical College. forty 
weeks” course, Laveta Lowe, Belleaire; 
ice, special, Chicago Musical College, 
forty weeks’ course, Mary Lynn Rollins, 
Dallas. a blind singer of great ability. 
The Wednesday Morning Choral Club, 


laire 


Mrs. McKnicht. president: Mrs. S. W. 
Nichols. chairman, entertained with a 
lumcheom. A program of music and 


famces by the Hart School furnished the 
entertainment. 

\ Memorial Service was presided over 
by Mrs. Julian Wells. Freida Moss 
Saunders played two piano solos, and 
George Ashley Brewster sang _ with 
Martha Whittaker at the piano. 

Im a2 session by prize-winning artist 

= at Sanger’s Music Salon in the 
sfternoom the following were heard: 
Mildred Hughs. piano; Elizabeth Kent, 
Mrs. M. C. Hull at the piano: Alice God- 
ley Jomes. piano: Zeta Friedman, Adele 
Simmons at the piano; Inez Hudgins, 
Mrs. Warren D. Ambrose. 
4 junior and juvenile session with Mrs. 
D. Cole presiding, presented the work 
f the Mickwitz and Davies clubs. A 
jlemonstration of piano class teaching 
sas given by the department of music, 
abliec schools of Dallas, of which Sudie 
Williams is supervisor. Carrie Munger 
Lome directed it. A drive to S. M. U. 
amd a garden party at the Dallas Coun- 
try Club by the Music Study Club. Mrs. 
Walter E_ Crow. president, were a fitting 
climax of the afternoon. 

In the evening the First Baptist 
Church held a large audience to hear a 
comeert by a massed chorus of 125 voices 
ander the direction of Earle D. Behrends. 


mane: voce, 


Norma Chatham presided and Julia Gra- 
ham Charlton was at the piano. 

The Texas Composers’ Guild, W. J. 
Marsh, chairman, presented the follow- 
ing program: “Absence” and “The 
Flight,” by Hazel Cobb, sung by Lloyd 
Kerr, Corsicana; “La Source,” Prelude 
in C Major, and Dance Grotesque by 
Guelick, played by Henry D. Guelick, 
pianist, of Fort Worth; “The Sun at 
Last,” “From Out the Long Ago,” “May 
Magic,” by Anne Stratton, sung by Evan 
Evans, baritone, of Dallas, with Mr. 
Marsh at the piano. “The Sun,” “Poppy 
Land” and “The Wind,” by Mrs. J. B. 
Rucker, were sung by Mrs. Clarence Pen- 
niman, soprano, of Dallas, Mrs. Rucker 
at the piano. “The Flower Wreath,” a 
poem by Laura Hubbard Jaccard, with a 
musical setting by W. J. Marsh, was sung 
by Pearl Calhoun Davis, soprano; Mrs. 
T. Holt Hubbard, mezzo, and Mrs. Dan 
Brown, contralto, with Mr. Marsh at the 
piano. 

On Friday morning an overflowing 
audience, with many standees, heard Her- 
bert Witherspoon’s address on “Music in 
Education.” Just previous to his address 
two artist scholarship winners of the 
Witherspoon Scholarship in _ previous 
years sang. They were Mrs. La Rue 
Nelson and Mrs. Wilbur Hawkins, of 
Dallas, with Inez Hudgins at the piano. 

At the conclusion of Mr. Witherspoon’s 
speech, the Mozart Choral Club, Earle 
D. Behrends, president and conductor, 
presented him with flowers. 

The Schubert Choral Club entertained 
with an elaborate luncheon, Mrs. J. H 
Cavender, Jr., presiding. 

At 4 o’clock in the Y. W. C. A. build- 


ing, “The Feast of the Red Corn,” by 
Paul Bliss, was given by the Junior 


May 15, 1926 
Choral Club, directed by Flossie Lee 
Harper. The Schubert String Players. 


led by Walter Paul Romberg, played. 

On Thursday evening, at 11 o'clock, 
in the palm garden of the Adolphus, a 
burlesque opera was staged and acted 
by Sam Losh, Mrs. Brooks Morris and 
J. Webster, of Fort Worth. This was 
cleverly acted and well sung. Earle D. 
Behrends led a burlesque orchestra. 

Mrs. E. L. Fulton, of Wichita Falls, 
chairman of pageantry, gave a reading 
to a waltz. W. J. Marsh gave pianoc- 
logues and a mock oratorio. Mrs. F. I 
Carson, of San Antonio, was program 
chairman. A dinner was served. 

Cora E. BEHRENDS 


People’s Chorus agguame 


Gil Valeriano, tenor, was soloist in a 
concert and program of group singing 
given by the People’s Chorus of New 
York, Inc., under L. Camilieri, in the 
Town Hall on the evening of May 6 
Mr. Valeriano, who made a successful 
New York recital début several months 
ago, gave delightfully resonant voice t 
an aria from “Martha,” Frank La 
Forge’s “Song of Love” and “Like the 
Rosebud,” Padilla’s “Princesita” and 
“Mi Nina” by Guetary. Alice Vaiden 
was at the piano for the artist. 

The chorus sang familiar works in 
its répertoire, with Mr. Camilieri lead- 
ing from the piano. There were en 
semble and sight-singing, in which the 
audience was urged to join. A lecture 
on paintings in the Metropolitan Mu- 
seum of Art was given, with the aid of 
lantern slides, by Huger Elliott, director 
of educational work at that institution 


. 








Piano 
Katherine Bacon 
Howard Brockway 
| Ralph Leopold 
| Simeon Rumschisky 
| Frank Sheridan 
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V oice 
Fraser Gange 


Greta Torpadie 


Violoncello 
Felix Salmond 


Lieff Rosanoff 


157 East 74th Street 
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DAVID and CLARA MANNES, Directors 


Faculty of Artists’ and Teachers’ Courses 


New Season Opens October 7th, 1926 | 


Applications filed now will receive preference as to schedule | 


Butterfield 0010 


Violin 





Scipione Guidi 
Edwin Ideler 
David Mannes 
Alix Young Maruchess 
Paul Stassévitch 
Wolfe Wolfinsohn 


Composition 


Rosario Scalero 


Solfége 


Anne Marie Soffray 


New York 























“A Singer Who Teaches and a Teacher Who Sings” | 





ee 


SALZINGER 


The Eminent Baritone, Will Conduct 


MASTER CLASSES 


in SAN FRANCISCO, CALIF. 


Starting June ist 





**. . . He knows how to use his voice’’—Says the New York Herald. 
. .. His powers of modulation remarkable’’—Says the New York Times. 
a - Admirable breath control’’—Says the New York Telegram. 
‘.. . A decided gift for interpreting songs’’ 


Arrangements for tuition and other particulars, address care of 
Selby Oppenheimer, Foxcroft Building, 68 Post Street, San Francisco, California 


—Says the New York World. 
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N. . 2 Usiversaty Announces Summer Session 





HE d@tewwment af music educa 

tion aff New Work University an- 
nounces an @hiweate orogram for the 
summer assum ant Wasiingtom Square, 
bevimime Jhily > and cdasnme Ang 1b. 
Sixtesfive chese= wil! lie heli daily in 
the Tei al Ween anu instrumental mu- 


sic Supervsum 

Tie uzmarmiy fir 
and Sunes im senwee 
conmmistme tthe summer 
the sewenit=owenawint superviser’s cer- 
tifiestte aaveurited liv the University. This 
certificate (& aveepted] im nearly ail 
State: withut auamination. A rapidly 
increasing mumiler af summer session 
Student are working toward a degree, 
bachelor aif atte im music; conferred 
by tthe Iinivessitvy am compilétiom of the 
four-vear course: fier direetons of music, 
teachers af Sheng. teactiers of theery 
and tearther: af manm 

Riemerurr anv aitanved) courses are 
dffered im Sit meuiing;. dictation,, har- 
mony ami medieib:. firm and analysis, 
archestrattimm, mettiodis. practice, teach- 
ng, SUTVtimMETs. Snuheing;. music ap- 
preciition, music ister: tle art of 
accommanving. siheatiuonal psychology. 
NTIMcinice ud sicaton, systematic 
supervision, owemail courses for plano 
teachers. widim, whi. “telld,. darmnet, 
cornet, “trentieme and! otter orchestral 
Instruments 

Private sttmunttum if offered im voice, 
niune, Geran, winim, “teil and! orches- 
tral mstruments. Jaiiemze eurvthmics, 
nese RE Tenis u “nee deveionment 
and jreatth 

A lester Cisse in 
Isidore lartistune 


athe 1S Teacners 
Teachers 
murse receive 


mee conducted by 
mofitsser of music 
education, New Woo University: will 
again be = sreecai) fheture of the sum- 
mer stheel. Im comneettem witih the mas- 





will rehearse daily under the direction 
of Dr. Hollis Dann. A quartet and fifty 
selected voices from the advanced cho- 
rus will form the choir of the First 
Presbyterian Church, Twelfth Street 
and Fifth Avenue, from July 11 to Aug. 
15. On Friday evening, Aug. 6, the 
advaneed chorus, the Philadelphia Or- 
chestra and a quartet of soloists will 
present Verdi’s “Requiem” at the Sesqui- 
Centennial in Philadelphia. On Sunday 
evening, Aug. 8, the advanced chorus 
will give a concert with the Goldman 
Band at University Heights. 

Following are the members of the 
summer session faculty: Hollis Dann, 
director, department of music; John W. 
Withers, dean, school of education; 
Vincent Jones, Isidore Luckstone, Albert 
G. Mitchell, Clara F. Sanford, Bernice 
White, Julia Etta Broughton, Lucy Dun- 
ean Hall, Harold Luckstone, George C. 
Minard, Bertyne NeCollins, Paul Stoev- 
ing, Bertha Wingert, John Elmer Ne 
Collins, all of New York University; 
Mildred L. Bailey, supervisor of music, 
New Bedford; Gordon Bailey, director 
of music, Secial Motive School, New 
York; John Warren Erb, orchestral and 
choral conductor, New York; Jay W. 
Fay, director of music, public schools, 
Louisville; Gaylord Humberger, director 
7 music, public schools, Springfield, 
Ohio; Florence A. Lee, teacher of har- 
mony, State Normal School, West 
Chester; Mary E. Longley, teacher of 
poise as related to voice development 
and health, Boston; Lida J. Low, teacher 
of voice, New York; Nellie J. B. Mitch- 
ell, New York; Ella R. Moyer, teacher 
xf piano, New York; Betty Perkins. 
teacher of harmony, University of 
Seuthern California; Clarissa Randall, 
New York; Leontine L. Roberts, teacher 
of Daleroze eurythmics, Chicago; Ger- 
trude K. Schmidt, assistant director of 





ter Glass, = “ree tinikesiiip offering in- jmusie, State Normal School, West 
tensive Stuily with Wir Dueistone during Chester; May L. Schmidt and Peter 
the session ami amem alll students in Schmidt, teachers of instrumental mu- 
the Genertmean af music eiheation, will sic, publie schools, Albany; Alfred H. 
he awurtted ct tthe suneessfiai| competitor Smith, director of music, public schools, 
A tree <hikestiim im wolim. offering Des Moimes; Alice Von Bauer, Maxwell 
tensive stuiir with Paull Stoewing; head Training School; George A. Wedge, 
the violin thaear ment. will aiso be head of department of theory, Institute 
awarded of Musical Art and Curtis Institute; 
Orchestre! ami Giersl] music will be Helen W. Whiley, teacher of sight read- 
stressed ing and dictation, Institute of Musical 
The sibwoeed ormliestea. numiiering Art: Sarah K. White, director of music, 
inte. will ogieers diiiix under the di- public schools, St. Joseph: E. Jane Wise- 
ettim a Vermeer Ebb The final nall, teacher of music, Woodward High 
onecert will lke arvem liv Gie oreliestran School, Cincinnati; Marion Jameson, di- 
m Wiontiey evemne. Sage “& assisted by reetor of music, public schools, Norris- 
the clas: m Taltvre eurvtimics. town; Emily V. Smith, teacher of theory, 

The advances? Giems,.. numierng 750 Temple University. 
Gaw, as Beala Bodine, a “pianist with 


COAST LIKES Back LIST 


Jean Intreduces 
}) Winer “oneerto 
PRANCEED 
Tillx, Rugisi 
ovation Ani 
formance df am alia 
Seottish Rit Auiiteorum 
f her Wregrum wens ‘the inst 
in ‘this city af tie 2) Winer 
nianoe and Stevens, im wheih Wiss Tilly 
had ‘the essitunve of Aifbed Hurtgen, 
sonductar, antl @ Strne ensemble from 
the San Preanck> Svunpiteny The en- 
sembte wre cello 
In this. 2s 'm ie 


Margaret Tilly at 
Masters 


DAN ia 
nas. Va 


7 ier fhe 


Margaret 
wceoried an 
miliant per- 
mgram in the 
The feature 
verformance 
Tonverto for 


sit numbers, Miss 


Tilly reverted! much teetinicall facility. a 
Tiliam tore—nere crsp tian sympa- 
thetic—and clear muses! tinnking. The 


“Chronuitic” Fenteesr and! Fugue, three 
Preluties amii Fagme= fhe tie “Weil- 
Tenmered (Chevicheril”” own Gavottes and 
Passenietic frum the & Miner Partita 
‘conmnietet] “the orntee!) orewram, which 
was merenset bv te adiiiitom of three 
encores 


The Paciftt Whiseeal) Somer 
searing bomeirem and “tink=’ 
the hallbrnem of tie Feurment 
afternem a! Sori 2 Wr. Charies 
{ouTRss, Orsessitiet.. inteediiced the 
howe, inethiing (Hester Rose- 
‘hatneam of Whee Week: activi 
Selby Ohnenitemer:. Estelle Car 
sunervEar af music im the public 
schools: Hare Tex. municipal chorus 
lirectm lieenihne Viisem Tones 
nresident of the Nkmeim County Musi 
Teacher ‘acnitom. and otiers oi 
similar  wromhenc milowmnge which 
lanet Winlhon oreewented! fer divertisse- 
ment, “A Wink with Eienerailiz’” at Villa 
Resa, Which omeenteel a ageosy fireside 

eotehmiiter vwsitors %s Lon 

Prep, the musi maser Weripn 
gave a snleniiii iImmer=mation of 
Graveure. and seme “Statin 
ntitittem 0D 
Recety 


myuved a 
Wegram in 
Hotei the 


Stewur 
gvuests ot 
‘Tans 
Tres 


Nene? 


scene with 
y 
Morse 
Louis 
ni” andi “Lovely 
tireeting the 
Wis; Ibm Me- 


Night” ih 


Yrora 


Roman 


rare interpretative skill,” scored with her 
burlesque of “The Maiden’s Prayer” and 
“The Mocking Bird.” Contributing music 
yf a serious nature were Alice Guthrie 
Poyner. violinist; Edna Fisher Hall, 
Janet Malbon, Mrs. Van _ Buren, so- 
pranos; Mrs. Philip Eberhardt and Mr. 
Van Buren, pianists; E. Harold Dana, 
Gwyn Jones, baritones; and Mrs. 
Hermann Lissauer, who contributed an 
interesting group of Hungarian Gypsy 
folksongs. 
Marsory M. FISHER. 


Zimbalist and Wells Appear in Penn 
Athletic Club’s List 
PHILADELPHIA, May 8.—Efrem Zim- 
jalist., violinist and John Barnes Wells, 
tenor and composer, were stars of a de- 
lightful concert in the auditorium of the 
Penn Athletic Club on the evening of 
April 25. Mr. Zimbalist was heard in 
Glinka’s “Persian Song,” the Introduc- 
tion and Tarantella of Sarasate, a Chopin 
waltz and nocturne, Rameau’s “Musette” 
and “Papillons,” Tor Aulin’s Berceuse 
and Impromptu and Grainger’s “Molly on 
the Shore.” He played with his usual 
brilliant technic and beauty of tone. Mr. 
Wells’ voice was heard to advantage in 
Lalo’s “Aubade,” “L’Heure Silencieuse” 
by Vietor Staub, Pfeiffer’s “Malgré Moi” 
und a group of charming ballads includ- 
ng Deems Taylor’s “Day Carol,” 
Loomis’s “The Foggy Dew” and several 
wiginal compositions. The concert was 
n the attractive series of Sunday night 
musicales at the Club. H. T. CRAVEN. 


Lima Association Elects Officers 
Lima, Onto, May 8.—Mrs. Harold B. 
Adams was elected president of the Lima 
Piano Teachers’ Association at the an- 
nual meeting held on April 26. C. A. 


Richmond was named vice-president: 
Mrs. Charles Barr, secretary, and 
Bernadette Blanchard, treasurer. H. B. 


Sdams is the active chairman of ticket 
sales for the concert year. 


H. E. H. 


SUMMER 
MASTER 
SCHOOL 


June 28 to August 7 (Six Weeks) 
PROF. LEOPOLD AUER 


MASTER VIOLIN INSTRUCTOR OF THE WORLD 


ALEXANDER RAAB 


EMINENT HUNGARIAN PIANIST 


EDWARD COLLINS 
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Prof. Auer, Mr. Raab, Mr. Collins, Mr. Witherspoon, Mr. Brady, Mr. Hageman, Mr. 
Klibansky, Mme. Hinkle, Mr. Sametini, Mr. Demorest and Mr. Eddy have each consented 
to award Free Scholarships to the students who, after an open competitive examination, 
are found to possess the greatest gift for playing or singing. Free Scholarship applica- 
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TEACHERS’ CERTIFICATES and DEGREES 


Teachers’ Certificates and the Degrees of Bachelor of Music, Master of Music, Bachelor 
of Music Education, Bachelor of Oratory and Master of Oratory are conferred by authority 
of the State of Illinois, at the end of each summer session, upon professionals who have 
the required knowledge and pass satisfactory examinations. Full details in Summer Catalog. 


STUDENT DORMITORIES 


Artistic and sumptuous dormitory accommodations for men and women in college build- 
ing. Piano furnished with each room. Prices reasonable. Make reservations now. 
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Metropolitan Ends Tear 
with Vist te Rechester 





[Continues trom pape 





given a dramatic performencs. Paccumi: 
music, coupled with wed actimg, = 
thralled the audience. Florence Easton 
as Tosca was admirable Mm every way 
Her part was carmed throueh wath de> 
matic force and Imensity, yet fm mever 
overstepped the bounds of gund tax 
Her voice, full and clear, wes mest set 
fying. The opera wes Diterrugted by 
the audience several tome: Gt applied 
Antonio Scotti as Scernmie wee marvel 
ous, dominating the stage with the wind 
interpretation of bi pert Guaecanmi 
Martinelli as Marie sang with manne 
intensity of feelmg and tre His act- 
ing was also memorebie Be stared 
with Mr. Scotti and Miss Eesim tie 
many curtaim calls thet the aufieme 
enthusiastically demanded 


The orchestra was one of the rea! cd 





FRANCES MANN IN DEBUT 


Pianist Pleases Discrammetme Anfieoe 
in Steimway Hall 


Probably the last of this sersen'’s cum 
tingent of plenists, estimated a2: cle 
upon 190 in number, was Prences Mann, 
who chose Steinway Hall a: th sem 
of her quite successful endeewors om Way 
5. Miss Mann proved am artst. gifted 
beyond the average im more wags tha 
one. Technically she wes egupged mm 
a manner sufficient to defy Bach, Bram: 
or Liszt with egual serenitx. Sie ie: 
mastered the secret of the smeme tume, 
and the ari of pedalime hold: few my> 





teries for her. Above all, Miss Mann 
has the piano sense, the met freqmentily 
encountered feelme for the messrce 


and capabilities of the mstramet. Wiss 
Mann began where all thm: tecm— 
with Bach, represented by the C Miner 
Fantasia and the Prelude and Puarcuw m 
the same key. These she played with 
neat style, dignified and musicumy con 
ception. Mozart’s A Meyer Sat 
_ altogether delightful im Ms main- 
its crystallime darity and i: m- 
eile’ youth. Amd ister. whem Mix 
Mann played Brahms. 2 theory thet sie 
was a pianist Immited to th severely 
classic in music was exploded. fer sie 
played him with eloquence and rucred 
strength. ~. P. G 





Jeanne Le Virus Sime 


Jeanne Le Vinus, 82 Fou mez 
soprano, who won 2 silver medial m tie 
1924 Music Week contests im New York. 
gave a début recital m Chickering oll 
on the evening of May 6 The squene 
of her program was somewhst awmal, 
opening with German lieder. followed 
by a group in English, the arm “Aden, 
foréts” from Tehsikevskys: “Jeanne 
@Arc.” a French grow and 2 ciming 
one im English The sme showed 
evidences of schoolme. Ger wire bes 
naturally a pleasing quality, int & & 
not large, and sometimes seemed “wihite” 
best, the lower tones lacking caler. The 
singer’s interpretations seemed ofitem 
well thought out, but, pethams owing 
nervousness, she was met able abwars 
to achieve effects. Diction—perticular- 
ly in the German group. was eed. Leo 
Olp was at the piano. rS 





Idaha Hare m Song Recital 
Idalia Hare, a New York sore 
made her recital début m Aeiium Hall 
on the afternoon of Maer 4 with Kurt 
Ruhrseitz at the pieno. Mom Hoare. 
in spite of very obvieus merwousmess 
made a good impression by the metural 
beauty cf her voice and by her evidently 
good intentions. Faulty preductem im 
paired the lovely aria from Mout: “T 
Re Pastore” which is by no meas te 
easiest thing im the world ® sme. bun 
the Strauss Serenade wes well sume. 
and Leo Stern’s “Primemm:” =» wei 
given thet an emcore wes d@emended 
Songs by Beecher, Grenades. Debussy 
Groviez and others completed the ore 
gram. David Sterkm played the «un 
obbligato in the aria of Mozert. More 
Hare's singing as 2 whole was such a: 
to indicate that with forthe espetence 
she will become a valued meminer of the 
concert-giving fraternity JA 


- 


lnghts of the Metropolitan Opera Com- 
pany’s visit. The playing was a joy to 
hear, with its beautiful phrasing and 
marvellous ensemble, and the chorus in 
“Rigoletto” was equally to be com- 
mended. Tullio Serafin’s conducting was 
masterly and greatly enhanced the two 
performances. Mary ErtTz WILL. 


Cecil Arden Sees in 
Civie Art Center Big 
Help to Music’s Cause 


COUUUUE EEA EU EACLE AAA 

















© Ira Hill 


Ceeil Arden 


Ceeil Arden, of the Metropolitan Op- 
eva Company, together with Leonard 
Liebling, Fortune Gallo and Edwin 
Franko Geldman, officially opened Mu- 
sx Week at Madison Square Garden. 
Wiss Ardem’s speech was a plea for 
municipal music. 

“Although a member of the Metro- 
pelitam Opera Company,” she said, “I 
am mot here tonight as a representative 
of that organization, but rather as an 
Americam artist borm in New York and 
very muuch imterested in the cultural de- 
velopment of my city. I know from 
elose observation that our people are 
starving for art and beauty, and thus 
faur little or mothing has been done for 
Tie mm 

“Mamy people consider all art 
essential: so, 


non- 
while our legislators have 
pruwided hospitals, clinics, boards of 
health, im fact almost everything for the 
welfare of the bedy, practically nothing 
tas beem dome for the welfare of the 
soul. ff gramt you that many of our 
wealthy citizens who are philanthro- 
puss at heart have seen the need of 
music, and through their generosity we 
have the Stadium concerts, the Goldman 
Bund comcerts, and those given in the 
Metropolitam Museum of Art. But, af- 
ter alll, these thimgs always smack of 
charity. Surely, our people who pay 
taxes for so many things have the right 
t» some cultural advantages as well. 
“The Americam people have been ac- 
cused of loving jazz and movies above 
wl else. but I contend that the masses, 
givem their choice between a lovely sym 


phonic concert or an opera, and the 
movies, will invariably choose the for- 
mer; that is, of course, if the price is 
the same. However, until now only the 
wealthy people have been able to enjoy 
symphonic or operatic music. 

“T have seen the power of music dem- 
onstrated so often; at the very wildest 
of political meetings I have seen men 
with clenched fists and fire in their eyes 
become sweet and gentle under the in- 
fluence of music. 

“On my various trips to Europe I 
have always felt intensely jealous when 
I have looked about and seen the mag- 
nificent opportunities which even the 
humblest citizen enjoys there regarding 
concerts, drama and opera. I believe 
that a civic art center would be a monu- 
ment to beauty and art, which in a very 
few years would be the inspiration for 
many like art centers in every city in 
the United States. I know the talent 
that we have here, which either starves 
or dies of a broken heart, for lack of a 
proper outlet. I see our artists in every 
line forced to go to Europe to show what 
they have to offer for want of a proper 
place in their own country to prove their 
worth. 

“Tf you wish to do the greatest thing 
that has yet been done for the American 
people, you will keep the idea of a civic 
art center ever foremost in your minds, 
and through you it will eventually be- 
come an issue with our legislators.” 


N. J. CLUBS SING 








Fifteen Affiliated Organizations Give 
Program in Aeolian Hall 


Fifteen choral organizations affiliated 
with the New Jersey State Federation of 
Women’s Clubs were heard in Aeolian 
Hall on the afternoon of May 1 in a 
concert arranged by Mrs. Oakley W. 
Cooke, chairman of the music depart- 
ment. The clubs represented were those 
of Asbury Park, Bayonne, Caldwell, 
Hackensack, Little Falls, Leonia, Madi- 
son, Maplewood, Mountain Lakes, Pater- 
son, Ridgewood, Red Bank, Towaco, 
Upper Montclair and Jersey City. 

Assisting in the program were the 
Morning Choral of Brooklyn, appearing 
as a guest and representing the New 


York State Federation of Women’s 
Clubs; Phyllis Kraeuter, ’cellist, and 
John Duke, pianist. The only choral 


bodies heard as individual units in the 
concert were the Cecilia Society of 
Ridgewood and the Brooklyn Choral. 
Winner in two successive competitions, 
the Cecilia Society holds the first prize 
offered by the New Jersey Federation, 
and will represent that State in the 
national contest in Atlantic City this 
month. 


Elsi Normani in Taxing Program 

Elsi Normani, soprano, pleased a good 
sized audience in an Aeolian Hall re- 
cital, given on the evening of May 5, 
with Max Rabinowitsh at the piano and 
Hendrik De Vries as flute obbligatist. 
Miss Normani gave a taxing, endurance- 
testing program which included every- 


thing from the Mozart “Alleluia” to 
Strauss’ “Voci di primavera.” Miss 
Normani showed commendable enthu- 


siasm but she seemed to have somewhat 
over-estimated her vocal abilities. 
W. S. 


Spartanburg Festival Brings 
Concerts by Noted Soloists 


HUDUSOUGAEAU AUDA AAUGAOGRAUEAL EN ENUAS ENED 
[Continued from page 1] 





Not Nor Sleeps.” In this flowing, lovely 
melody, the audience had opportunity to 
note how well trained was this body of 
local singers. 

F. W. Wodell, director of the festival, 
was the conductor for “Elijah.” 

On Thursday afternoon Ossip Gabrilo- 
witsch appeared as piano soloist and as 
conductor in a combined orchestral and 
piano concert. The artist played 
superbly, and the Detroit Symphony’s 
Russian program was well received. 

Thursday night, an “opera night,” 

“Carmen” was presented by Converse 
College Choral Society and a group of 
four artists, assisted by the Detroit Sym- 
phony. Victor Kolar was the conductor. 

Merle Alcock, contralto ef the Metro- 
politan, sang the part of Carmen, taking 
the place of Alice Gentle, who, on ac- 
count of illness, was unable to be pres- 
ent. Miss Alcock’s interpretation of the 
réle met with the hearty approval of 
the audience. 

Louise Hunter, soprano of the Metro- 
politan, sang the part of Micaela with 
effectiveness. Wendell Hart, tenor of 
New York, took the réle of Don José, 
and Edmund Burke, baritone, that of 
Escamillo. Both acquitted themselves 
well. 

The fourth concert, Friday afternoon, 
was devoted to the children’s chorus, with 
Ethyl Hayden as soloist. The program 
included a cantata by Bennett, “The 
Lady of Shalott,” and two songs, “The 
Spinning Song” and the Waltz and Cho- 
rus from “Faust.” Mrs. H. V. Tanner, 
of Spartanburg, was accompanist for 
Miss Hayden in her group of songs. 
The delightful soprano was _ received 
favorably in the children’s concert. 

The festival closed on the evening of 
May 7, with an “Artists’ Night” greeted 
by a large and brilliant audience. The 
soloists were Richard Bonelli, baritone, 
and Luella Melius, soprano, both of the 
Chicago Civic Opera Company. 

Mr. Bonelli’s opening aria was “Eri 
Tu” from “The Masked Ball.” He next 
sang a group of songs, including Kip- 
ling’s “Danny Deever,” set to music by 
Walter Damrosch. These works dis- 
played the artistry of the singer. Mr. 
Bonelli was in splendid voice and dis- 
played to advantage his dynamic person- 
ality. 

The first number, sung brilliantly by 
Mme. Melius, was the Bell Song from 
“Lakmé.” Her next appearance, in 
which she sang a group of songs, brought 
forth much applause. In “Vor Sonnen- 


aufgang” and “La Capinera,” sung with 
flute accompaniment, Mme. Melius 
seemed at her best. The audience 


showed its appreciation with applause 
that amounted to an ovation. 

Mme. Melius and Mr. Bonelli sang the 
duet “Dunoue Io Son” from “The Bar- 
ber of Seville.” So prolonged was the 
applause that the artists sang to encore 
a duet from the third act of “Rigoletto.” 

Another feature of the final night 
was the unusually fine performance of 
the Detroit Symphony, under the direc- 
tion of Mr. Gabrilowitsch and Victor 
Kolar. D. G. SPENCER. 
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RICHARD CROOKS IS 
HEARD AT BERKELEY 


Barrére Little Symphony and 
Local Talent Complete 


Calendar 
By A. F. See 


BERKELEY, CAL, May 8.—Richard 
‘rooks, American tenor, was presented 
by the Berkeley Musical Association, in 
Harmon Gymnasium, in a well balanced 
and thoroughly enjoyable program. 
Songs of Handel, Brahms, Liszt, Wolf, 
Strauss, and the “Una Furtiva La- 
grima” aria of Donizetti were well sung 
and well received. The final group was 
f songs by O’Hara, Del Riego, Strick- 
land and Gartner. Max Pons gave good 
support at the piano. 

Elsie Cross ably managed a concert 
in the Hotel Claremont for Mabel Fris- 
bie Adama, soprano, and Margaretha 
Van Loben Sels. An ambitious program 
was capably interpreted and a long list 
of prominent patrons assured the con- 
cert’s success. Miss Adama was in good 
voice and gave songs of Orlandi, Brown. 
Klein, Brahms, Massenet, Chausson, 
César Franck, Gretchaninoff, Nevin and 
Verdi. Added to the accompaniments 
were the Beethoven Rondo a Capriccio 


and Brahms’ C Mimor Rhapsody, by 
Margaretha Van Loben Sels. 

For the last number of the current 
season the Berkeley Musical Associa- 
tion had the Barrére Little Symphony, 
Georges Barrére, conductor. It proved 
a most charming program, amply and 
vigorously applauded. The Gluck 
Dances from “Iphigénie en Aulide,” were 
attractively given. Pierné’s “For My 


Little Friends.” Debussy’s “Petite 
Suite” and Griffes’ “The White Pea- 


cock” were well chosen for this ensemble. 

The French Society of the University 
sponsored a recital of worth and charm 
by Modena Milda, soprano; Elizabeth 
Mendell, harpist, and Eugenie Schutt, 
pianist. Lighting and costuming ap- 
propriate to the songs were a feature 
of the arrangements and each performer 
gave creditable account of herself. 
There were songs of Respighi, Strauss, 
Gounod, Pergolesi, Leoncavallo and a 
group of old English. Two groups of 
piano solos and the harp accompaniment 
added interest. 

Alpha Mu, honor music society of the 
University, sponsored a successful or- 
gan recital given by Frank Dunsmore, 
a graduate student in music at the Uni- 
versity. Mr. Dunsmore appeared in 
triple réle of organist, pianist and com- 
poser and won hearty applause. Ruby 
Moore, organist, and G. Franklin Rob- 
erts, baritone, were assistants. Compo- 
sitions were those of Bach, Mendelssohn, 
Demarest, Kreisler. Dunsmore and 
others. 





FINE ART HEARD IN OAKLAND’S SEASON 





Singers and Other Performers 
Shine in Recent 
List 
By A. F. See 

OAKLAND, CAL. May 8.—The Elwyn 
Concert Bureau presented Edward John- 
son and Joan Ruth in a unique opera 
recital in the Civic Auditorium as its 
closing number for the current season. 
Excerpts from three operas were given 
in solo or duet form: “Romeo and 
Juliet,” “Rigoletto” and “La Bohéme.” 
The first two had appropriate settings 
and costumes to add to the delight of 
the excellent voices. Elmer Zoller pro 
vided capable accompaniments. 

Z. W. Potter presented Claire Dux 
in the Civic Auditorium in one of the 
most satisfying concerts of the season. 
Mme. Dux’s stage manner is always 
charming, but one forgets even that in 
listening to her. Whether it be the 
songs of Schubert, Mozart, or opera 
arias of Bizet or Leoncavallo, there is 
found sincere musicianship and the art 
of beautiful singing. Mme. Dux’s last 
group contained songs of Campbell- 
Tipton, Deems Taylor, Carpenter and 
Hageman. All were well received by a 


42) 


large audience. Victor Marmont was 
the pianist. 
A concert of much charm was that 


of Vera Barstow, violinist, and George 
Gramlich, tenor, with Margo Hughes 
furnishing excellent accompaniments, in 
the Hotel Oakland ballroom. Announced 
as California artists, they were wel- 
comed by a goodly sized crowd which 
gave thorough evidence of its approval. 
Miss Barstow gave authoritative 
readings of Lalo’s “Symphonie Espag- 
nole,” Von Kunits’ Sarabande et Musette 
and a group of short numbers, including 
Cecil Burleigh compositions. Mr. Gram- 
lich gave folk-songs, Greek, Neapolitan 
and Irish; Negro spirituals arranged by 
H. T. Burleigh and a few of more dra- 
matic tendency. His ballad singing 





Light Opera Season Begins at Oakland 
OAKLAND, CAL., May 8.—The week has 
seen the opening of the light opera sea- 
son, with the veteran conductor, Paul 
Steinworff, at the helm, and many ser- 
vice clubs sponsoring the ticket sale. 
Theater parties have included these or- 
ganizations: Aahmes Temple of the 
Shrine, Oakland Rotary Club, Oakland 
Real Estate Board, Builders’ Exchange 
of Alameda County, and a community 
party representing Richmond. 
thers are planning attendance. The 
week presents Friml’s “High Jinks” with 
this cast, Roy Atwell, Dixie Blair, Car! 
Gantvoort, Lavinia Winn, Florence 
Mackey. George Granville, James Girard, 
John Eldridge, Ruth Lang. Estelle 
Jayne, and Irma Frazier. The per- 
formance is creditable. Five weeks are 
announced. A. F. S. 


Several 


brought out the beauty of his voice. 
Helen M. Tipton was the local manager. 

The Barrére Littl Symphony, Georges 
Barrére, conductor, was the final at- 
traction in Z W. Potter's Artists’ Con- 
certs Series, in the Civic Auditorium. 
The number bringing heartiest response 
was one not listed. This was a flute 
solo from Gluck’s “Orfeo” with string 
quartet accompaniment. Its ethereal 
beauty was much enhanced by Mr. Bar- 
rére’s tone and gave unstinted joy. 
Schubert, Dubensky, Rameau, Lalo, 
Cervantes and Brockway numbers were 
heard. The Cervantes “Cuban” Dances 
and Rameau’s “Les Fétes de L’Ampur” 
seemed especially well adapted to the 
players. The audience was enthusiastic 
throughout the concert. 








San Diege Club Has President’s Night 

San Dirpce, May 8.—President’s night 
was held recently by the Amphion Club. 
A fine program given by Mrs. 
Reilly Rowe, ‘cellist; Charlotte Gate- 
wood, soprano; Fred Klostermann, 
pianist, and Margaret Nobles, pianist 
and accompanist. The same officers will 
handle the Club for the coming year: 
president, Gertrude Gilbert; vice-presi- 
dent, Mrs. L. L. Rowan; secretary and 
treasurer, Mrs. B. A. Buker, with a 
board of directors. George Bowden, 
New York vocal teacher and lecturer. 
has announced that he will teach in San 


was 


Diego during the summer. Mrs. Bow- 
den, contralto, will also come to this 
city. W. F. R. 





Seattle Students Give Attractive Lists 

SEATTLE, May 8—An 
gram was sponsored by Elizabeth Rich- 
mond Miller and Marjorie Miller in 
their McKelvey studios recently. 
ists and violinists giving the recital. A 
joint f Neva Brownfield and 


informal proe- 


vocal- 


recital of 
Laura Welch, piano pupils of Ora Kirby 
Barkhuff, given in the Wilsonian Hotel. 
proved an interesting demonstration of 
the young artists’ ability. Assisting 
was Mae Rippe Oliver. vocal student of 
Elizabeth Richmond Miller. Ella Helm 
Boardman arranged the program of the 
students” recital in the Cornish School 
on April 19. Nellie Cornish spoke on 
“The Activities of the Cornish School.” 
D. &. © 


Third Musical Comedy Company Es- 
tablished in San Francisco 


San FRANCISCO, May 8.—A new home 
for musical entertainments has been es 
tablished at the Casino Theater by 
Henry Duffy, who recently bought the 
lease and organized a musical comedy 
stock company headed by Walter Cat- 
lett. with which he is now presenting 
“Honey Girl” to large and appreciative 
audiences. This is the third Henry Duffy 
Comrany playing in this city. the other 
two being devoted to drama. 
The performances are of a high stand- 
ard and staged on a lavish scale 
M. M. F 
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2 SUMMER z 
MASTER SCHOOL 


June 28 to August 7, 1926 (40th Season) 
SPECIAL ENGAGEMENT 
MME. 


pea VALERI 


World-famous instructor of the Voice. Repertory Teacher's and Auditor Clesses. 


Eight Weeks, June Ist to July 31st 


Owing to the large number of requests for instruction with this famous 
teacher, the Conservatory has persuaded her to extend her engagement to 
eight weeks, from June Ist to July 31!st 


HENIOT LEVY 
SILVIO SCIONTI 


Repertory and Teachers Classes. 








Brilhant pianists and eminent instructors. 


KARLETON HACKETT 


Repertory and Teachers Classes. 


Distinguished vocal instructor and critic 


JACQUES GORDON 


Famous violin virtuoso and Concert Master Chicago Symphony Orchestra. 


HERBERT BUTLER 


Eminent teacher of the violin 


WILHELM MIDDELSCHULTE 


One of the world’s greatest organists 


HANS HESS 


Cello virtuoso 


JOHN KENDEL 


Noted authority on Public School Music. 
Faculty of over one hundred artist teachers 





Special Summer Courses for Supervisors of Public 
School Music, Dramatic Art, Theatre Organ 
Playing and Musical Theory 





Lectures by eminent Educators, Recitals by distinguished artists 
FREE SCHOLARSHIPS 


rships to the 
lank 


most talented and 


Mme 


deserving students 


Delia Valeri will award two free scho 
Apply for application 


Superior dormitory accommodations. 
Rates of tuition moderate. 


will be given on summer courses taken toward Certihcates 


CREDITS Diplomas, Degrees—granted by authority of the State of 
Hh 


Inois. 


Summer Session prospectus, regular catalog and Public School Music circular f 


mailed free on application. For detailed information address 


AMERICAN 
CONSERVATORY 
OF MUSIC 


, 


504 KIMBALL HALL 
JOHN J. HATTSTAEDT, President 
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How the Century's 


Turn Affected Musie 











Poi a 
LTHOUGH Mark Sullivan, im his re- 
43% cent book on the progress of the 
United States during the first years of 
the present century (“Our Times, The 
Turn ef the Century, 1900-1904.” by 
Mark Sellivan—Charles Scribner's Sons. 
New Yerk), is primarily concerned with 
things political and industrial, here and 
there he gives a thought to music. 
Mr. Sullivan’s first reference to music 
is in speaking of the fact that our musk 
at the beginning of the century got lhitth 
wx nothing from England. “Classica! 
music,” he says, “was an exception t« 
the prevailingly British origins of this 
people’s culture. The only British con- 


tributions that could be regarded as 
within the category of ‘classic’ were the 
eomic operas of Gilbert & Sullivan 


In this field there was a strong infusion 
from the German, chiefly the operas of 
Wagner and the instrumental music of 
Beethoven, Brahms and some others. 
There was also a strong infusion from 


the Italian, consisting of such operas 
as Verdi's ‘Il Trovatore,” ‘La Traviata’ 


and ‘Aida.’” 

This seems more or less of a random 
shot. Italian opera had been given con- 
sistently in America since Garcia's “Bar- 


ber of Sewille.” im 1825, before which 
most of our music had beem almost ex- 
dusively Engish Why prk oe Verdi 


By 1900, Paoccmmi had already a decuded 
vogue. “La Bobéme”™ bad beem sung beth 
im English and ltelem, and “Mazen 
Lescaut” had been givem Wh:si about 


the furore of “Cawalleriz Rusticazma™ m 


1893? Amd of Verdi, we bad alco beard 
“Otello” and “Fakitafi.” 
Mr. Sullivan goes om te say: “There 


was Some dlassac musa of Fremet origin. 
some of Russiam and a intitle of Spanish. 
A few expermments had been Mie chaef- 


ly by Edward MarDowe!l, toward build- 
me up 2 characteristx Amerxan musk 
based on Indiam stram:.” 

Most people find more of Brahms than 
native Imdiam theme: m MacDowe!l’s 
music. 

To the "Nimeties belome. as Mr. Salli- 
van states, De Kowem’s “Rehm Heed 


about 2s Dear an appr ach te a classic 


which we have beem able to produce in 
this lime, buat “Ermimie™ was of ithe 


‘Eighties. It had many revivak. bat the 
run of 1236 performamres at the Casim 
was the origmal ram wioch begam on 
March 10, 1836. “Ermine” of course. 
ts mot am American work. mor does Mr 
Sullivan clam it to be sack Et & m- 





TOLEDO SYMPHONY PAYS 


Paderewski and Twin Bill of Opera by 
Lecal Cast Alse on the Week's 
Schedule 


TeLepe, OHIO, May 8.—Shakespeare’s 
influence on music was illustrated by the 
performance of a variety of composi- 
tions at the Toledo Symphony's concert 
n Seott Auditorium on April 27 

For the opening number Conductor 
Clement offered Gaston Borch’s orches- 
tral arrangement of several English 
somgs dating back to Shakespeare's time 





Followed the Overture to Nicolai’s “The 
Merry Wives of Windsor,” “Three 


German, and 
“A Midsummer 


Dances from Henry VIII,” 
Mendelssohn’s music to 
Night’s Dream.” 

Also im keeping with the 
were the songs offered by the 
Lucille Terrell Nemeyer, soprano. They 
were Schubert’s “Who is Sylvia?” and 
“Hark! Hark! the Lark,” and Haydn's 
“She Never Told Her Love.” 

The return of Ignace Jan Paderewski 
te Toledo, April 28, was thoroughly a 


occasion 


soloist. 





Automobile Accident Fails te Step Cen- 
cert in San Jose 


San Jose, CaL, May 8—Vera Bar- 
stew, violinist, George Gramlich, bari- 
tome, with Margo Hughes, accompanist, 
gave an interesting program for the 
benefit of the local Home of Benevolence 
m the State Teachers’ College Andi- 
torium the evening of April ?7. Miss 
Barstow was at her best im the Sara- 
sate “Gypsy Airs,” and also gave pleas- 
ure im numbers by Cecil Burleigh and 
Von Kunitz, and in Lalo’s “Symphonie 


Espagnole.” Mr. Gramlich sang Negro 
spirituals arranged by Burleigh; Irish 
folk-somgs arranged by Hughes: a 


Greek folk-song arranged by Ravel and 
sung in the original language; a Neapol- 
itam folk-song by Barthelemy, and effec- 
tive concert numbers by Wolfe, Vivaldi, 
Dunhill, and Cadman. A large anudi- 
ence greeted the artists, who were de- 
layed in arriving by an automobile acci- 
dent in which they were severely shaken 
but uninjured. M. M. F. 


Jehn Steinfeldt Gives Recital 


San ANTONIO, TEx.. May 8.—John M 
Steinfeldt, composer and pianist, presi- 
dent of the San Antonio College 
Music, was heard in his annual recital 

rently in the College Auditorium. Th: 
program, given in masterly style. coz 
taimed Chopin’s B Minor Sonata, nun 
bers by Fauré, Liszt, Cyril Scott, Al 
beniz and others. A group of Steir 
feldt compositions was a feature of th 

wrcert G. M T 


Hayes and Blackmore Are At- 
tractions in Seattle 


Barrere. 


SEATTLE, May 8.—Visiting attractions 
have included the Barrére Littl Sym- 
phony. conducted by George Barrére; 
Roland Hayes, tenor. and John V. Black- 
more, pianist. Mr. Barrére appeared in 
Meany Hall, University of Washington, 


under the auspices of the Women’s 
Federation. All the musicians wer: 
well received. a &. ¢& 


TRIBUTE TO SHAKESPEARE 


trimzaph. The Coliseum was pecked & 
capacity and every offerimge on 
gram evoked rictous applemse 

A favorite grand opera and a lng 
popular light opera were presented with 
distinciion im the Anditertum om April 
36. Im the first offerme. “Cavalleru 
Rusticana.” Mrs. Framk Stramahan sang 


the pre- 


the réle of Somfucos, other parts: bei 7 
takem by Broce Metralf, Charlie: F 
Morrin and Mrs. Hoyt Meader 


“Pinafore” was givem with spirit and 


artistic fimish, Betty Wrage making 2 
dehghtful Jasephime Mrs. Stramahan 
showed versatility im comimg from Ma: 
cagni’s tragic réle to the comedy part 
of Buttercup. Others who sang leading 
parts were Mrs. T. F_. Whelam Dwight 
Littleton, Loyd J. Stenbery. Russe 
Clevenger, Wiliam Gremer and Dale W 


Heizx Masvexs Moggi 


FREMONT HAS FESTIV AL 


Nebraska Cellere Co Cemnmunity Gives 
Secend Annual Pregrams 


Zambert 





Freewoxr, Nex. May &—During the 
Music Fete, held bere recently. 2 uxt 
ence of 1300 persoms m the 
Midland College Anditertum te bear the 
“Messiah™ Three eveminmgs were d&- 
voted te musk. Mendelsohn “Sprimg 
Song” and “Hear My Prayer™ and the 
“Messiah” were presented by the local 
chorus of 230 woires. The soloists were 
Genevieve Rice, sopramo, and Mrs Ray- 
mond Havens, comtralia, beth of Kamsas 
City; Clyde Matisom, temor. of South 
Dakota, and Hugh T. Rameier. baritone. 
of Freemont. T. Amos Jomes was the 
director 

The West Sister=” Strime Quartet of 
Omaha, and Mr. Seidles, obeist. 2ur- 
mented the Fremont Midlamd College 
Orchestra thromghowt the fete The 


Quintet, Op. L by Ernst we Debzuar 

“Capriccio Brillant.” Op. 22 by For- 
rest ny amd the Overture ¢ 
: br Beethoven, were given by 
This was the seromd amma] Music 
given by Midlamd Colleze The 
chorus and orchestra of forty players 
gave a most Impressive performance of 


the “Messiah™ The chora: ics 2 weill- 


balamced singing body. and samg with 
good tome, clear attack and well-marked 
rhythm, under the efiiriert direction of 


Mr. Jones. The soloists same im 2 musi- 


amly and artistic mammer 

H. F. Martim. presidext of Midian 
College, was instrumental] im supporting 
this Music Féte for the Middle West 


which was attended br music lovers from 
six States 


MamcamsyT Gaazaw Awers 


Omaha Muessciams Appear 


Omana, Nese. May &—The annua 
spring m™ usicale of the Omaha W omen = 
Clb was recently give m the 
Y. W. C. A. Auditerzam — Interesting 


Edith 


leader for 


May 
an- 
Davis-Berryman 


program was 
Miller has beex 
other year 
presented her pupa 
piano recital 
Rhyrno. q 


berg Piano Stodies have ako 


Presenied 
eetied 
— ~. 
Latiberim Cow. im 


recent assisted by Bess: 
the Tun- 
appeared 


hun — - 
contrat rupas Gc 


m recital ) G A 


eaia to learn that “The Rosary” 
was first sung by Francis Rogers in Bo:- 
tom im 1898. 


Delightful Reminiscences 


Quite delightful are the remimiscences 
£ the naive days of “Daisy Bell.” “Twe 
Little Girls im Blue.” “I Dont Want to 
Play im Your Yard™ and “Wont You 
Come to My Teaparty.” which then 
eccupied the place im popular fancy now 


cecupied by such classics as “Hot Lips” 
and “Red Hot Mamas.” and the picture 


ef Mr. and Mrs. Warren G. Harding 
singing “When You and I Were Young. 
Maggie” “with mtimate gatherings m 
the White House.” is of a pathe: too 
deep for tears. 

Other songs like “The Sidewalk: of 
New York” and “Therell Be A Hot 


Time m the Old Town Tonight™ which 
had political and military significance, 
are recalled. and ditties such as “The 
Bowery” and “The Mick That Threw 


the Brick™ Im retrospect, fiapdoodle 
like “Sweet Marie” and “After the Ball” 
causes one to wonder what manner of 
men we were. They come forth from the 
pages like shades from the nether world. 

Mr. Sullivan might have dome better 


than he did with American singers. Lil- 
han Nord ca's fame. for imstamce. was 
well established both im America and 


Europe before the “Nimeties came upon 
the ealendar, and Marie Van Zandt. 
oa she sang one year at the Metro 
tan during the "Nimeties. had made 
most of her career abroad a decade 
earlier. He might also have touched 
upon the golden age of opera in New 
York, which was at its heaght with the 
meoming of the century and which faded 
seon after. 

However. when all's said and done. the 
in Mr. Sullivan's book, which, br 
> be one of several volumes. 
e musical side than the politi- 
jestrial. His chapter on 


nterest 


Dewey is as thrilling a romance as was 
ever penned, and that on the conquering 
of yellow fever in Cuba and the Canal 
Zone should be blazoned forth in some 
public place for all to read and remem- 
ber. 

If you are interested in refreshing 
your memory in things musical and 
therwise, and im learning the facts 
about a lot of things which probably 
went by you im the rush, twenty-five 
years o, get “Our Times,” for, as 
Guizot said, “If you want Romance, read 
History '” J: B.D. 


BURLINGTON SEASON ENDS 





Fleazaleys Play im Vermont City for 


First Time 


Buguineron, Vr.. May 8—The Bur- 
lington Symphony of seventy players, 
umder Joseph Lechnyr, ended its fifth 
season Sunday afternoon, April 25, play- 
img to a capacity audience in the Uni- 
versity of Vermont Gymnasium. Mr. 
Lechnyr’s program included works by 
Brahms. Rimsky-Korsakoff. Thomas, 
Boredin, Strauss, and Saint-Saéns. The 
audience gave the conductor and orches- 
tra applause and Mr. Lechnyr 
called upon his men to rise and acknow!l- 


lond 
nud 


edge it. A big basket of roses was 
handed up to Mr. Lechnyr by his ad- 
mirers 

Elizabeth Bradish, formerly of New 
York and now of Burlington, was the 
sepramo soloist. She sang songs by 
Horn, Massenet, Loewe, and gave the 
“Suicidio”™ Aria from “La Gioconda.” 


The audience applauded her with such 
enthusiasm that she was obliged to add 
three encores. 

Next year’s comecerts are to be given 
in the new municipal Memorial Audi- 
terium. which will seat about 2000. 

The Flonzaley Quartet recently made 
appearance in Burlington, 
the University Gymnasium 
Dow management. 


its first 
playing at 


hte the 


4) the materia] im Musica AMERICA is 
2 ok ted Deb waa y he ep ntuced only 
hem proper credit is giren 








Summer Instruction 


ADELIN 
FERMIN 


Faculty member 
of the 
Eastman 
School of Music 








Mr. Fermin will accept a limited 
number of teachers and students 
for the summer session at the 
Eastman School of Music. 
struction will begin June 23. 


Apply to the Director of the Summer Session, 
Eastman School of Music 
Rochester. N. Y. 


In- 
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MILWAUKEE YIELDS 
ACCLAIM TO CHOIRS 


A Cappella Body and Young 
Children Heard to 
Advantage 


By C. O. Skinrood 

MILWAUKEE, May 8.—One of the finest 
oratorio performances in this city in 
years was that of the A Cappella Cho- 
rus, numbering 250, which presented 
Mendelssohn’s “St. Paul.” For breath 
and solidity of tone, for organ-like effects 
from human voices, the performance was 
remarkable. 


William Boeppler, the conductor, 
seemed to have outdone himself. Re- 
hearsing the chorus diligently for an 
entire year before the oratorio was 
deemed ready for the public, he gave a 
rendition which was even better than ex- 
pected. Mr. Boeppler developed many 
fine dramatic effects, and contrived even 
to give shaded readings of the words, 
much as the soloist introduces nuances— 
something which is exceedingly rare in 
a large chorus. 

The entire work was delivered with a 
simplicity and earnestness which was 
convincing. The orchestra, too, of some 
fifty picked Chicago and Milwaukee 
symphony players, played with discre- 
tion, never obtruding too heavily on 
soloists. 

A capable quartet of soloists appeared. 
One singer was Verna Lean, contralto 
from Milwaukee. The others came from 
Chicago—Else Harthan Arendt, soprano; 
= Smith, tenor, and Lester Spring, 
ass. 

Miss Lean had only a small part in 
this work, but that little was done with 
distinction. Mrs. Arendt sang with a 
warm, sympathetic tone, her voice ris- 
ing easily to impressive climaxes. Mr. 
Smith did notable work, disclosing a 
voice of mellow beauty. Mr. Spring 
revealed an amazingly low bass. Herman 
Nott played acceptable accompaniments. 

A large audience gathered in the 
Pabst Theater to hear the Arion Junior 
Musical Club, composed of several hun- 
dred children studying music all the year 
under the able direction of Dr. Daniel 
Protheroe of Chicago. Little singers 
of very few years, and prima donnas 
of eight or ten years, sang solos, trios 
and small ensemble numbers’ with 
marked ability. Features of the pro- 
gram were a new children’s cantata by 
Dr. Protheroe, “The Spider and the 
Fly,” and Bennett’s “The Lady of 
Shalott.” Dr. Protheroe’s score makes 





a special appeal to children, as it is 
very tuneful. It also contains clever and 
somewhat modern harmonies. The chil- 
dren sang the entire cantata from 
memory. “The Lady of Shalott,” for 
girls of fourteen to eighteen, has many 
numbers which contain excellent part 
writing. 

Among the children with special parts, 
prepared skillfully by Mrs. Karl F. Mil- 
ler, were Enid Hellman, Loretta Woods, 
Ruth Beilke, Florence Vallier, Florence 
Van Wagenen, Ruby Olsen, Clara Witt, 
Blanche Nabor, Carol Hogan, Marjory 
Shong, Grace Dittmer and Dolores 
Schreiber. 


WANAMAKER RARE 
VIOLINS ARE HEARD 


Stokowski, Courboin and 
Zimbalist Appear in 


Program 
By H. T. Craven 


PHILADELPHIA, May 1.—Fifteen thou- 
sand persons heard an unusual concert, 
given Wednesday evening, April 28, at 
Wanamaker’s by the Philadelphia Or- 
chestra, Leopold Stokowski, conductor. 
The Grand Court organ was played by 
Charles M. Courboin. Efrem Zimbalist 
appeared as violin soloist. A signal fea- 
ture of the occasion was the use of rare 
violins, violas and ’cellos from the fine 
collection of Rodman Wanamaker. The 
program was as follows: Overture, 
“1812,” orchestra and organ, Tchaikov- 
sky; Concerto, Mendelssohn, Mr. Zim- 
balist; Octet in E Flat, Mendelssohn, 
played by Thaddeus Rich, Alfred Lorenz, 
David Dubinsky and Irving Bancroft, 
violinists; Samuel Lifschey and Sam 
Rosen, violas; Hanns Pick and William 
A. Schmidt, ’cellists; Nocturne in B 
Major, Chopin-Wilkeling, Waltz, Chopin- 
Spalding, Introduction and Tarantella, 
Sarasate, all played by Mr. Zimbalist; 
Toccata and Fugue in D Minor, Bach, 
orchestra and organ. 

Mr. Zimbalist played one of the last of 
the great Stradivarius violins, “The 
Swan,” fashioned by the Cremona mas- 
ter at the age of ninety-three, in the 
year of his death, 1737. 








In the rarely-played Mendelssohn 
Octet, Mr. Rich used the “Joachim” 
Stradivarius; Alfred Lorentz, the 


“Dancla” Stradivarius; David Dubinsky, 
the “Chesnaie,” and Irving Bancroft, the 
“Montagnana.” Samuel Lifschey played 
a Guadagnini viola, and Sam Rosen a 
Gofriller. A Tecchler ‘cello was em- 
ployed by Hanns Pick, and a Ruger ‘cello 
by William A. Schmidt. 





WESTCHESTER FESTIVAL HOLDS SOLO COMPETITIONS 





Winners Announced by Choral Group to 
Give Program—Racial and Junior 
Bodies Formed 


WHITE Pains, N. Y., May 8.—Win- 
ners in the series of solo competitions 
connected with the forthcoming West- 
chester County Music Festival have been 
announced by the Westchester Choral So- 
ciety. The winners, chosen from among 
a large group of contestants from many 
communities in the county, are as fol- 
lows: 

Soprano group—Mildred Payne; _ S. 
Larania Willets and Astri Ellison, all of 
White Plains. 

Contralto—Dilys Margaret Morris, 
New Rochelle; Mrs. Guernsey Jewett, 
White Plains. 

Tenor—Henry Ebeling, White Plains; 
Alessandro Di Palma, New Rochelle. 

Baritone and bass—John B. Vreeland, 
New Rochelle; Hillman Hunnewell, 
White Plains. 

Piano—Wilma Hillberg, Crestwood; 
Kathryn Missemer, Elmsford. 

Violin—Marian Miller, Mount Vernon; 
Sidney Brokaw, Larchmont; George 
Serulnic, Crestwood; Paul Murray, 
White Plains. 

The judges were Arturo Papalardo, 
Wassili Leps and Arthur Hartmann, Mor- 
ris Gabriel Williams, county choral direc- 
tor and festival conductor, states that 
the basic purpose of these contests is to 
encourage musicians, to bring forward 
those who have special ability and to 
afford them opportunity for progress. 

A feature of the Westchester County 
Music Festival, at Valhalla, May 20, 21 
and 22, will be the appearance of Rus- 
sian and Polish choral groups in folk- 
songs and other native music. The Rus- 
sian mixed chorus is composed of old 
and young singers and is led by John 








Rutkovsky, choirmaster of the Russian 
Church at Yonkers. 

The Polish group, directed by Edward 
Sennert, numbers _ about forty-five 
singers. 

Another novelty will be the appear- 
ance of the Westchester Junior Chorus 
and High School Glee Club. These groups 
are recruited from the schoolchildren of 
twenty-three cummunities, and include 
some 2500 voices for the chorus and 500 
for the glee club. 

In addition, the Junior Music Festi- 
val program will include an orchestra of 
100 players selected from the county 
high schools. 





Church Programs Heard in Augusta 


AuGusTA, ME., May 8.—An unusual 
musical feature on a recent Sunday 
night was the combination of a concert 
orchestra with the new organ installed 
in the Penney Memorial United Baptist 
Church. The organ was played by Leo 
K. Andrews. The orchestra was made 
up of leading musicians, assisted by 
Ernest C. Hilton and Keith Ryan, solo- 
ists. Equally of interest was the concert 
given in the Green Street Methodist 
Episcopal Church, when the program in- 
cluded choral numbers. Ahla Sparrell 
and Cornelia Carr, violinists of Boston, 
also took part. A. F. L. 


Gives International Series 
CLEVELAND, May 8.—The last pro- 
gram in the series of informal music 


of various nationalities in the Cleve- 
land Museum of Art was given by 


Arthur Shepherd recently. The cham- 
ber music of David Stanley Smith 


was discussed, and his A Minor Sonata 
for violin and piano, played by Arthur 
Beckwith and Mr. Shepherd, was per- 
formed in illustration of his work. 





— 


BUSH 


CONSERVATORY 


“cae “Stra Chicago 


SUMMER SCHOOL 


June 30 to August 3 


The distinguished faculty of ower 100 teachers includes 
such artists as— 


FREDERIC LAMOND 


VORLDIAWAS FILANEST 
BEOINMIMG. MAY 26 


ARTHUR MIDDLETON 


POREWGST AWERICAN BARITONE 


EDGAR NELSON 


DESTINMCITSSED OC al CPsce 


RICHARD CZERWONKY 


EMINENT VIQUINEsST. (ONC TOR 1.2 COWPEEE 


EDGAR A. BRAZELTON 


DISTINGUISHED THEORIST AND AUTHORITY OF FILS “SOSMAL METHOD 


POUL BAI 


WELL-KNOWN DANESE Risiroxse 


MME. JULIE RIVE-KING 


PIANIST OF INTERNATIONAL EKEFPTUTE 


ARTHUR DUNHAM 


BRILLIANT OBCANEST aD COWPOSEE 


MME. ELLA SPRAVKA 


NOTED BOSEWIAN PUANEST 


BRUNO ESBJORN 


CELEBRATED SWERSS VIOLINIST 


MME. NELLI GARDINI 


EMINENT OPERA SINMCER AND COACH 


JEANNE BOYD 


AMERICAN OCOMPUSER-PUAWST 


LYRAVINE VOTAW 


DIRECTOR OF PURLX SBOOM WISH DEPARTMENT 


HELEN CURTIS 


THE AWERICAN AL TROSIT G&S CLASS FILS WETHORS 


ARTHUR GUTOW 


LEAMNG WOTIONFPRILRE OBC 4ANEST 


ELIAS DAY 


BRILAAANT DRAMATH (840 sD CBaRacTERsT 


CORA SPICER NEAL 


SDOCESSFIL TERE OF MIN 
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of the 


Teacher's Certificate, Diploma and Degrees 





Comfortable 


STUDENT DORMITORIES 


located near Parks and Bathing Beach Make Reservetiens NOW 





Write tedev fer Seasemer Scheel Catalan. Setiee creere « fet+ = eter woe are teferesire 


M. A. SCHWENKER, Secretary 
839 North Dearborn Street - - Chicago, [il. 
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SESQUI-CENTENNIAL PROGRAM IS READY 
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PHILADELPHIA, May 8.—Plans for the 
musical features of the Sesqui-Centen- 
nial Exposition here are developing 
elaborately. 

The complete program to be presented 
in the stadium and the auditorium from 
June 19 to Nov. 27 is announced by the 
music committee, headed by Dr. Herbert 
J. Tily. The Philadelphia Orchestra will 
be heard in two concerts weekly. Emi- 
nent guest conductors will be engaged, 
save for the final two weeks, when Leo- 
pold Stokowski will have the baton. Four 
bands will play daily in the music pavil- 
lion at the entrance of the “gladway”’ 
in the center of the fair grounds, and 
noted organists will give recitals on the 
$150,000 organ in the auditorium. 

The band schedule is as follows: Con- 
way, June 1 to June 19; Thaviu, June 
21 to July 17; Creatore, July 19 to Aug. 
14; Wheelock, Aug. 16 to Sept. 11. 

As previously announced, prizes in an 
international composition for original 
scores will be offered, including $3,000 
for an opera; $2,000 for a symphony; 
$2,000 for a choral work, $2,000 for a 
ballet, pageant and masque; $500 for 
an a cappella choral suite. 

The summer choral program has been 
arranged in this order: 

June 9—Catholic choirs’ festival, Ni- 
cola A. Montani, director. 

June 10—“Messiah,” presented by the 
Fortnightly Club, Norristown Choral So- 


CLUDE SELENE, 





ciety, Philadelphia Choral Society, Phoe- 
nixville Choral Society, —— 
rus and Tioga Choral Society. enry 
Gordon Thunder wil! direct the perform- 
ance, the singers numbering 650. 

June 17—“Hymn of Praise,” given by 
the Mendelssohn Club, Reading Choral 
Society and the Strawbridge & Clothier 
Chorus, under N. Lindsay Norden. 

June 19—Liederkranz Society of New 
York, including 125 voices and an orches- 
tra of eighty-five. 

June 21-22—Sangerfest by a group of 
German choral societies totaling 3000. 

June 23-24—“America,” staged by the 
Philadelphia Music League. 

July 8—Bach Choir Festival, 300 
voices, under J. Fred Wolle. 

July 29—Artists’ concert. 

Aug. 4—Knights of Columbus concert. 

The National Federation of Music 
Clubs, which has been in session here, 
has arranged, in connection with the 
Sesqui-Centennial, for the selection of 
the eight most gifted young musicians in 
the United States. Winners will be heard 
in a recital to be held in the exposition 
auditorium on Nov. 4. The musicians, 
grouped in eight classes, will be chosen 
after State and district elimination com- 
petitions. These trials will be conducted 
for sopranos, tenors, contraltos, bari- 
tones, violinists, pianists, organists and 
‘cellists. 

A special feature will be an ensemble 





KOTYLANSKY IN RECITAL 





Baritone Displays Unusual Gifts as In- 
terpreter in New York Concert 

Songs of unhappiness constituted the 
program of Chaim Kotylansky, given 
Sunday afternoon, May 9, in Town Hall. 
In spite of the sameness that one faces 
in selecting a list of songs from Yiddish, 
Russian and Gypsy folk-music, Mr. 
Kotylansky, by virtue of no common 
gift as an interpreter, succeeded in re- 
alizing vividly the human qualities that 
make such music distinctive. 

Mr. Kotylansky’s voice is a baritone 
of rugged quality, though capable of al- 
most any softer inflection he may wish 
to give it. But his style is such that 
one would hardlly think of considering 
his vocal equipment as separate from his 
histrionie gifts. Gesture and facial ex- 
pression are as important as voice in his 
interpretation of a song. His audience 
enjoyed equally everything he sang. 
Three children’s songs, by Gretchaninoft ; 





Work of Montview Choir 
Appreciated 
DENVER, May 8—The Montview 
Vested Choir, under Elwin Smith, re- 
cently gave an excellent presentation of 
Gade’s “The Crusaders.” The soloists 
were Ada Marie Castor, Lucile Beckler 
Mathis, J. Allen Grubb and Laurence R. 
Milme. The choir consists of about sixty 
voices. Both the choral forces and solo- 
ists were effective. This was Mr. Smith’s 
last appearance as director of the Mont- 
view Choir. The occasion developed 
into a public testimonial of Mr. Smith’s 
fine work. a. We 


Leader Is 





PEABODY 
CONSERVATORY 


BALTIMORE, MD. 
HAROLD RANDOLPH, Director 


Summer Session 


June 28 to Aug. 7 
Staff of eminent European and 
American masters, including: 
Katherine L.ucke 
Lubov Breit Keefer 


Austin Conradi Otto Ortmann 
Frank Gittelson Louis Rob 


obert 
J. C. Van Hulsteyn 





Pasquale Tallarico 
Howard R. Thatcher 
Mabel Thomas 
Tuition $20 to $35 according to study 

By special arrangement with the 
JOHNS HOPKINS UNIVERSITY credits in 
certain branches may be offered for the 
B. S. degree. 

Circulars mailed. 

Arrangements for classes now being made. 


DERICK R. HUBER, Manager 





“Einer,” 


Malech,” ‘“Akdomis,” 
“Nightmares,” “At the Cradle,” “Speak 
Not to Me of Her,” “Oh, You Little 
Berry!” “No, No More,” “Reb Levi 
Izchok Barditshever’s Hoishanos,” and 
others were on the program. Aaron 
Pressman played excellent accompani- 
ments. 

Mischa Mischakoff, 
assisting artist, playing Mendelssohn’s 
Concerto in E Minor and a group of 
small numbers by Chopin, Achron, Pol- 
dini and Brahms. He was in fine form 
and played with a warm tone of some 
brilliance. His accompanist was Mrs. 
Theodore Fishberg. S. M. 


“Der 


violinist, was the 


Leon Sampaix Gives Recital in Ithaca 

IrHaca, N. Y., May 8.—Leon Sam- 
paix, head of the piano department of 
the Ithaca Conservatory, gave a recital 
the evening of May 3 before a capacity 
audience in the Little Theater. The con- 
cert was most successful and Mr. Sam- 
paix was in excellent form, playing 
some of the biggest works of the great 
composers. Encore after encore was 


demanded. G. E 





* number of pianists sent to Philedelphia, 


representing the fourteem districts. Am 
organization under the amspices of tie 
Sesqui-Centennial Music Commutice and 
the National Federatiom of Woman's 
Clubs, will be set wp m the forty-engit 
States for managing the tests. The 
eight winners of each State willl coumpete 
in district contests, and tthe fourteem win- 
ners in each category will come to this 
city for the fimals. H. T. Cravem 


WENGER'S WORK EXHIBITED 


Recent Paintings, Stage Settings and 
Screens Are em View 

John Wenger, prominent m tie thea 
trical world as a stage desigmer, is holld- 
ing an exhibition of his recent paimtings, 
screens and settimgs im the Perargil Gal- 
leries, 37 East Fifty-sewemthh Street, 
New York. This exhibition begam May 
10 and will] continue until] May 2 It is 
open to the public daily. 

Mr. Wenger desiemed the setting amd 
special curtain for Raguel Meller im the 
Empire Theater. His stage settings this 
season have included “Primess Ida,” 
“The Monkey Talks,” “The Master of the 
Inn,” the current “Tip-Toes.” the Ufa 
production of “Siepfried,” tthe Paramount 
production of “The Wamderer.” amd im 
pressive settings for the opem air mumix- 
ipal operas given lest summer at Ebbets 
Field, includime “Aids,” “Cawalleria Rus- 
ticana,” “Paghacci” and “Fam.” 

Aside from the operas mentioned, it 
was Mr. Wenger who made tthe sctting: 
for “Petrouchka” im the Metropolitan 
Opera House im 1919. Be hes alko made 
settings for concerts im Carmegie Halll 








the Greenwich Village Theater, the spe- 
cial permanent curtain im the Towm Hall 
and the striking windows of Aeolian 


Hall. 


MATTEO BENSMAN FUND 
PROMOTED BY FRIENDS 


Officers Elected to Advance Works of 
Russian Composer—Portrait 
Unveiled 


Seme 100 persons gathered in the 
Hotel Pennsylvania May 9 for the pur- 
pose of advancing the Matteo Bensman 
Memorial Foundation. 

Seme time ago a movement was 
started to erect a suitable monument 
to the simple and unmarked grave of 
Matteo Bensman, to collect, produce and 
possibly to publish his works. 

Last week a temporary organization 
committee was elected: Leo Low, presi- 
dent; Henry Lefkowitch, vice-president ; 
Joseph Vardi, treasurer; Herman B. 
Vaupen, executive secretary; Morris 
Schlenker, recording secretary; Hyman 
H. Goldstein, associate counsel; Matilda 
Spitzer, assistant counsel. Among the 
directors are; Rev. Joseph Schliski, L. 
Mindner, H. Rabinowitch, Rosalie Wal- 
derman, Jean Sorocca. In addition there 
will be am executive committee of 
twenty-five, an honorary committee of 
10@ prominent musicians, an advisory 
committee of about fifty. 

A feature of last week’s meeting was 
the unveiling of Bensman’s portrait—a 
black amd white sketch by his country- 
mam, Nicholas Evanovitch Vassileff, one 
time professor of portraiture at the Mos- 
cow Royal Academy and a participating 
exhibitor at the Sesqui-Centennial cele- 
bratiom this year in Philadelphia. 

Matteo Bensman, winner of the Verdi 
prize im Milan in 1905, famed through- 
out Europe, died in America. He was to 
have conducted the premiére of his 
“Pulestina” Symphony in Carnegie Hall, 
April 9, 1922, but death intercepted. 
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Alexander Bloch 


Violinist 


Will Teach from June Ist to Sept. 15th 


Hillsdale, New York 
im the Berkshires 
Address: 422 West 22nd St., New York City 








of emotional expression. 


1926. 


Excl. Management: 








Photo by Nishi Yama 


“In ‘The Sailor's Wife, by Burleigh, a song of 


an exciting climax which fairly carried away 


CONCERTS—RECIT ALS—OR ATORIOS—OPERAS 





Now Booking jor Season 1926-27 





ANNIE FRIEDBERG, Metropolitan Opera Heuse Bidg.. New York 





Contralto 


Is Acclaimed as Soloist of the Third Symphony 
Concert in Stamford, Conn. 


“The soloist of the eveming. Mice Mey Barren. contralto, of the San Carlo 
Opera Co., was accorded « gemuime ovation. Miss Barron disclosed a voice 
rich im quelity, fall and resement. of ample range and uniform in develop- 
weane of 2 decidedly dramatic type and lends itself to im- 


im her singing of the arin [() doe fatale’), which evoked an instant and 
prolonged respemse frem the sadbemee 


dramatic cherecter end intense feeling. the singer showed her powers 
‘The Song of the Robin Women’ from (Cedenum’s Indiam opera. Miss Barron worked up to 
the audience. She received many reealls.”—Stam/ford Advocate, May 4th, 


This was convincingly demonstrated 

















; ELSHUCO TRIO &. 


“I admired their precision, splendid tonal balance, 
admirable musicianship. The concert was given be- 
fore a large, attentive and vastly pleased audience.” 


York 


Leonard Liebling, New York American. 


The Elshuce Trice uses only the Steinway Piane and records exclusively for the Braun.wsck 


Kroi ILLEKE 
Beeme Taylor, New York Worid. 
“Showed again that sure craftsmanship and 
instrumental balamece which make these con- 
certs so gratifying te their audiences.” 
Ce—Manegement: Geeme Jeane Geasier, D6 W. S0rh St... New York City. 


Giorni 
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Exploring New Fields with a Small Orchestra 





By PAUL SHIRLEY 


OSTON, May 8 —The normal, 
praiseworthy ambition of nearly 
every young instrumentalist is to become 
a member of some great symphony or- 
chestra. In the words of the Bible, 
however, “Many are called, but few are 


chosen.” There are but few of the elect 
who may prepare for an exciusive con- 
cert career with reasonable assurance. 
Yet, what visions do not arise before the 
eyes of the young disciple who is prac- 
tising away at studies of great orches- 
tral works, struggling with technical 
difficulties, trying to blend his individual 
part with the composite pattern of the 
orchestral composition? 

An echo of romance breathes in the 
very names of the famous orchestras. 
To have been a member of one of the 
foremost symphonic organizations, here 
or abroad, confers a distinction which 
endures for a lifetime. Indeed, the work 
of such an orchestra represents a con- 
stant striving to attain the heights of 
perfection. 


4 Delicate Instrument 


After all, a great symphony orchestra, 
made up of a hundred superior musi- 
cians, solo voices of extraordinary qual- 
ity, is a most delicate instrument in the 
hands of a great conductor. Each pro- 
gram is prepared as well as virtuosity 
and knowledge will permit on the part of 
the individual player. Valuable works 
are constantly filed and polished to meet 
the ever increasing demands of perfect 
performance. 

For, in the larger cities, audiences 
have such well-established standards of 
comparison in prior performances of 
many works, that artistic rivalry alone, 
if nothing else, puts the great orchestras 
on their mettle. 

Classic, romantic and modern works 
have to be interpreted, each of the three 
in its own idiom; and the individuality 
of each master has to be respected, for 
music is a language which gains a new 
accent, a new meaning in each outstand- 
ing creative personality. 

There is no such thing as “filling in 
time” and hurrying from job to job for 
the symphony orchestra artist, in most 
cases. Each player must give his all; 
must be at his best, lest disaster over- 


take him and he fail to live up to his 
artistic requirements. 

To be a member of such an orchestra 
affords opportunity for interesting psy- 
chologicai studies of the personal and 
mechanical factors influencing the per- 
formances of this delicately-adjusted 





Paul Shirley, Player of the Viela d Amere 
and a Member of the Boston Symphony, 
Whe Alse Conducts a Small Symphonir 
Orchestra 


collective body. Fluctuations m ‘the 
standard of performance may be due to 
local climatic conditions, to unforeseen 
changes in individual mental or physical 
fitness, to psychic and temperamental 
variations in vibrations emanating from 
an inspiring conductor. 

The conductor's part is the most im- 
portant of all. He must mold and shape 
his human material] into a perfect tonal 
organ, and the manner in which he 
achieves his ends through persuasion, im- 
sistence and magnetism of will, supply 
valuable food for observation and 
thought. 

In New York. San Francisco, Phila- 
delphia and Boston, audiences differ ab- 
solutely one from the other. Yet ‘the 





PHILADELPHIA GIVES 


PHILADELPHIA, May 8.—An interesting 
concert, demonstrating the resources of 
aspiring musicians, was given on April 
25 in the Academy of Music by the Sym- 


phony Club, a flourishing organization 
founded fifteen years ago by Edwin A. 
Fleisher of this city. 

From a_ small orchestra of sixty 
amateurs, the organization has expanded 
until it is now composed of a complete 
symphony orchestra, a semor string or- 
chestra and a junior string orchestra. 
The total membership is 500. After an 
extremely creditable performance by the 
junior group, directed by Herman Wein- 
berg in the “Holberg” Suite of Grieg, 
three numbers were well presented ty 
the seniors, under William F. Happich. 
After this the complete orchestra dis- 
played its artistry in Dvorak’s “Car- 
neval” Overture, a Rameau ballet suite 
and the “Cossack” Dance from Tchaik- 
ovsky’s “Mazeppa.” Intonation and blend 
of tone were notably good. Mr. Happioh 
conducted ably. 

Owing to the illness of Charles Jaffe, 
a nine year old violinist who was to have 
played de Bériot’s Concerto No. 9, a 
very young pianist, Tobie Snyderman, 
appeared. She played the B Minor Pre- 
lude of Mendelssohn, “La Jongleure” of 








Mrs. Edwin Yancey Re-elected to Mis- 
souri State Board 


SEDALIA, Mo., May 8.—Mrs. Edwin F. 
Yancey, life president of the Helen G. 
Steele Music Club, was re-elected a mem- 
ber of the State board of the Missouri 
Federation of Music Clubs, at the an- 
nual State meeting in St. Louis, April 
22 to 24. At the junior music contest 
during the State meeting, eight medals 
and one hcnorable mention were claimed 
by piano pupils of Mrs. William I. 
Thomas. At the annual business meet- 
ing of the Helen G. Steele Music Club 
the entire official staff was re-elected 
for the ensuing year. The Club voted to 
sponsor Music Week for the second an- 
nual season. 


ARTISTIC PROGRAMS 


Moszkowski and three of her own com. 
positions. Her talent was unmmistak- 
able. 

The patron, Mr. Fleisher, who himself 
plays the viola in the orchestra, was pre 
sented with a large basket of flowers. 

The annual concert of the Gimbe! 
Brothers Choral Society drew a large 
audience to Mercantile Hall on April 
28. The program comprised vocal and 
instrumental numbers and musical 
comedy, the male octet under the direc 
tion of Sydney Sutcliffe. wimnimg par- 
ticular favor. Albert Mahler sang tenor 
songs. Comedy features were furnished 
by Philip Weiner, William Childs, 
Matthew Dowling and John Barnes 
Flora Ripka played the accompaniments 
Charles S. Halsall, conductor, arranged 
the program. Florence I. Haenle played 
violin soli and Thelma Melrose Davis 
contributed vocal numbers. 

H. T. CRavENX 





Usher in Lewisten’s Music 
Week 

LEWISTON, ME., May 8.—Music Week 
at Bates College was introduced Sun- 
day, May 1, by a special vesper service, 
when the College choir and the giee 
clubs gave an interesting program under 
the direction of Seldon T. Crafts, head 
of the department of music at the Col- 
lege. The program was semi-classic, 
with choral numbers by Woodward, 
Mendelssohn, Gounod; selections by the 
Garnet Quartet, by Virginia W. Ames, 
violinist, and Marion Skillings, — 
A. 


Vespers 





Free Symphonic Music Applauded 


ZANESVILLE, OHIO, May 8&.—The Co 
lumbus Symphony gave the first concert 
in Memorial Hall, as provided by ‘the 
Eaton Drive Fund, free to the public 
Earl Hopkins is the efficient conductor 
and Mable Dunn-Hopkins is concert- 
master. There are thirty women m the 
orchestra and forty men. A program of 
attractive numbers was enthusiastically 
received. 0. D. L. 


erchestTa mms react pooeperiy te what- 
ever curves omiirall attitude. enthusi- 
25m Gf Spent sympathy send cut 
trem the thatiy ef the agdiferum. 

im meng cess the orchestral player 
imds Gt evem ome interesting te visit 
smaller cities, the fertile ground for the 
coluural fiture ef musi m the United 
Stetes. These usmeliy count upen the 
veaeriy wast pan thee by a great sym- 
phory enthesizea, whem am anticipation 
joe pent-up immes cut ail that is fine 
and geei m2 musicians playing. 
Womens chs, music clubs, teachers’ 
BSSRCIntIOS, semetimes Masons and 
Cchamhers of commerce prowide the musi- 
cal fare, empamme the countless smailer 
masicel enpaumatiuns, eftem excellent. 
SmmMmetimes mutt. 

it os sci geese today t give con- 
certs im 2 tewm wiih never has heard a 
Pragrem «ef great musa played by fin- 
ished omusicus. Tl these places ome is 
usually Gets’ iby seme fine musician, 
whom fate hes sifetracted im a musical 
backwater. Bat true superiority leads 
te wuthemity., amd instead of a vaudeville 
Show, the semser’s event at the Town 
Hall will be @ comeert of music by Bee- 
thoevem er Mezart Strimg quartets, 
SInNPESs, heresime emsembies of all sorts 
of mmstruments Til engagements m places 
of ths kbmdl 


Faeld fer San Orchestra 


Ordhestra] music has come to be more 
and me mm dena’, ewig t the ac- 
treme of lece] mmsunans and amateurs. 
Smee im me of tiese smaller towns 
the cext af #2 grest symphony orchestra 
& perohiitine, however. 2 carefully 
chesen group «f leading mstruments, a 
mimesis symgiery orchestra, meally 
takes Gts pliers Asie from ail else. 
suiteum im smaller pisces usually 
are em@lke them the monster halls of 
our larger cities 

As @ wesdk, the mininture symphony 
orchestra is vealliy beard te better ad- 
vetiteage them the gramd symphonic bedy-. 
Smd@ whem ware] sulsists,, as oftem is the 
cane, auymeer with tie miniature sym- 
phony anthesirn, tear wires are heard 
te (hetter atvanttere beramse of a2 more 
halenced anumgamimental background. 

Bh hes begoered t the writer. when 


appearing with such a body of fine mu- 
siciams, that for years the same organi- 
zation has been recalled to the same 
towns, with programs enlarged in scope 
and interest, and often presented with 
explanatory comment. 

And the miniature orchestra may be 
said, relatively speaking, to stand com- 
parison with its bigger brother. A 
large eastern city last season engaged a 
group of eleven artists, of which | was 
the conductor, for its big annual con- 
cert, since a famous symphonic orches- 
tra could not be obtained at the time. 
The music played was by Wagner, 
Tehaikovsky, Delibes, Dvorak and 
Rimsky-Korsakoff, and comments were 
enthusiastic. 


“Introducing” the Music 


It is surprising how a short word of 
introduction concentrates the attention 
ef am audience upon the work to be 
performed. Even the artists like it, 
“sinmee it creates atmosphere.” 

Incidentally, the demands on the mu- 
sician are far greater in a miniature en- 
semble than in a symphony orchestra. 
No huge string choirs, woods, brasses 
and percussives help conceal faults; only 
the virtuosity and musicianship of the 
individual artist can duplicate the im- 
pression made by a more elaborate scor- 
ing. 

To imterpret the spirit of each work 
played is the small orchestra’s first mis- 
sion; while it creates the growing inter- 
est which some day will lead to a visit 
from the great mother orchestra for 
which the smaller group awakens ap- 
preciation. 

Constructive educational work, besides 
providing a pleasant and well-balanced 
program, must be the keynote of the 
small orchestra’s activities; and aside 
from its cultural significance, it repre- 
sents for each of its artist members a 
delightful adventure in a field of music 
which allows the grand symphonic style 
to be cultivated with a special charm of 
intimacy. 

Barbara Lal! te Play in Holland 

Barbara Lull, violinist, has signed 
contracts to play under Schneevoigt in 
Scheveningen, Holland, on June 27. She 
is also scheduled to make a tour of Hol- 
land next October, after which she will 
return to fulfill engagements in Amer- 
ica. 











lowarp Hanson. Derector 


EASTMAN SCHOOL OF MUSIC 


of The University of Rochester 





SUMMER SESSION 
June 23-Jucy 28, 1926 


All regular departments in session with complete faculties 





- sy 


SPECIAL COURSES 


For Teachers of Vocal Music and Public School 
Teachers of Instrumental Music 


Classes for 
Piamo Teachers, Methods, Repertory, Organ 


Accompaniment of Motion Pictures 


im conjunction with Music Study 








Acotemar mort mo U arversity 
a Dan rurs for men aiord every Comfort and Convenience 
*or Information Address 
SRTHUR M. SEE. Director of the Summer Session 
Eesctaas Sc e Mcstc. Rocwesrer, N. Y. 
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R. E. JOHNSTON 
1451 BROADWAY, N. Y. 


ANNOUNCES THE RETURN OF 
MORIZ ROSENTHAL TO AMERICA 
IN NOVEMBER, 1926, FOR A 
TRANS-CONTINENTAL TOUR 
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ki the school 
‘3 and in wl 
+ had his a1 
ob Rosenthal 
bi might the 
be fable.” —N 
; Telegram, 
- 

‘3 ciously exquisite playing, of “Mr. R 
+ the beauty that hovered trem- ance of tl 
ob ulously over the borderland of was consp 
¥ tears. Nor yet of its impal- its technic 
4. pable Old World magic, its its naive ; 
t aristocracy of distinction, its The playi 
ob benign, transmuting wizardry. brilliancy 
+ Nothing can be said of the per- quired; th 
i fect design, scale, architectural authoritat 
ob proportions of this perform- tic of Cho 
¥ ance that would not seem im- all was the 
i. pertinence or futility. Or of romantici: 
+ ‘ROSENTHAL Magsgnifi- the unparalleled songfulness, Rosenthal 
A mut % godlike per- the miraculous poetry of color, vouth. fee 
‘i hormmaae a  perform- the caressing enchantments of many a pi: 
ki ame wihneln places the concert velvet touch, the purling lim- hall was 

+ sguurteix among the unforset- pidity, the wistful glamor gram fou 
bo tile happenings of the year . . . The world is going to be New Yor 
ob it is mot easy to publish poorer for the ultimate pass- 1926. 

¥ m werds anything of the ing of the secrets whereof 

i naizimant liexelimess which suf- Moriz Rosenthal is one of the “Tt hes: 
| jose Mir. Resenthal’s spa- few surviving repositories. in the n 
bl 

a 

* ‘ROSENTHAL WILL HAVE NO SUCCESSOR JUST AS HE HAS HAI 
*| KNABE PIANO 
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jut so long as he continues to 
lay as he did yesterday one 
1ay continue to meditate with 
everence upon the nobility of 
1e school that fostered him 
nd in whose headwaters he 
ad his artistic baptism. As 
.osenthal played yesterday so 
uight the Liszt of glorious 
ible."—New York Evening 
‘elegram, April 5, 1926. 


al 


“Mr. Rosenthal’s perform- 
nce of the Chopin concerto 
yas conspicuous not only for 
s technical qualities, but for 
Ss naive and romantic spirit. 
‘he playing was of virtuoso 
rilliancy when this was re- 
uired; the style was always 
uthoritative and characteris- 
c of Chopin, and permeating 
ll was the essence of youthful 
omanticism which Mr. 
‘osenthal, no longer in his 
outh, feels as it is not felt by 
1any 2 pianist in his 30s. The 
all was packed. The pro- 
ram found warm favor.”— 
Jew York Times, April 5, 
926. 
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“Tt hes come to be an axiom 
. the musical world that 


Rosenthal always plays weill 
He played superiatvely ywes- 
terday. To hear the Chepm 
concerto delivered as he did 
it is to be rébuked empiat- 
cally for ever haviné sad that 
it is beginnims toe sound mert- 
bund. 

“Rosenthal’s readme ex- 
haled romance, and romance 
never dies. His techmc was 
as purling as a crystal snmms, 
his touch like these dew-=drops 
falling on rose leawes winch 
one wished for when anetiher 
player gave us the Chopm 
concerto here recently. The 
audience acclarmed thr pram 
istic marvel rovally.”—New 


York American, April 5, 2%. 


ROSENTHAL’S CHOPIN 
PERFORMANCE IS 
REMARKABLE 


“Moriz Reosenthals per- 
formance was a romarikcablle 
blend of virtuosity, brilkance 
and superb command of tome. 
For a sheer display of ths 
gentleman's famikar and for- 
midable techmigue * would be 
difficult to paralie! hs rusiume, 
breath-taking and dramame 
conclusion of the renda. Im 
the delicate diaphaneus chanmm 
of the romanza Mr. Rese- 
thal recreated the wery c- 
sence of its sweet, screme and 
contemplative moed. His 
brilliant fimale was alll the 
more effective for the time and 
sensitive command of dvmamuc 
contrasts judicoush ompe- 


sized throughout the work. 
Assuredly Mr. Rosenthal was 
at his best yesterday.”—New 
York Sun, April 5, 1926. 
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“Resenthal has been, is and 
always will be one of the great 
masters of the keyboard. His 
playing has been the renewal 
ef acquaintance with one of 
the fimest, most sincere and 
profound comprehensions of 


music. Memorable and stir- 


rimgé exhibitions of superior 


pranoforte playing. Giant 
master... His mighty 
fimgers built towers of tone.” 
—Chicago American, Herman 


Devries, May 3, 1926. 


—_, 


“Wonderful piano playing 
Here was a master who 
reproduced this work with a 
plasticity, a clarity and a tonal 
beauty unexcelled . . He 
possesses, and always did, an 
umerringly perfect technic 
Moriz Rosenthal does 
stupendous things when he 
gives a piano recital.”—Chi- 
cage Daily News, Maurice 
Rosenfeld, May 3, 1926. 


=_—— 


“Im the space of three recital 
programs Mr. Rosenthal not 
only managed to compress the 
mest important items in piano 
literature, but did the most im- 
pertant piano playing of the 
season. Mr. Rosenthal has 
the grand manner in playing, 
and not many pianists are left 
whe still have it . . Un- 
faulimg logic, sense of light and 
shade, and ability to find the 
dominating melodic section of 
the moment ... Piano play- 
me here will not be the same 
until he returns. Magnificent 
is quite the only word that fits 
Mloriz Rosenthal.”—Chicago 
Tribune, Edward Moore, May 
3, 1926. 


“Rosenthal has true spirit of 
piano virtuoso . . Rosen- 
thal has the true virtuoso 
blood in his veins . ; 
Rosenthal has the gifts to 
enter into the spirit of the 
transcription and the fingers 
to make it dazzling . 
Pianistic virtuosity at the top 
notch. Piano playing of dis- 
tinctive quality.” — Chicago 
Post, Karleton Hackett, May 
3, 1926. 


a 


“His skill is unlimited. Of 
all the pianists now playing 
there is none that has chosen 
and refined the concomitants 
of a logical and unified tech- 
nique and style so that one is 
indistinguishable from _ the 
other more perfectly than he. 
Early in his career he must 
have set himself a goal as defi- 
nite and yet as elusive as the 
North Pole. As a pianist, both 
as workman at the keyboard 
and as expositor of beautiful 
music, he possesses a whole 
and rounded art.”—Chicago 
Journal, Eugene Stinson, May 


3, 1926. 
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“Moriz Rosenthal con- 
cluded three historical piano 
recitals . They have been 
notable events, pianistically 
and musically the most im- 
portant that have happened in 
Chicago during the past 
twenty-five years. It is easy 
to wax enthusiastic about an 
art so complete as Rosenthal’s 

. Virtuosity is lifted to 
such miraculous heights that 
incredulous astonishment re- 
sults Rosenthal will 
have no successor just as he 
has had no peer among the 


virtuosi.” — Glenn Dillard 
Gunn, Chicago Herald © 


Examiner, May 3, 1926. 


HAD NO PEER AMONG THE VIRTUOSI.”’ Chicago Herald and Examiner, May 3, 1926 
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ART AND LIFE 


ONCERNING the relation between at and life 

there are two diametrically opposed wiews— 
one that art is based upon life either as inmitetin 
or idealization of actuality, and the other thet act 
is independent of life as a pure function of the 
creative intelligence. The latter aettituie ic& ox 
pressed by Paul Claudel, the French poet, im these 
terms: 

“Art and poesy are the negation of Hife Ar 
should not imitate life. No art has ever dome that 
Art has for its goal the realization of write: of 
which life gives us only fragmentary sketches. Art 
and poesy are the true expressive life, while that 
which we call life—the daily round of exitence— 
is only the rudiment, often the cariczatwe., of it.” 

There is no denying the fact thet slmvish inmite- 
tion is the lowest form of art, whether we we: 
considering the plastic arts or the arts of Hterutu: 
and music, which rely wholly on Inteliectea) cm- 
cepts. Photographic realism is merely the team: 
ference of sense impressions into « lasting form, 
which is devoid of idealization. Art without ame 
degree of idealization is not art at all, int == 
empty and spiritless shell. Amd the gcrester te 
amount of idealization, the higher is the mitt 
expression. 

Music, as the most subtle mode of the crestiixe 
artistic impulse, has the least admixture of real 
ism. Even when it attempts to imitete mtu! 
sounds or to paint tone pictures, it subllinmsies its 
material and adds the quickening @emem of sr- 
itual implications. A musical “storm,” for exengik. 


has something more in it than the mitztim of 


wind ami rolling thomder. And im its highest 
firtt: «of imagimation. music explores spiritual 
coulis that ame utterly beromd the reach of any 
ter art. These realms do mot represent the nega- 
tiem ef life, but rather a fuller amd more complete 
_ 

im saging that art is vie negation of life, Claude! 
praikaiilis means that art is the opposite of the scien- 
tie er pragmatic attitude of mind. which msists 
that the sume thimgs must appear alike to all per- 
sums: whe regard them As a matter of fact, the 
sum thing bas a slightly differemt appearance to 
euct imiinudual, amd upem these differemces depend 
tie pessialittr of artisiie expression. 

The artist presents his own impression of an 
inet or am idea amd enriches this impression with 
all ins powers of design and bis peculiar acuteness 
if imarcmative vision Im our endeavor to under- 
stun? tis meaning, we are obliged to adopt. insofar 
as We can, his wewpoint, amd we gaim thereby fresh 
aspects of familiar things. The valve of a great 
work ef art is teofeld- first. as the permanent 
ssyressiom im beamtiful form of the ideas of a 
gens secomd, as a stimulus to the minds of the 
And of these two valwes, the secomd has 


hetholiters. 
te greater significamee for our cultural develop- 
ment. 





BEIGE SCHOOL MUSIC FESTIVALS 
WONG the impertant agencies for the develop- 
i ment of cur musical life as a mation are the 
saute hig school mesic 


festivals. which are held 
wma: im seweral of the commonwealths. It is to 
he ined! that tiese festivals will «oom be adopted 
im euery shafe im the umiem. 

Tihirteem wears ago Kamsas held its first com 
qetitiwe festixal with omly tem schools enrolled and 
ess them I) contestamts This rear there were 
et nyt stools represemted amd more than 3000 
sttudkntis visited Emporia for the meeting. Such 
tas beam the growth of a plan originated by 
*% Beach, deam of the school of musi 
ses State Teachers College 

Tis wear lowa has held its first state high school 
mus festival bewimming with a momentum that 
ome: well Twenty thousamd students com- 
getied im tie prelimimary tests. amd of this number 
acorukimatels IM qualified for emtramce in the 


final contests im Towa City om May 7 and & The 
students competed either as individuals or as 


members of vocal amd imstrumental emsembles. The 
jmiges were Herbert Witherspoon, Grace Wilson. 


Kar! Gebrieos, Framces Ellictt Clark, Albert A. 
Burding, Cecile De Horvath, J. E. Maddy and En- 


gebert Eoentyen. 





on ~ 
CREATIVE EPOCHS 
HEN we are inclimed to feel discouraged over 
) tie fact that mo Americam genius im music has 
mt appeared among us. it is well for us to read 
mica) fishery agaim. for we will find there'm more 
reusums tham ome fer patiemce There have been 
2) Imaay imactive periods im the development of the 
axt—loog stretches of time durimg which no im 
Quran cummrsers flourished im certaim courtries— 
tit cur own comparative umproductiveness should 
met depress us. Om the contrary. comsider'ng the 
trememizas amount ef matiomal emergy that has 
gume inte the material expamsion of our civiliza- 
tam ewer a wast territorial area. it is remarkable 
that we have peeduced as mach good music as we 
hae. 
We mead go mm 


> 206 w 


farther tham England to find a 
UrTeSEMiing perwd of ctivity as far as crea- 
we imme is comeermed. ware the century and 
» ball after the death of Purcell music was prac- 
timed assidiueusiy im Engiamd Lomdom was one of 
tie world centers ef musical performance. so im- 
pertiaant as te attract Hamdel amd Mendelssohn For 
sera] generations the English people seemed con- 
ten to alseerd the music of Germany and Italy with- 
mt peodiucing any ef their own. The impulse to 
dmmpese was se feeble that werr littl music of 
mearent was writtem The revival, when it came. 
was Sow 

A century 
Mm eostemce as a political entity 


ami a half is just the length of our 
As a people we 


fuse beem necessarily occupied during that time 
with problems of mational growth. ret we have 


feud time te dewelop our musical appreciation to 
» mitebie degree and toe foster the practice of the 
art tm & point where our symphony orchestras are 
mmm the best im the world We have produced 
Amerwan composers amd American artists of whom 
"2 ane justi; proed If we have not ret produced 


am American composer of genius, it is because the 
time is not ripe. 

Artistic genius flowers only in the suitable place 
and at the time when conditions are favorable for 
its appearance. We have been cultivating the 
ground, and we may expect with assurance that 
genius will spring from it in due season. 


[| Peryomalitiey [| 
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Photo by Inteructiona!l Neweree! 
Canter Sings for Impresario 


An unusual aspirant for operatic honors is found 
im the Rev. Josef Shliski, cantor-tenor of the Congre- 
gation Anshei Slonim of New York, who is said to 
receive one of the highest salaries of any member of 
his profession. This synagogue singer is shown in the 
photograph, singing for Fortune Gallo, impresario of 
the San Carlo Opera Company (right). It has been 
rumored that in the event that Mr. Gallo presents “La 
Juive” next season—a production he has contemplated 
—the singer may appear as Eleazar. 


Alda—Frances Alda, soprano of the Metropolitan, 
was the guest soloist at the banquet tendered Senator 
Chauncey M. Depew on the occasion of his ninety- 
fourth birthday at the Montauk Club, in Brooklyn, on 
April 24. Mme. Alda recently sang in a gala radio 
Som and was the recipient of many letters from 

ans. 


Chamlee—Mario Chamlee, tenor of the Metropolitan 
Opera Company, is now in Milan, where he is studying 
several roles in which he is to appear for the first time 
im Ravinia during the summer. Among them are 
Den Pasquale and Fra Diavalo. Mr. Chamlee will leave 
Milan im the middle of May for Baden-Baden, where 
he will sing in “The Barber of Seville.” 


Gabrilewitsch—Though he has had a very active sea- 
som as conductor and pianist, outdoor recreation is 
always allowed a considerable place in the program of 
Ossip Gabrilowitsch. While taking the cure at White 
Sulphur Springs this month, he is playing in joint con- 
cert with Harold Bauer at Purdue College, Lafayette, 
Ind.. and at the Evanston North Shore Festival on 
May 25. 


Diaz—The office of Concert Management Daniel 
Mayer, Inc., received the following telegram from John 
W. Tobin, mayor of San Antonio, where Rafaelo Diaz 
sang on April 22: “Diaz as court singer at the coro- 
nation of Queen of Fiesta in new Auditorium sang to 
audience of six thousand and hundreds of people list- 
ening outside. San Antonio jubilant over great success 
ef their native son.” Which, when translated into 
everyday language, seems to mean that the American 
temor enjoyed a very cordial reception. 


Patten—Fred Patton is singing this spring in many 
festivals. On April 27, 29, 30 he appeared at the Pitts- 
burg. Kan., Festival in “Messiah” and “The Creation”; 
em May 5 at the Spartanburg, S. C., Festival in “Fli- 
jah”; and on May 12, 13 and 14 was booked to appear at 
the Harrisburg, Pa., Festival in Verdi’s Requiem, Had- 
ley’s “The New Earth,” and in concert. The Mendels- 
sohn Choir of Pittsburgh, Pa., has already reengaged 
Mr. Patton for its annual “Messiah” performance on 
Dee. 28 next. He has also sung at Newburgh, N. Y.., 
and Fitchburg, Mass 


Ney—Elly Ney, pianist, who recently sailed for 
Europe, will play at a number of festivals. At Wies- 
baden she played Beethoven’s G Major Concerto in the 
Beethoven Festival. On April 30 she gave an all- 
Beethoven recital at Stuttgart, and on May 9 to 13 she 
was chosen as soloist on three out of the four 
evenings of this festival and also to play chamber 
music with the Klinger Quartet. Mme. Ney has been 
engaged for the Brahms Festival at Heidelberg, May 
28 to June 2, where she will perform Brahms’ B Flat 
Concerto under the baton of Wilhelm Furtwangler. 
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An English contemporary ‘therenpom 
commends the vicar’s attention to the 
reprehensible scarcity of Russian ‘hort 
amongst the choristers who sang im 
“Kitesh,” the unwarrantable omissim of 
the chorus to wear two-ounce gloves mm 
the first act of “Hugh the Drover.” ani 
the lamentable lack of courtesy to Wie 
tress Ford in performing “Falstef;” as 
they do, without an adeguate distrib 
tion of motor-goggles on the stage 


= = = 
Encouragmg 


N an Irish theater m Dubim, am 

Italian opera company some few years 
ago was giving a performance of 
“Faust.” 

It had been arranged that the Woypi/ime- 
topheles shovild appear im a cond of 
smoke through a trap-door 

Unfortunately, the gentleman wit 
was playing the part was well provitied 
for in girth and stuck half-way. A gab 
lery voice yelled: “Shure. theys, am 
we're all right. Hell's full!” 


Dramatic License 


AVE you ever noticed at the 

that: 

All the gentlemen bring ther ‘heats and 
coats in with them. because even im ‘ite 
best furnished of (stage) ‘houses tthe: 
are no hooks im the hall” 

That whatever sentiments the mewh 
arrived principal may express—musice! 
ly—the village maidens not only apres 
with, but are able to express ‘that apree 
ment simultaneously and im identicad) 
terms? 

However much the storm 
a window rattles, and a 
never flickers? 


Oper 


TAares, Ti 
out-door bang 


Old Home Week m Japan 


Y attention-caller has called my ait- 
- tention to the fact that Tekin an 
diences are being regaled ‘these 
with performances of the most ponile 
operatic efforts of Verdi. Puccmi ami 
others, which are being projected iby a2 
company headed by one Sig. Carni. Wot 
the least interesting to the Ninponese 
one can dare to be sure, although the re 


tex 


STRAINED reletions ate repgerted frem Ashby, England. _ It 
seems the Choral Society bad arranged te give a performance 
of “Messiah” im the perish church, but the vicar issued an 
edict that all the fem@lk choristers must wear veils. 
than submit te this erdimane tiey 
chancel and heave resigned firem tite society. 


Rather 


left their seats in the 





pent ess itt that the “Toreador Song” has 
imem fund! by Japanese errand boys to 
ie tire best adapted for whistling pur- 
muses, is that somewhat familiar piece 
imowm as “Wadama Butterfly.” 

But, far from sitting back and ob- 
serving the Belasco panorama with all 
time community spirit accordable an 
Ohi Home Week pageant, the Tokioans 
me represented as being very much per- 
tuuntted! iy the costumes and manners of 
tlhe chamactiers om the stage. Where do 
theses Pinliertom and Sharpless persons 
gett aff, fur instance, to enter a Japanese 
fms. witih their boots en? And who, 
m the name of Fujiyama, Romulus, 
Zamus and the rest of the gods, is that 
Candinall Wolkeyish looking chap identi- 
fied om tie program as The Bonze? If 
i’: m Japanese priest, 'm a Swedish 
mall carrier! 

Uiere was one satisfaction to be de- 
mad from tite reception of the operatic 
“lave “em and Leave ‘em” on its, in 
n manner of speaking, home grounds, 
by tie gost of Puccini. Even there, 
it seems,, the second! act aria of Cio-Cio- 
Ron was encored! 


> al aol 


% Wusieal Romance 


“Vi altogether fair,” he cried. 
a “Be mine, my high soprano bride. 
Let us life’> duet journey through, 
Enutianting singer, what say you? 


‘(Our kew shall be to a little flat, 
4 finely furnished one, at that; 
Tiers we shall live om a minor scale, 


im stile te make the Major quail.” 


Suiil sie: “TD arm tom sharp for that, 

Youlli never catch me im a flat; 

I cheese notes of higher pitch, 

Tie Wajer has them—he is rich.” 
Avr REIHSOM 


< a al 


\ Definition 


«éé THAT dm they 
“Srt is long”’” 


mean by saying 
asked Mrs. Nu- 
weatitl 
‘(O0h,”” replied her husband, “it means 
iatt witem everybody begins to feel like 
rum tome the concert has only begun.” 











NLY queries of generdl interest con tbr quililafted tte ita department. Musica 


AMERICa will aiso renly when necessary Cirougit individual letters. 


Matters 


of strictly personal concern, such ws éuteniter Questiuns concerning contemporary 


musicians, cannot be considicered 


Communications must bear the nome ond atiihess af thie writer. not for pub- 
lication, but as a gusroentere of gootl faith. Adiirans Hilitor, The Question Boz. 





Who Was Schachtner? 


Question Box Editor: 

Who was Schachtner, who is referred 
to in relating anecdotes of Mozart's ‘hoy- 
hood by program annotators” 

A.D. T 

Detroit, May 4, 1926. 

Andreas Schachtner was court trum 
peter at Salzburg at the time of Mo 


zert’s infancy and was on attrmat 
friend of the Mozarts. He conmuni 
cated many details of the coneposcr’s 
early strivings im letters to Wolfipguomg 


Amadeus’ sister. 


The jig 
Question Box Editor: 

Can you give me the correct spelime 
of “jig,” also the derivation of the wort 
if possible? Vara J 

Long Beach, Cal., May 5, 1926 

The spelling you use is the one cw 
rent at the present time, but the wmrd 
has undergone many changes. One tinis 


WEAVER PIANOS 


tt spelled) gique, gique, gigua, giga, 
vne,, gag, Giggs, gage, jig, jigge and 
ap. The word w probably derived from 
the mattirument used to play the music, 
the “gegua’” teing an old form of the 


ruil, damaning tts name from its ham-like. 


vhope,, the French word signifying “a 
shunt.” The German “geige” is obvi- 
musly from the same root. Other dance 
nunmes somailiuriy derwed from instru- 
ments: anew tle musette, the lowre, the 
tomiinummn and the hornpipe. 


” ” ” 
Bach Suites 
Questiom Bio Editor: 
Haw many piano suites did Bach 


wine” 

intom, Mim, May 8, 1926. 

Nomutiy speaiing, one cannot say that 
Riudth wrote anything for the piano, as 
the mstirument was still in its infancy 
Gurng tie composer's lifetime. His 
‘“Suties pour le Clavecin” fall into three 
pound qroups,, the sia “French” Suites, 
lhe sie “English?” Suites, and the siz 
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Partitas. Then there is the B Minor 
Partita, the Suites in A Minor, E Flat, 
E Minor and the “Overture,” which is 
really a suite, in F. This makes in all 


twenty-three. 
> 9 9 


The Backfall 
Question Box Editor: 

What is a “backfall?” 

EDWIN T. JOHNS. 

Hartford, Conn., May 8, 1926. 

An obsolete melodic ornament in lute 
or harpsichord music something like a 
grace note. It was indicated by an 
oblique dash above the note, like the 


French “accent grave.” 
a ane 


Varia 
Question Box Editor: 

1: Kindly list a few books on the Sym- 
phony; 2: What was the nationality of 
Augusta Holmés? 3: Has Delibes’ bal- 
let, “Sylvia,” ever been given at the 
Metropolitan? 4: Who wrote the song 
“Rocked in the Cradle of the Deep’? 
5: Is “Huguenots” sung in French or 
Italian when given at the om : a 

B. 


Little Rock, Ark., May 5, 1926. 


1: “Symphonies and Their Meaning,” 
Philip Goepp; “The Standard Sym- 


phonies,” G. P. Upton; “Symphony 
Writers Since Beethoven,” Weingartner; 
2: Augusta Holmés was born in Paris 
of Irish parents; 3: No; 4: Joseph 
Philip Knight, born in Bradford-on- 
Avon, England, July 26, 1812, died, 
Great Yarmouth, June 1, 1887; 5: In 
recent years it has been sung in both 
French and Italian at different times, 
and during the Stanton régime it was 


sung in German. 
. > *s 


Hamlet in Opera 
Question Box Editor: 


Are there any other operatic settings 
of “Hamlet” besides that of Ambroise 
Thomas? M. M. M. 

Evanstown, IIl., May 6, 1926. 

Yes, quite a number. These include 
operas by Gasparini, Venice, 1705; Scar- 
latti, Rome, 1715; Caruso, Florence, 
1789 (opening of the Teatro della Per- 
gola); Andreozzi, Padua, 1792; Merca- 
dante, Milan, 1822; Buzzola, Venice, 
1847; Zanardini, Venice, 1854; Moroni, 
Rome, 1860; Faccio, Genoa, 1865; Joni- 
céres, Nantes, 1867; Thomas. Paris, 
1868; Hignard, Nantes, 1888; Keurvels, 
Antwerp, 1891; Grandi, Bologna, 1898. 
These are all practically forgotten ez- 
cepting the Thomas setting. An aria for 
soprano from the Faccio opera is some- 
times sung in concert. 








PIANOS 


Are considered by expert judges te be the 
finest now made. They contain more valu- 
able improvements than all others. 
Grand, Inverted Grand and Player-Pianos 
Manufactured by 
PAUL G. MEHLIN & SONS 
Warerooms, 509 Fifth Ave. New York 
Send for illustrated Art Catalogue } 











BushsLane 


Years rich with experience and accom- 
lishment back of this name vouch 
or extraordinary musical merit. 


Bush & Lane Piano Co., Holland, Mich. 


Grands 


of superior 
tone quality. 


Cecilian 
Players with 
all- metal action. 
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An Artistic Triumph. 


WEAVER PIANO COMPANY. York.Pa. 
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Last Call! 
Musical America’s Guide 
for 1926 


Edited and Compiled by 
MILTON WEIL 


IS NEARING COMPLETION 
Price, Cloth, $2.00 


q@ . MUSICAL AMERICA’S GUIDE, now in its sixth annual edition, is 
recognized as the Standard Book of Reference of the musical activities and 
information of the United States and Canada. 


@ The 1926 GUIDE will contain many important additional features, and 
in every way will be more complete than previous issues, including a select 
list of teachers, schools, colleges, conservatories throughout the country and 
also a list of leading available artists for opera and concert in this country. 


@ = It is retained throughout the year as the Book of Reference and is in con- 
tinuous use. 


@ Asan ADVERTISING MEDIUM it is recognized as being unequalled, 
as proved by the appearance in it each year of the advertisements, increasing 
both in number and size, of prominent Concert Artists, Teachers, Managers, 
Music Publishers and well-known houses in -the musical industries. 


@ To insure good location it is advised that reservation be made immediately 
for advertising space in MUSICAL AMERICA’S GUIDE for 1926. 


ADVERTISING RATES 


Preferred position rates on request 


For further information communicate with 


Advertising Department 
THE MUSICAL AMERICA COMPANY 


501 F ifth Avenue : New York City 
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Elisabeth Rethberg 


Ends Notable 


Initial Tour of Southern Cities 


smn ETA RTAEUEEOAEPUEERREARURETAERUUN 


LISABETH RETHBER@ has 
reached the conclusion of another 
concert tour, one that has taken her 
into new territory, into the South. She 
gave notable concerts in Richmond, in 


Charleston, in Savannah, New Orleans, 
Palm Beach, and won many _ successes 
by the sheer beauty of her singing. There 
were concerts too numerous to mention 
_in Cincinnati, Chicago, Pittsburgh, 
Cleveland, Harrisburg, Wilkes-Barre, 
Indianapolis, Kansas City. Earlier in 
the season she had sung in Washington, 
at a musicale at the German Embassy. 
This time she went back to sing to a 
wider public, and was royally received. 

The Southern tour marks the end of 
Mme. Rethberg’s fourth season in the 
United States. She has been each sea- 
son with the Metropolitan Opera Com- 
pany. She has concertized throughout 
the East, the Middle West, the length 
of the Pacific Coast. This summer she 
will sing in opera at Ravinia where she 
has rented a beautiful house. Then comes 
another concert tour before she rejoins 
the Metropolitan at the beginning of the 
season, another extended tour when her 
season there is finished. 

Some European singers come here, 
offer their wares, often priceless ones, 
and then go back to the other side to 
refresh themselves and prepare them- 
selves to please once more a country 
about which they have learned sur- 
prisingly little. Mme. Rethberg has 
proved a happy exception. She has 








Elisabeth Rethberg 


learned the opera publics of the East and 
of the Middle West and the concert-goers 
the country over. This will be by mo 
means her first summer here. She 
has sung before at Ravinia, spent an- 
other summer in the wilds of the Colo- 
rado Mountains, developed a very honest 
affection for the country for which she 
has chosen to sing. 








Many Recitals Given in Hagerstown’s 
Music Week 


HAGERSTOWN, MpD., May 8.—Music 
Week was observed from May 2 to 8. 
Recitals were given each afternoon and 
evening in the Y. M. C. A. Gymnasium 
by teachers in co-operation. There was 
also gratifying co-operation on the part 
of churches, theaters, Kiwanis and 
Rotary clubs, high school glee clubs, the 
Treble Clef Club and the Municipal 
Band. A feature was a program given 


by professional musicians. Another 
event was a hymn writing contest, in 
which one of the prizes was won by an 
eleven year old girl, Ora Bussard. Much 
of the success of Music Week was due 
to members of the Y. M. C. A. Music 
Committee who sponsored Music Week 
included Mrs. Joseph Charles Byron, 
chairman, Mrs. D. A. Watkins, Mrs. C. 
A. Gardner, Electa Ziegler, Miss Mc- 
Graw, Catherine Rauth, Mor Norman 
Kurzenknabe, George W. Updegraff and 
C. E. Steele, Y. M. C. A. a a 
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Germer lestitte Unites Forces in 
Enjoyable Deuble Bill 

Kansas Cary, Ma, May & — The 
Horner Insitute ef Fime Arts recently 
combined dzyarturental ferces of the 
school and gzve im Ivankee Anditorium, 
under the directiom ef Stanley Deacon 
and Eerl Resenberg, commendable per- 
formences of “Cavalleria Rusticana” and 
“Pager.” 

Helen Brown Bead as Santuzza, Arch 
Bailey im the réle of Alfio, and Russel 
Rizer a: Twrididu wom praise. Regina 
Hall amd Tielos Marty Gilbert were 


Johmsmn. Leoncavalio’s music was 
creditably sume by Mr. Deacom as Tonio, 
Chester Bree as Sivia, Euth Walker as 
Neddo, Mr. Rimer as Camio and Francis 
Heyser’s, im the part of Beppe. 
Mr. Resenbergy conducted. The chorus 
of sixty achieved effective results. 
Biascee LEDERMAN. 
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of the present time.” 





-_—_ 


FRASER GANGE is a superb artist, and as the reviewer has a long 
ind retentive memory, he is clearly of the opinion that this distinguished 
musician is in the same class with Charles Santley and Frangcon Davies, 
‘wo superlatively great vocalists of a former generation. His voice is 
mellow and rich, his enunciation in the various languages impeccable, 
and each number was given with that poise and artistic finish that be- 
tokens that he is a master of Bel Canto and one of the finest singers 
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at present teaching 


FRANZ KNEISEL’S 


class at Institute of Musical Art, New York, 
will hold Master Classes in 


VIOLIN 
and 
CHAMBER MUSIC 


on the principles of the late 
FRANZ KNEISEL 


July ist to September 15th 


in New York—on Wednesdavs 
in New Hartford, Ct.—all other days 


NAME PROGRAM FOR 
WESTCHESTER EVENT 


Festival at Valhalla to Include 
Notable Choral Per- 
formances 


Wuire Pains, N. Y., May 8.—The 
detailed programs for the Westchester 
Choral Society’s Festival, to be held at 
the plaza before the Kensico Dam at 
Valhalla on May 20, 21 and 22, have 
been announced. 

Dusolini Giannini, soprano will be the 
soloist on May 20. She will be heard 


im an aria from Gounod’s “Queen of 
Sheba” and a group of songs with or- 
chestra. The Festival chorus will sing 
works of Wagner, Bach, Beethoven, 
Parry and others; under Morris Gabriel 
Williams. A feature of the program 
will be Franck’s setting of Psalm 150. 
The orchestra will play excerpts from 
“Tannhauser.” : 

The second dav. Mar 21, will have as 
features competitions for male, female 
and mixed choruses. Racial groups to 
be heard will include Russian, Polish and 
Negro singers. The Festival Chorus will 
give works. Presentation of medals will 
be made to winners of the solo contests. 

The public schools of Westchester 
County are arranging an afternoon pro- 
gram to be held Friday, May 21. 
Twenty-five hundred school children and 
a chorus of 500 students from the high 
school glee clubs of the county will 
present selections. An orchestra of 100 
pieces drawn from the public schools will 
be featured. The school program has 
been directed by Victor Rebmann of 
Yonkers on lines similar to those of the 
adult choral work. 

The soloists for the final day, May 22, 
will be Maria Montana, soprano; Ernest 
Davis, tenor, and Norman Jollif, bari- 
tone, in “The Creation.” The chorus will 
give works of Beethoven, and Men- 
delssohn, and the orchestra will be heard 
in excerpts from Wagnerian music- 
dramas. 





All the material in MusIcaAL AMERICA is 
copyrighted and may be reproduced only 
when proper credit is given. 
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For particulars address secretary 


A. Neville, 152 West 72nd St., New York City 
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Boston Activiti 


In aid of its scholarship fund, Sigma 
Alpha Iota Sorority of the New England 
Conservatory gave its annual concert 
in Jordan Hall of the Conservatory 
Building on May 5. The soloists were 
Alice Huston Stevens, soprano, of the 
Conservatory faculty; Carmela Ippolito, 
violinist, and Jesus M. Sanroma, pian- 
ist. 

A concert was given in Jordan Hall 
on May 7 by the following advanced 
students: Florence Wild, East Barnet, 
Vt.; Louise J. Allen, Lynn, Mass. ; 
Louise Beach, Chatham, N. Y.; Eleanor 
Packard, West Somerville, Mass. ; Har- 
riet Curtis, Erie, Pa.; George W. Gar- 
land, Stoneham, Mass.; Marion E. Mes- 
singer, Kingston, Y.; Rowland D. 
Halfpenny, North Adams, Mass. 


*_ * * 


TIES 8. 


Marguerite Watson Shaftoe, soprano, 
pupil of Harriot Eudora Barrows, who 
has studios in this city and in Provi- 
dence, R. I., showed artistic growth in 
a song recital in Churchill House, Provi- 
dence, on April 29. Mrs. Shaftoe’s pro- 
gram was made up of songs by Handel, 
Haydn, French, German and American 
writers. Raymond Simonds, tenor, as- 
sisted. Mrs. Shaftoe and Mr. Simonds 
closed the recital with an artistic ren- 
dering of the duet, “Parle Moi de ma 
Mere” from “Carmen.” Miss Barrows’ 
Boston — will be heard in recital 
in the Copley-Plaza on May 25. Her 
_—— recital is scheduled for May 


* * * 


Pupils from the Lowell studio of 
Henry Jackson Warren gave a credit- 
able recital in Liberty Hall, that city, 
on May 5. Margaret R. Martin was ac- 
companist. The following voice students 
were heard: Raymond Thomas, Doris 
Northrup, Frances Graves, Doris Pea- 
body, Emma Canney, Dr. William R. 
Pepin, Edith Doole, Amey French, Mary 
Pallotto and Mary Evans Nevery. 

* * * 

Richard Burgin, concertmaster of the 
Boston Symphony, and Jean Bedetti, 
solo ’cellist of that organization, sailed 
for Europe May 6. Mr. Burgin will 
fulfill solo engagements with the Paris 
Symphony. 


* * * 


Manuel De Haan, pupil of Frederic 
Tillotson, pianist, will be heard in re- 
cital in Steinert Hall on May 21. Mr. 
De Haan will play a Mozart sonata, a 
Chopin group and Liszt’s Fantasie. 

* * * 

Arthur Hubbard, teacher of voice, 

with a galaxy of eminent artists to his 


credit, including Charles Hackett, Roland 
Hayes, Charles Stratton, Wadsworth 
Provandie and Caroline Hooker, will 
close a busy season here June 1. Mr. 
Hubbard will conduct summer classes in 
Los Angeles for six weeks, commencing 
June 14, and a similar time in Seattle, 
commencing Aug. 2. He will reopen 
his studio here Oct. 1. Vincent Hubbard, 
his son, has had an equally successful 
season, many of his pupils having ap- 
peared with exceptional success. 


Elizabeth Siedoff, pianist, who has 
been giving a series of lecture recitals 
in Greater Boston, sails from New York 
on the Homeric May 22, for summer study 
with Tobias Matthay in London. Miss 
Siedoff recently appeared in a lecture 
recital in the Misses Allen School and 
the Girls’ City Club. 


* * * 


Paul Shirley, player of the viola 
d’amore, has finished a successful concert 
season. In City Hall, Gardner, Mass., and 
in City Hall, Belmont, Mass., his as- 





sociates were Marjorie Warren Lend 
better, soprano; Jacobus Lampeniinen, 
‘cellist, and Bourtimn,, pia 
ist. In Emmanuel Colkge, ttm city, 
Mr. Shirley gave the lest educetional) 
concert of five im a senies be bes com 
ducted in Boston schools. Alfred Tie 
hera joined with him im # ddhpittiul ger 
formance of old music, and Doms Beer 
son, soprano, added songs hy Bralime 
and Schubert. 
= = * = 

Morning musicales are the wepue af 
the Home Beautiful Exposiiom being 
held this week im Mecheni’s a 
The followmg artists from tie A. 
Handley offices are i uy 
Frederic Tillotson, piemit; Gertrodk 
Ehrhart, soprano, and Lysieth Le Ferre, 
cellist. 

* * = 

Richard C. Maclaurim Laiige, A. FP. 
Y. A. M., affilinted with the Missa 
chusetts Institute of Techmollegy,, ab 
served ladies’ might on Mag 4, wiem 
Marjorie Warren Leaibetier,, sepranm, 
was featured on ‘the music Papa 
George Alfred Brown, ‘celit, and Hhkie 
Luker, accompanist, assisted. Mrs, 
Leadbetter contributed sones iy Lei 
mann, Shaefer, Del Riepo, Themes and 
Strauss. W.. J. Pam 





Boston Concerts Include 
Popular Orchestral Lists 


MM 
[(Contimust from mage 


double bass, chammet., bas 
soon and horn. The performing artist 
were Joseph Lautner, tenor, m 
Daniels’ songs; Permend Thiliis and 
Minot Beale, violms; Loui Antires, 
viola; Alfred Zighera, ‘odie; Hieom 
Girard, double bass; Georges Lannent, 
flute; Louis Speyer, oboe; Paxil] Winmart, 
clarinet ; Raymond Allard, lbesseem;; Will 
lem Valkenier, horn, and Jests WL. Sam 
roma, piano. Miss Demiedis was att tie 
piano in her own songs. 

Walker Chamberim, banium, ant 
Arthur Landers, pianist, gewe a jont 
recital in Stemert Hall on Wathesdhy 
evening, May 5. Mr. Obemiberiim. im a 
varied program of songs, Showed himself 
a sympathetic and versatile interpreter 
He possesses @ ‘baritone woe of mathumal 
beauty and agreeable resmamee. I 
especially well placed amd technically 
amenable to musicianly ents 
Landers, both as accompanst and sell 
ist, showed excellent capacities. Hie has 
distinctive pianistic abilities, ines » firent 
technic, is sensitive to woud ttomall quality 
and manifesthy feels this music ikeenihy. 

The Pierian Sodality of Hanoward Uni- 
versity, im its 109th semson, gave it 
annual Boston concert im tthe FPime Ant: 
Theater on May 5. George Sites 
Stanton, "27, wes the conduct. The 
orchestra of thirty-five gilgyved mottailly 
well, with full, rich tome and with com 
mendable spirit. Mr. Stentten cemdhcted 
with precision :and flexihbilihy,, andl gaimed 
striking musical effects. The peapram 
contained two movements of Hagdh’> 
Symphony No. 2, and conmoesitioms by 
Debussy. Pierné, Grieg and Tdimitonsiy 
Albert W. Lind, "29, showed shill im a 
group of violin solos. The asshtime an- 
tist was Gladys de Almeida, sopra 
who sang a group of songs im wich sie 
revealed a sprighthy woire and piquant 
style. Hmemay Lewis. 


viola, ‘cello, 





Lillian Gustafson Active as Sells 


Lilian Gustafson, sepremne, ies been 
active in concerts 2s soloist lhteh:. Sie 
appeared with the Apollo Ohh af St 
Louis im its fmal concert of tlhe season 
on April 27, heme especially welll ne 
ceived in the Norwegian “Bich) Sane.” 
On May 16 she will sime im “Tie Cren- 
tion” im Manchester; «on May 1% im a 
male chorus concert im Jamesiowm; a 
May 24 im Mozart's Requiem att Giese 
and on May 25 im Colemidiee Tagiin’s 
“Hiawatha” m Schenectaiiy. 


The Porter Pianoforte Summer School 
Five Weeks: June 28-July 31 


Lectures—equipping teacher with understanding of principles rather than mites 


NORMAL COURSE 


Teaching Material; 
SOLOIST COURSE 


Practical Experience. 


Intensive Individual Training; Artist Class; Public Recitals. 


THEORETICAL COURSES 


Selfeggico, Harmony, Theory and Histery of Music. 
Tuition rates intentionally kept within reach of the anibitious stuf@ent with ‘linittefi dienini 
Tesources. 


For catalogue address: 


F. ADDISON PORTER, 512 Pierce Building, 


Copley Square, Buesten, Miaws. 


ARTISTS HEARD AT PRESIDENT’S HOUSE — 


Henry June Arranges 
Series by Celebrated 
Musicians 
Wasuiveron, May 8—The White 
House, ever hospitable to noted musi- 
cans, has this season had a notable 
semies of musicales. Henry Junge of 
Steinway and Sons, in charge of the 
musical functions at the Executive Man- 
siom,, arranged a series of late winter 

programs of outstanding quality. 
Hrnestine Schumann Heink, contralto, 
and! Mischa Elman, violinist, gave a joint 
concert im the winter. The singer’s 
numbers were an aria from “St. Paul” 
and songs of Schubert, Brahms, Arditi, 
Weatherby and others. American music 
was: not neglected in the list, songs by 
Chadwick, O’Hara and Rasbach being a 


feature. Mr. Elman played, among 
otter works, Bach’s Air for the G 


thoven’ & Contredanse, 
tume and Palpiti’s “I Palpiti.” 
Bonime was the accompanist. 

Dusolina Giannini, soprano, and 
Ernest Schelling, composer and pianist. 
were later heard in the White House. 
SM feature of Mr. Schelling’s list was 
his aowm “Nocturne 4 Raguse,” and works 
of Bach, Chopin and Liszt. Miss Gian- 
ninii gave Handel, Donaudy and Delibes 
numbers, and a group of folk-songs 
Moily Bernstein was at the piano. 

Im January Carl Flesch, violinist, and 


= and 
mores from the came. reper. on 
Mr. Powell was beard in Chopin » 

bers and two American works by Guim 
and himself. Harry Kaufman wis th, 
Anna Case, soprano and Albert, 
Salvi, harpist, contributed the mu<ic @ 
Feb. 4. The sopramo gave the C2 :ating 
from “Der Freischutz,” Bach's “Patron, 
das macht der Wind” and a group of 
American songs by Watts, Fark; ang 
Huntington. Mr. Salvi included « hopin 
and Grieg works and several of hi< ow, 

pieces in his list. Max Jaffe wa: it the 


piano 
The Flonzaley Quartet gave a : 
musicale on March 11. The ! 


given by Messrs. Adolfo Betti, \ fred 
Pochon, Nicholas Moldavan and Iwa, 
d’Archambeau. Two movements from a 
Schumann and works of Me, 


Quartet 
delssohn and Tchaikovsky complet<d the 


program. 

Another Lenten musicale was <ched 
uled for March 18, Lewis Richard: hay- 
ing been selected as artist. But owing 
to the death of President Cool idee’ 
father, this function was called 

Ignace Jan Paderewski had graciously 
offered to give a special matinée in the 
White House on May 4, which likewise 
did not take place owing to the moun 
ing period. 

The dates of the musicales for tie 
season 1926-27 will be announced by Mr 
Jung: in the early part of November. 





Fay Foster Trie Henored by Federation 

The Fay Foster Trio, consisting of 
Fay Foster, composer and soprano, Josef 
Berge, baritone, and Jean Cranelle, bass- 
tanitone, has been chosen by the General 
Federatiom of Women’s Clubs to give the 
entine music program on the “interna- 
tional! relations” night, at their biennial 


convention in Atlantic City om May 31. 
The Trio will give songs of Engiand 
Ireland, Scotland, Germany, France 
Spain, Mexico, Central and South Amer- 
ica, and other countries im arrangements 
by Miss Foster. The costumes will ke 
of the Nineteenth Century. A patriot 
group, of Miss Foster’s compositions, 
will close the program. 
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PORTLAND PUBLIC GIVEN 


GOOD WEEK’S ASSORTMENT 





tendon String Quartet, Resident Cho- 
ruses and Other Musicians Offer 
Entertaining Programs 
PoRTLAND, ORE., May 8—The Apollo 
Club, condueted by W. H. Boyer, sang 


im the closing concert of its nineteenth 
season. on April 22. Lawrence Strauss, 
tenor, made a favorable impression in 


German. Italian and English songs. The 
aecompanists were Edgar E. Coursen 
Wi Jiam C. McCulloch, pianists, and 
Ralph W. Hoyt, organist. 
The London String Quartet was pre- 
sented by the Portland Chamber Music 


Society, on April 23, before an audience 
that wes genuinely appreciative of ex- 
quisite renditions of Haydn’s Quartet, 


76; Debussy’s Quartet, a Canzonetta 
by Menelssohn and the “Londonderry 
Air” arranged by Bridge. 

The (rpheus Male Chorus, Inc., led by 
William Mansell Wilder, and assisted 
by Eva Olivotti, soprano, appeared in 
concert, on April 20. 

The Royal Swedish Navy Band, con- 
ducted by Erik Hoeberg, with Folke 
Anderson, tenor, was heard in the Audi- 
torium on April 23. 

The final bi-monthly musicale of the 
MacDowell Club contained a _lecture- 
recital by Phyllis Wolfe on Cadman’s 
“4 Witch of Salem.” Excerpts were 
given by Phyllis Wolfe, Leola Green 
White, Mrs. A. Monroe Saunders, Mrs. 
Henry W. Metzger, Arthur Johnson, 
Otto Wedemeyer, Gertrude H. Drewery, 
Mrs. L. A. Pennington, and Mrs. W. A. 
T. Bushong. May Van Dyke Hardwick 
accompanied and Anne O’Reilly played 
a ‘cello intermezzo. 

Recent programs were given by the 
Monday Musical Club Sextet, directed 
by Genevieve Baum Gaskins, and as- 
sisted by J. Scott Milne, baritone; by 
Arthur Johnson, tenor, and Albert 
Creitz, violinist, in Reed College, and 
by Gladys Taft, pianist, pupil of Ella 
Connell Jesse, assisted by Gertrude 
Porter, soprano. 

JOCELYN FOULKEs. 





Philadelphia Matinée Club Appears in 
Year’s Last Concert 


PHILADELPHIA, May 8.—The Matinée 
Musical Club gave its final concert of 
the season before a large audience in the 
Bellevue-Stratford ballroom on April 
29. The participants included the cho- 
rus, under the direction of Helen Pul- 
aski Innes; the string ensemble and op- 
era class, under Alexander Smallens; 
the harp ensemble, led by Dorothy John- 
stone Baeseler, and the ballet, directed 
by Caroline Littlefield. Following the 
chorals and string ensemble numbers, 
the final trio from “Faust” was pre- 
sented by Ethel Povlick Eckard, Albert 
Mahler and Piotr Wizla. The Card Trio 
from “Carmen” was also given, and the 


Quintet from the same opera was sung 
by Tillie Barmach, Ruth Montague, 
tlizabeth Porter Earle, Albert Mahler 
and Piotr Wizla. The chorus and ballet 
dominated the second part of the pro- 
gram, which included the “Romance” of 
Rubinstein, with voices and orchestra; 
dancing features by Mmes. Drucker, 
Schmidt, McIthenny, Hubbard, Coxey, 
Stratton, Weiner, Schofield, Gray and 
Haines; “The Will o’ the Wisp,” danced 


by Caroline Littlefield; “The Dancing 
Doll,” by Mmes. Goodwin, Schofield and 
Hallstrom; “The Orientale,” by Mmes. 
Schoenberg, Weber, Wiener, Dorothy 
Littlefield, McIihenny, Metz, Gray, Siegel 
and Catherine Littlefield, and “The 
Gipsy Campfire,” by Mmes. Gray, Hub- 
bard, Schofield, Haines, MclIlhenny, 
Drucker and Schmidt. A divertissement, 
“The Minstrel,” was also — 6 





Kansas Teachers Fill Festival Week 


in Pittsburg With Brilliant Ev 
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Soloists and others who were responsible fer the artistic success of the festival at Pittsburg, 
Kan., are shown im the above picture. Walter McCray, festival director, is standing 
second from left; then, continuing left te right, are: Nevada Van der Veer, contralto: 
Fred Patton, bass; Grace Kerns. soprame; Rhetia Hesselberg, concertmaster; Richard 
Crooks, tenor. John A. Selby, ufusic critic of the “Kansas City Star,” is at the extreme 
left. Reclining, left te right. are: Carl Busch. Kansas City: Dr. W. A. Brandenburg, 


president of the Teachers’ College. 


ITTSBURG, KAN... May 8—The 

twelfth spring music festival of the 
Kansas State Teachers’ College of Pitts- 
burg, held the week of April 26, was 
characterized by a finish in choral and 
orchestral work showing the cumulative 
benefit of the participants” years of 
training. Attendance for the week was 
more than 10,000. 


Pietro Yon was heard in organ num- 
bers by an enthusiastic audience when 
he opened the festival. 

“The Creation” was given the second 
night for the first time here. Chorus and 
orchestra responded well to the baton of 
Walter McCray, head of the College mu- 
sic department, who was festival direc- 








and only incidentally a virtuoso. 


N. Y. TIMES 


lectual command. 


BOSTON HERALD 


BOSTON TRANSCRIPT (H. T. PARKER) 


of touch and tone. 
CHRISTIAN SCIENCE MONITOR 


He is a pianist who re 


ment. 
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| BRUCE | 


SIMONDS 


Pianist 
Outstanding Success in New York and Boston Recitals 
Unstinted Praise from Press and Public 


N. Y. HERALD TRIBUNE (LAWRENCE GILMAN) 

Bruce S'monds is that jewel beyond price, a pianist who is first a musician 
. . . He seems to imvite the active tion 
of the listener by his obvious absorption in the music that he is e and 
his equally obvious forgetfulness of himself. 


. He interpreted with good taste, clarity of style and a considerable imtel- 


N. Y. EVENING SUN (W. J. HENDERSON) 
- - - Mr. Simonds is unquestionably a pianist of excellent technical equipment 
and of rich fancy, sensitive temper and fastidious taste. 


N. Y. EVENING POST (MME. OLGA SAMAROFF) 
- - » He is undoubtedly a pianist who will be heard from im the future. 


- . - Much might be said in praise of Mr. Simonds” brilliant playing, of his 
grace and beautiful tone in the Chopin, his freedom from the taint of senti- 
mentality, his brightness of rhythm everywhere. 


- - His ear is sensitive; his hands command—and proportion—a wide range 


a i roduces exquisite miniatures of @ so beauti 
fully and distinctively as to be in a class quite by himself in that accomplish- 


Booking Now for Season 1926-27 


: Exclusive Management: 
ANNIE FRIEDBERG, Metropolitan Opera House Building, New York 


Steinway Piano 














——— 





tor. Grace Kerns, soprano; Richard 
Crooks, tenor, and Fred Patton, bass, 
were the soloists. 

The Minneapolis Symphony gave a 
children’s matinée and a night perform- 
ance on Wednesday, Henri Verbrugghen 
conducting both. Jeanette Vreeland was 
soprano soloist. 

An artist’s recital was given Thurs- 
day by Miss Kerns and Messrs. Crooks 
and Patton and Nevada Van der Veer, 
contralto, who were also heard in “Mes- 
siah” the following night. Handel’s 
eratorio, which has been sung at least 
once in each festival and during the 
earlier years was given two renditions, 
had never been so satisfactorily given as 
this year. This is attributed to the con- 
tinued tutelage of the chorus of 300 and 


MINNEAPOLIS MEN APPEAR 
IN SEDALIA’S MUSIC WEEK 





Leonard Stokes Last on Philharmonic 
Artists’ Course—Elizabeth Rucker 
Busy—Frances Paperte Sings 


SEDALIA, Mo., May 8.—The Minneapo- 
lis Symphony, Henri Verbrugghen, con- 
ductor, was heard in a special Sunday 
afternoon concert May 2, in the Smith- 
Cotton High School, under the auspices 
of the Philharmonic Society. Jeannette 
Vreeland, soprano, was the soloist. The 
concert formally opened the Music Week 
program. 

The concluding concert of the regular 
artists’ course under the direction of 
the Philharmonic Society, was provided 
by Leonard Stokes, baritone, protégé of 
Osear Seagle of the de Reszké-Seagle 
Music Colony, Schroon Lake, N. Y., and 
Elizabeth Estle Rucker, pianist of this 
city, in the auditorium of the Smith- 
Cotton High School. Mr. Stokes recently 
toured the principal cities of Missouri 
as soloist with the University of Mis- 
souri Glee Club, with which institution 
he is associated in the voice department. 

Frances Paperte, mezzo-soprano of 
New York, and Elizabeth Estle Rucker 
were heard in an all-American program 
on April 21 in the Smith-Cotton High 
School, providing a number on the con- 
cert course. 

Mrs. Rucker recently appeared in con- 
cert in Hoistington, Kan., and several 
points in Oklahoma, with Sigurd Nils- 
sen, bass, of New York. Mrs. Rucker 
returned in April from New York, where 
she coached advanced pupils of Oscar 
Seagle. LOUISE DONNELLY. 





the orchestra of forty-five pieces by Mr. 
McCray, and the fortunate selection of 
soloists. 

The interstate high school music con- 
test, which for several years has been a 
festival feature, attracted more than 
2,000 students from forty high schools of 
Kansas, Missouri and Oklahoma. Joplin, 
Mo., won the most honors both in indi- 
vidual and. organization events in the two 
days of contest. Neodesha, Kan., came 
second in solo events, and Pittsburg sec- 
ond in organization events. The judges 
were Carl Busch, Kansas City; Dean 
Holmes Cowper, of the music depart- 
ment of Drake University,and Earl Ro- 
senberg, director of music in the Horner 
Institute of Fine Arts, Kansas City. 

Monday night, May 3, “The Creation” 
was given in Carthage, Mo., Mr. Mc- 
Cray directing. The Carthage and Jop- 
lin units of the festival chorus and part 
of the Pittsburg unit formed the cho- 
rus. The entire festival orchestra was 
used. Clyde Neibarger, Pittsburg, 
tenor; Lyman Finley, Pittsburg, bass, 
and Susan Wallace, Carthage, soprano, 
were the soloists. 

GEORGE B. Boyp. 
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TEACHER OF SINGING 


NEW YORK HERALD TRIBUNE—March 10, 1926 
“His stage presence and his manner of delivery are pleasing, his voice 


sufficiently powerful and resonant.” 


NEW ROCHELLE, N. Y., STANDARD-STAR—Jan. 1926 


“His voice is exceptionally mellow and smooth—like a fine Cremona violin 
—and it was a rare treat to hear the Handel numbers so beautifully inter- 


preted.” 


Sailing for Europe July 17th 
Will Return to New York in September 


Now Booking for Concerts and Recitals Season 1926-27 


Baritone 
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SURVEY oF EUROPEAN ACTIVITIES + 


Expressionist 


RESDEN, May 5.—Novel scenic 

methods are being illustrated in the 
most recent productions given in the 
opera theaters. The recent premiére at 
the State Opera here of Kurt Weill’s 
“The Protagonist,” a one-act work with 
modernist music, was given with a 
striking décor. The scene is Eliza- 
bethan England, and the story concerns 
a showman who strangles his sister 
when he learns of her guilty love. The 
opera is verformed against the back- 
ground of a theatrical performance. 

In a high, raised booth at the right, 
the showman and his sister perform a 
merry comedy, which is interrupted by 
its tragic sequel when she makes her 
confession. At the same time the irony 
of the piece requires the two comic 
characters to play a tense drama in 
another booth at the left. The staging 
is impressionistic, without attempting to 
portray the period faithfully. 

In marked contrast were the recent 
performances of old-time operas given 
at the City Theater in Minster. Pur- 
cell’s “Dido and Aeneas” was given there 
for the first time in Germany. The other 
feature of the festival was a staging in 
operatic form of MHandel’s oratorio 
“Theodora.” 

In this production an extremely sim- 
plified plastic staging was resorted to. 
the few pieces of scenery being massive 
blocks to represent masonry at varying 
levels. The scene is the citadel of a 
Roman city, upon which the Christian 
maiden Theodora resists the attempts of 
the citizens to make her join the festi- 


Rimsky's “Tsar Saltan” 
Heard at the Monnaie 


RUSSELS, May 5.—The first per- 

formance at the Monnaie of Rimsky- 
Korsakoff’s “Tsar Saltan” was an event 
of much interest. Charming music en- 
hanced the appeal of a very picturesque 
story. The score was chiefly known for 
the excerpt, “The Flight of the Bumble- 
Bee,” which has achieved a dispropor- 
tionate popularity with orchestral pa- 
trons. The book of the opera, based on 
a tale of Pushkin, is by Bielsky, and 
was given in a translation by Lallaz. 

The fantastic story concerns three 
sisters who live in a poor Russian village 
with their old godmother, Babarikha. 
One of the three is a sort of Russian 
Cinderella, being treated as the ugly 
duckling of the family. One day, while 
they are discussing what they would 
do if they were to become Tsarina, the 
Tsar happens to pass by. He weds the 
poor sister, who chanced to utter the 
pious hope that she would give a fine 
Tsarevitch to the world, and makes the 
other sisters part of his entourage. The 
promised infant is born while the Tsar 
is away at the wars. The other jealous 
sisters plot to such good effect that a 
messenger—ostensibly from the Tsar— 
delivers an edict that child and mother 
be put into a cask and thrown into the 
sea. 

The next scene shows a-desert island 
where the cask has been drifted ashore. 
The baby, now grown into a young man, 
rescues a swan which is pursued by a 
bird of prey. The swan then turns 
miraculously—in true Russian fashion— 
into a Princess. She causes to rise from 
the waves a magical city, in which the 
Tsar’s son becomes the ruler. Later, 
transformed into a bumblebee, he re- 
turns to his father’s palace, where he 
hears some sailors sing the praises of 
his own city. Tsar Saltan expresses a 
wish to go there, and he is received by 
his son, who weds the Princess. Saltan 
is reunited with his lost bride, while joy 
is general. 

The music of Rimsky is vividly colored 
with national folk-lore qualities. The 
familiar languid harmonies and glitter- 
ing orchestration of his other works are 
here found again. Im particular the 
instrumental passages are often of the 
first inspiration. Notable was the in- 
troduction to the last scene. 

The performance enlisted Mme. Smir- 
nova, the Russian soprano who recently 
was heard in “Kitesh” in London. Other 
members of the Monnai company were 








‘Notes Rule German Staging 


Seene from “The Protagonist” as Staged in Dresden 


val to Venus. Against a simple back- 
ground of dark curtains, the actors were 
reve in a stirring ensemble scene. 
The lighting accentuated the play of 


gesture and stylized movement. The 
costuming was striking. The height of 
the setting was devised to augment the 
sense of rhythmic surging of the mob. 





Modern Oferatic Novelties for Next Year 


Announced by Managements in Berlin 
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ERLIN, May 1.—Bruno Walter, who 

recently returned from a guest en- 
gagement as conductor in Vienna, an- 
nounced his operatic plans for next 
winter in Berlin, before going to London 
to conduct in the Covent Garden season. 
He plans to give next season at the 
Stadtische Oper an early work of 
Verdi’s, Janacek’s “Katja Kabanowa,” 
Weber’s “The Three Pintos,” in the ar- 
rangement of Mahler; “Euryanthe,” in 
the original version, and, as previously 
announced, Prokofieff’s “The Flaming 
Angel.” 

While the State Opera has been tem- 
porarily closed for alterations, and will 
give its performances in the Kroll Opera. 
the Stadtische Oper is said to be looking 
for a second house to run as a supple- 
mentary institution. The latter house 
has made a slight reduction in its ad- 
missions prices, the best loge and orches- 
tra seats being offered in future at $3, 
instead of $4.50, and the cheapest seats 
at $1.50. 

The State Overa will be closed for 
eight months. During this time the new 
productions anticipated at the Ké6nigs- 
platz house will include Bernhard 
Sechuster’s “The Thief of Fortune,” 
Prokofieff's “Love for the Three 
Oranges.” Paul Hindemith’s “Cardil- 
lac.” a new translation of “La Forza del 
Destino” by Werfeil, new productions of 





excellent protagonists of their parts. 
The orchestra, under Morskoy, a former 
conductor of the Russian overa theaters, 
was signally successful. The décors by 
Delescluze and the costumes by Thiriar 
were splendid, indeed. 





Flemish Painters Honored in Trilogy 


Bruces, May 1—The premiére of 
“L’Heure de la Flandre” (The Hour of 
Flanders) by René Brancour, to a text 
written in honor of Flemish masters of 
painting by Louis Beyaert, was given 
here recently. The work was divided 
into sections depicting various periods, 
the part entitled “The Century of Van 
Eyck” winning a particular ovation. 
Chorus, vocal and instrumental soloists 


participated. 


Weber’s “Oberon” and “Der Freischiitz,” 
to mark the composer’s centenary, and 
Verdi’s “The Masked Ball.” It is 
planned to give supplementary perform- 
ances on certain days of the week in the 
Volkesbiihne and the Lindenhaus thea- 
ters. The Ké6nigsplatz theater will be 
closed between July 15 and Aug. 15, in 
order to make changes in the proscenium 
and acoustic improvements. 


Modern Opera Festival 


It is hoped to reopen the State Opera 
with a new production of “Die Meister- 
singer” about next January. In the 
spring of 1927 a festival of modern op- 
eratic works is contemplated, to include 
Schreker’s “Ferne Klang,” Krenek’s 
“Zwingburg,” Schénberg’s “Gurrelieder,” 
Berg’s “Wozzeck,” Hindemith’s “Cardil- 
lac,” a new opera by Kurt Weill, Busoni’s 
“Doctor Faustus,” as well as a Mozart 
cycle, including the most popular operas 
from “Entfiihrung” to “Zauberfléte.” 
Richard Strauss will conduct some of 
his operas during this period. 

The rumored merger between the State 
Opera houses and the Stadtische Oper 
has not been confirmed, but it is an- 
nounced that there will be a co-operation 
between the two in the arrangement of 
their novelties and other performances, 
so as to avoid interference with each 
other’s programs. 





Bournemouth Symphony Plays 
American Scores 


BOURNEMOUTH, May 1.—In addition 
to Leo Sowerby’s “Money Musk,” given 
at the recent festival, the Bournemouth 
Symphony, Sir Dan Godfrey, conductor, 
has had the distinction of giving three 
other performances this season of Amer- 
ican works. Four is probably the larg- 
est number given in one season by any 
English organization. The Symphony 
played Bainbridge Crist’s “Egyptian 
-Impressions” and “Final Dance” from 
“Le Pied de la Mummée” on Dec. 6 last. 
Two pieces, “Procession to Indra” and 
“Urbasi” by Horace Johnson, were per- 
formed on April 15, and Ernest Schel- 


ling’s Fantasia for Piano and Orchestra - 


was heard on April 22, with Gordon 


Bryan, pianist, as soloist. 





Unknown Lortzing Works 
Discovered 


ERLIN, May 2.—A hitherto 

unknown work by Lortzing 
has been discovered by Rudolf 
Hoffman, musical director at 
Bochum, in the Lortzing Museum 
here. It is described as a “Man- 
rische” Cantata for male chorus, 
orchestra and soloists. It is hoped 
to produce the work, which was 
composed and probably performed 
in 1841. The score bears the auto- 
graph of the composer. 











Hamburg Rebuilds 2 
City Opera House 
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AMBURG, May 5.—The musical sea. 
son now drawing to a close was 
more notable in the concert than the 
operatic field, despite the appearance in 
the former of such noted guests as Duso- 


lina Giannini and Lottie Lehmann, s0- 
pranos. The sole novelty of the year was 
a folk-opera, “Der Brautschatz” (The 
Bridal Gift), by Arnold Winternitz, 
This humorous work retailed the flirta- 
tions of a woman hotel-proprietor, who 
succeeds at the last in capturing a hus- 
band. The composer has rather ne 
glected his lyric opportunities, relying 
almost solely upon declamatory dialogue. 
Thus, the work had a somewhat local 
appeal. The rebuilding of the opera 
house in the Dammtorstrasse, which is 
now going on, will, it is hoped, give an 
impetus to operatic life here. The cost 
of the structure has already amounted 
to some $500,000. 

The orchestral season, on the other 
hand, has been one of much novelty. 
Dr. Carl Muck led a notable series with 
the Philharmonic. One of the best 
achievements was a performance under 
his baton, of Handel’s “Samson,” in 
which such notable soloists as Jacques 
Urlus, Maria Olszewska and_  Enil 
Schipper sang. A Mozart program in- 
cluded the motet, “Exultate, jubilate,” 
beautifully sung by Elisabeth Schv- 
mann. There was a novelty in _ the 
Variations which Walter Braunfels has 
written on the Wine Song from “Don 
Giovanni.” 

Other novelties of the season have been 
Stravinsky’s “Pulcinella” Suite and Res- 
pighi’s “Poema Autunnale” and Suite 
of Old-Time Airs for the Lute, Wetzler’s 
“Assisi,” and two works of Rudolf Men- 
gelberg, as well as the Fourth and Ninth 
Symphonies of Mahler. Two composers 
were present to hear their works given. 
The first was Robert Muller-Hartmann, 
a Hamburg composer, whose MS. Sym- 
phony in C Minor was led by Muck. 
Eugen Papst presented in one of his 
concerts a tone-poem, “Hero and Leat- 
der,” conducted by H. W. von Walter- 
shausen, the composer. 





Novelties Given in Russian Center 


Moscow, May 1.—The visit to Russia 
of Pierre Monteux, who conducted com 
certs here and in Leningrad, was pre 
ductive of some novelties which were 
eagerly awaited. Honegger’s “Pacific 
231” was given its first hearing here, a 
were several French works. The same 
composer’s “Pastorale d’Eté” was recent 
ly given here by the celebrated “leader- 
less” orchestra. The Association fot 
Contemporary Music gave Stravinsky: 
“Ragtime” in a recent concert. 
Moscow Chamber Music Ensemble gavé 
a hearing to Milhaud’s ‘Symphonie 
Pastorale.” 





Coblenz Closes Opera After Deficit 


COoBLENZ, May 2.—The closing of the 
opera and the disbandment of the Mum 
cipal Orchestra, at least until Aug. | 
has been determined upon by the Mutt 


cipal Council. Though this step W® 
taken not without some protest, the a& 
tion was ascribed to the overwhelming 
deficit of some $40,000 which had bee? 
incurred by the local musical force 
The present season was notable for t¥® 
novelties: “Gianni Schicchi” 4 
Blech’s “Versiegelt.” 
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Paris Welcomes Noted Artists from America 
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Enesco, as Seen by a Parikiam 


Cartoonist 


gene May 5.—The return of a num- 
ber of artists from America has lent 
a certain brilliance to recent comcerts, 
though the orchestral season is of less 
than midwinter appeal. Mary Garden’s 
return from America was signalized by 
a definite announcement that she will 
sing the réle of Mélisande at the Opéra- 
Comique on May 28. Miss Garden ts 
said to have made a number of stipu- 
lations. One is that André Messager 
shall conduct the orchestra. She has 
also selected the tenor to sing Pelléas. 
Hallie Stiles, American soprano, made 
a second appearance as Mimi in “La 


Hue Ballet Produced 
by Marseilles Opera 


OTT 
ARSEILLES, May 3.—The Munici- 
pal Opera closed its season with two 





premieres, Georges Hué’s ballet-pamto- 
mime, “Siang Sin,” and a lyric drama, 
“Wanda,” by Paul Badet. It had been 
hoped that Hué’s opera, “Dans Ombre 
de la Cathédrale” (In the Shadow of the 
Cathedral), would be given this season, 


but it was postponed until next wimter. 

The ballet performance was somewhat 
hastily prepared, but the fime qualities 
of the work were not obscured. The 
Oriental subject and the full scoring of 
this work exerted an irresistible charm. 
It is elegant in its choice of imstrumen- 
tation, and in addition attempts to break 


paths with much success. Though the 
stage representation was not outstand- 
ing, the work of the orchestra, under 
Archim ault, was excellent. 

“Wanda,” a one-act work, had traces 
of immaturity, despite the composer's 
laudable intentions. The book by the 
composer is melodramatic, and the music 
is of the most advanced modern lean- 
ings. lt shows much promise im its 
youthful composer. 

One of the events of the musical sea- 


Son recently closed was the premiére of 
a third new opera, “Néréa,” by Fernand 
Le Borne. at the Municipal Opera. The 
plot of the work is a tri lar one, 
showing the conflict of good and evil in 


the life of a young man, Pierre. He 

'8 loved by an innocent girl, Simome, but 
€ succumbs to the wiles of Néréa, 2 

seductive. shrew-like creature, and with 
T dies 


in degradation. 
This melodramatic tale gives consid- 
erable opportunity to the singer of the 


Bohéme” at the same house with a repe- 
tition of her first success. Sarah 
Fiseher, a Camadian soprano, created a 
good impression in her first appearance 
here as Meélisande. 


A recent gala program, attended by 
the officers of the government, was given 
at the Opéra, among other auditors be- 
img the members of the American hotel 
men’s organization which has been visit- 
ing European cities to study methods of 
hotel-keeping. On that evening a mixed 
bill was given, which included the first 
act of “Hérodiade,” sung by Fanny 
Heldy amd M. Franz; a one-act ballet, 

“Soir de Féte,” with music by Delibes ; 
the first seeme of “Alceste,” with Ger- 
maine Lubim and others, and the ballet, 
“La Nuit Ensorcelée,” with music by 
Chopin. 

Viadimir Shavitch, conductor of the 
Syracuse Symphony in the United 
States, led the Pasdeloup Orchestra as 
guest. He gave Respighi’s “Pines of 
Rome,” Strauss’ “Death and Transfigu- 
ration” and other works, creating a very 
marked impression. 

Georges Enmesco, Rumanian violinist, 
a favorite figure in Paris, returned to 
give 2 recital im the Salle Gaveau. He 
gave somatas of Leclair and Ysaye, 
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among other works, 
tempered artistry. 

George Copeland, American pianist, 
played in a successful recital at the 
Salle Pleyel. The program, ranging 
from Scarlatti to Debussy, showed the 
artist’s singing tone and expert technical 
acquirements in the best light. 

Ellen Beach Yaw, American soprano, 
gave a Sunday night. program at the 
Students’ Atelier Reunion, singing a 
variety of works by Weber, Brahms and 
moderns. Her own composition, “The 
Skylark,” was well received. Mme. Yaw, 
who was at one time a member of the 
Metropolitan Opera in New York, has 
a clear and flexible voice of much charm. 

Another popular recitalist heard re- 
cently was Marya Freund, soprano, who 
gave first Paris hearings to five Polish 
songs, in the Salle Erard. A group of 
Fauré’s works found particular favor 
with the audience. 

Among recent novelties was a festival 
of Swiss music at the Trocadéro, given 
by two singing societies of Berne, the 
Liedertafel and the Coecilienverein. The 
chief work on the program was Hermann 
Suter’s “Laudi di Francesco d’Assisi,” 
a choral-symphonic opus made up of nine 
pieces, one being written in the Dorian 
mode. The interpretation was excellent. 


with his finely- 





London Music Threatened by Big Strike; 
Hearings of American Works Applauded 
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AN ARNE OPERA REVIVED 


A Seene from “Thomas and Sally; or, The Sailor’s Return.” 


Being Given as Part of the 


Miscellaneous Bill at the Lyric in Hammersmith 


ONDON, May 5.—The strike has cast 
a cloud over the musical season in 
London, and the general disorganization 
is pretty certain to affect seriously the 
plams for coming events. With many of 
the theaters closing and with a general 
lack of tramsportation facilities, the 
Covent Garden opera season, which was 
announced to open on May 10, is 
threatemed. Although the performances 
have been heavily subscribed for in ad- 
wanee, it is mot yet certain whether the 
entire répertoire will be given as an- 
moumeed. As the elaborate Wagner 
works require some fifty stage hands and 
technicians, amy labor trouble would 
prove embarrassing. 
The closing weeks of April were pro- 
ductive of a few novelties in the orches- 


von Klenau, Sir Henry Wood, Vladimir 
Shavitch and others have appeared. Sir 
Edward Elgar led a program exclusive- 
ly of his works with the London Sym- 
phony, giving his First Symphony, 
which has both admirers and detractors, 
and his “Enigma” Variations, which are 
generally popular. A guest from Ger- 
many, Hermann Abendroth of Cologne, 
led the same orchestra in a Brahms list, 
including the “Tragic” Overture. He 
is a routine conductor of sturdy, but not 
spectacular merit. In another event, 
Sir Henry Wood led six Brandenburg 


Concertos at the Queen’s Hall. 
Choral works in profusion have 
marked the spring season. The Royal 


Choral Society revived Bach’s Mass in 
B Minor, under Dr. E. C. Bairstow, with 
middling success. The London Choral 





Ween 


Dutch Audiences Vote for 
Favorite Works 


MSTERDAM, May § 1.—The 
Concertgebouw Orch e s- 
tra ended its season with a “re- 
quest” program on April 24, for 
which the patrons of the subscrip- 
tion events voted. The results 
seem to justify the conclusion that 
public taste is much the same the 
world over, for the highest num- 
ber of votes went to Beethoven’s 
Fifth Symphony, the second to 
Tchaikovsky’s “Pathétique,” and 
third place to the latter composer’s 
Fifth. The works next in order 
of popularity were Mahler’s 
Fourth Symphony, Beethoven’s 
Seventh, the Symphony of César 
Franck, Mahler’s “Song of the 
Earth,” Schubert’s “Unfinished,” 
Beethoven’s Third, Mahler’s Ninth, 
the same composer’s First, and 
Brahms’ Second. The popularity 
of Mahler, probably owing to the 
championship of Willem Mengel- 
berg, was so striking that he found 
second place in the list, after Bee- 
thoven. Tchaikovsky came third, 
and Brahms and Richard Strauss 
were tied for fourth place. 
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yam,” which now sounds old fashioned 
and Wagnerian, with an overladen pic- 
turesqueness. The performance was not. 
of the best. Handel’s “Semele” was re- 
vived by the Harold Brooke Choir in an 
abridged version. The performance, 
under Harold Brooke, was commendable, 
though the recitatives tended to drag. 


American Works Given 


Several works by Ernest Bloch, the 
Swiss-American composer, have _ been 
given recently. The Piano Quintet had 
its first London hearing at the Chenil 
Galleries and was voted one of the musi- 
cal events of the season. The perform- 
ance, enlisting May Mukle, Marjorie 
Hayward, Stella Pattenden and Kathleen 
Long, gave an excellent performance. 

The second Bloch work given was the 
Concerto Grosso, played for the first 
time in England by the London Chamber 
Orchestra, under Anthony Bernard. The 
work was hailed for its revelation of the 
composer’s pronounced _ individuality. 
On the same list Louis Gruenberg’s 
“Daniel Jazz” had its English premiére. 
Steuart Wilson sang the tenor solo, and 
the whole was applauded for its amusing 
and spirited modern style, though its 
slow section was deemed considerably 
less original. 

Superb playing marked the concert 
given by the Flonzaley Quartet in the 
Wigmore Hall, the playing of works by 
Beethoven, Mozart and Schumann show- 
ing remarkable finish. 

The Philharmonic Trio gave three 
works by Ticciati in a recent concert, 
in which the composer took part. A 
delicate style is exhibited, particularly 
in the “Roman” Rhapsody. 


Pianists Predominate 


Noted recitalists have been plentiful 
in recent weeks. Ignaz Friedman played 
Chopin in the Albert Hall, with his re- 
markable agility and sense of smaller 
forms. Nicolai Orloff, in the last of a 
series of piano recitals, excelled in his 
beautiful management of tone. A new- 
comer, Egon Petri, pianist, gave Schu- 
mann music a stamp of imagination and 
intellectuality. Leff Pouishnoff an- 
nounced a whole week of Chopin re- 
citals, in which he acquitted himself 
ably. 








Two American works, 
“Malay Mosaic” by Henry Eichheim, 
and “Saturday’s Child” by Emerson 
Whithorne, will be given by the Pro- 
Musica Society at the Conservatoire on 
May 20. This announcement was made 


Paris, } 





rH role. The music was praised as tral field, to eap a season in which such Society was heard in parts one and two by E. Robert Schmitz, pianist and presi- 
ulfully written and vitally colored. moted leaders as Felix Weingartner, Paul of Granville Bantock’s “Omar Khay- dent of the group. 
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Chicago Musician Brings 


Culture of 


Ancient China to Western Audiences 


HICAGO, May 8.—Details which m- 

dicate the historical background of 
China’s musical culture are incorporated 
in recitals given by Bernice Austm, a 
young Chicago musician, who thas re- 
cently returned from the Orient after 
several years of study and teachimge 
there. 

She had gained a grounding im musi- 
cal essentials at Northwestern Umiver- 
sity; and, having completed her educe- 
tion in this vicinity under Emil Liebime, 
Charles Haake, Arnold Oldberg and 
Estelle Pershing, taught piano at Nor‘th- 
western. Fearing she was becomme 
“too academic,” Miss Austin I 
to pursue the interest she had always 
felt in the culture of Chima. She ac- 
cordingly spent four years with the Chi- 
nese. She taught music in the Shanghai 
American School, and was head of alll 
the music in the grammar schools, high 
schools and conservatories there for the 
last two years of her stay. While there 
she also studied with Ernest Y. Yang, 
who had been director of the Chimese 
orchestra at Johns Hopkins University. 
It is his translation of a treatise on 
native musical instruments which Miss 
Austin uses as chief authority for ilus- 
trated lectures she is giving m ‘this 
country. 

Among the instruments Miss Austim 
uses and explains in her recitals are the 
shéng, the pi’pa and, of course, the 
fiddle. The shéng, which is pronounced 
as if the vowel were a “u,” is supposed 
to be the grandfather of all pipe msitre- 
ments, and has been known im its pres- 
ent form since 2800 B.C. The pipes of 
which it is made are symbolic of the way 
things grow out of the earth. It is also 
symbolic of the phoenix, which is the 
“heavenly sign” of the Empress. Thus, 
it has a dual significance—of both 
heaven and earth. The shéng, a2 [Tittle 


mere tiham a feet im length and about 
eipitt imeites im circumference, is made 
of bemibem amd gives a squeaky, reedy 
tome. 

Tie pipe receives its name from the 
onctthed im wich it is plucked with the 
hack of tihe fimger-nail. “Pi” indicates 
tthe outtward! stroke, “pa” the inward. 
It is said te have come from the Tartars, 
wim played it while riding horseback. 
im shape it is like » huge guitar, with a 
very sumalll meck, and is about a yard and 
2 quarter im length Its metallic tone 
rexmbles oti tie guitar and the mando- 
lim, andl itt is very difficult to play, as 
over tihirtty kimds of strokes are used. 

Tie Chinese fiddle is the most popular 
msizvument and is also the one which 
uses fereigm tourists the greatest un- 
pluosamimess Of a small body, three 
or fwur imeies im diameter, and made 
either of bamibem or wood, it has a long 
fimgexiboard,, ever which two strings of 
sik ame stretched. The bow is of bam- 
how amd Hnorrsefraur. 

Tie gore is also a popular Chinese 
instrument and is made either of jade or 
of 2 soft steme The length of its ex- 
itiemee bas mever beem determined. Its 
use inp tthe Chimese is said to mark them 
as the only people using stone as a musi- 
call substiamce. Its allegorical meaning 
is tm supwest the endurance of heaven 
and eartiin. It is employed im the theater 
te dematie the end of a sentence, an act, 
or 2 play. But evem this token of finality 
is of little use to foreigners attending 
Oriental entertainments, Miss Austin re- 
lites, fier there is no curtain in the 
Chimese tihentier; alll chamges of scenery 
tue place durimg the action, and the 
end of » play is not followed by adjourn- 
ment er exvem am intermission, but by 
anciiher dram. 

Among tihe melodies Miss Austin sings 
fer her Americam audiences are rare 
dhssicall chamts,, many centuries old and 
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Bernice Austin 


in use chiefly at annual religious cere- 
monials. Another type of song she uses 
is the street song, the origins of which 
are shrouded in myth. These, like the 
rest of Chinese music, vary abundantly 
in melody, but not in tonality. Of the 
sentimental songs, comparable to our 
own current ballads, there are also in- 
teresting examples. Obeying the Chi- 
nese demand for excessiveness of ma- 
terial, some of these have hundreds of 
verses. 

Miss Austin’s recitals are given in cos- 
tume. Besides describing various instru- 
ments and melodies, she includes in her 
programs a history of the development 
of Chinese music. 





San Francisco to Have 
Summer Symphony Series 


MUON TANNA A LAAN ENA 
[Continued from page 1] 


$10,000 donated by the Board of Super- 
visors, together with a similar amount 
already subscribed, will brimg the 
amount still needed down to $15,000, 
which it is hoped to raise by the season 
ticket-selling campaign about to be held. 

Twenty concerts are planned—and the 
season rate placed at $10, which assures 
the popularity of the series. Ten ad- 
ditional concerts will be given mM meigh- 
boring cities. 

This summer symphony movement is 
the result of efforts of the Musicians” 
Union to make possible all-year-round 
employment for the symphony player. It 
is under separate direction and is mot 
under the management of the Musical 
Association. 

Albert Greenbaum, secretary of the 
Musicians’ Union is also secretary of the 
Summer Symphony association. Joseph 
Redding, president of the Bohemimm 
Club, is the president. 

Marzyory M. Fismer. 





Pianists Chosen for American Oonserve- 
tory Commencement Program 


CHICAGO, May 8.—Winners m the an- 
nual contest of piano pupils of ‘the 
American Conservatory, held May 1, 
were as follows: Alice Regima Johmson 
of Brainerd, Minn., playing the first 
movement of Grieg’s Concerto im A 
Minor; Hazel Sims of Springfield, Tl. 
heard in the first movement of the Schnw- 
mann Concerto, and Harold Sanford of 
Milwaukee, playing the second and third 
movements of the Tchaikovsky B Fils 
Minor Concerto. Hortense Platt, Do- 
buque; Donald Stroup, Chicago; Mary 
Niemann, Western Springs, Ill.; Myrtle 
Werber, Gary; Mildred Cunningham, 
Chicago, and Harold Reever, Des Moimes, 
had also been chosen im prelimimary 
contests to compete at this fmal einm- 
nation. The judges were Howard Wells, 
Edward Moore and Edward Collis. 


The wimmers will play at the fortieth 
anmnzall commencement concert, to be 
held att tihe Auditorium, June 11. 





Bush te Held Public Scheol Course 

Cancacm, May &—Classes in modern 
methods of teaching public school music 
will be heidi im Bush Conservatory this 
summer under Lyravine Votaw, who has 
muni omade » tour of inspection in the 
East. Prier tm attending the Music 
Superwisers” National Convention § in 
Detireitt, Miss Wetaw visited Cleveland, 
the Canmegie Institute im Pittsburgh, 
the Bostiom scinools, the Institute of Musi- 
cal Art amd Columbia University. At 
the lbnittierr imstitutiem she studied the 
mw Kmeolwasser tests and methods, 
which willl conmprise a part of her course 
im Chieagm. Miss Votaw’s talk before 
the superwisers im Detroit was on “Voice 
Probieens im the Junior High School.” 


Sam Antenie Pianist Heard 
Sam Amtonna, Tex. May 8.—Birdice 
Bilye, pimmist. recently appeared in re- 
citel im the St. Anthony ballroom, at the 
fieumrttih amd fimal) musicale-tea im the series 
sped ammualliy by the Tuesday Musi- 
call Cloth 


San Carlo Tour Ends at Newark 


NEWARK, N. J., May 10.—This year, 
as before, Fortune Gallo found the Amer- 
ican appetite for music particularly 
good, especially in the operatic form. 
The San Carlo Opera Company ended its 
coast-to-coast tour at Newark, playing 
through music week. Next season it will 
make practically the same itinerary fol- 
lowed this year, but with an augmented 
company and orchestra. The annual four 
weeks’ New York engagement will take 
place in the Century Theater in the fall. 


— 


FIVE MINUTES’ THEORY 
MAY NEED 25 YEARS’ WORK 


Moriz Rosenthal Concludes Classes 
Gunn School, Where Other Noted 
Teachers Are Active 


CuHIcaGo, May 8.—The special maste 
classes held by Moriz Rosenthal in the 
sy ag A coe of — and Allied 

ave been outstanding among pedagopo; 
events. — 

Mr. Rosenthal began his discussions 
with an exposition of fundamental tech. 
nical principles, which, he said, “cap 
be told in five minutes and mastered jp 
twenty-five years—perhaps.” For the 
achievement of ideal routine in | 
he prescribed the first Chopin Etude, 
pointing out variations of the tone t 
be used in its practice. Specia! exer. 
cises for trills, octaves, double inte 
pedaling, observance of acoustical pr. 
portion and other specific problems were 
also treated. 

The classes were attended for two 
weeks by a gifted group of young pro. 
fessionals, most of whom representa 
the teaching of Moritz Moszkowski ang 
Mr. Gunn. Mr. Rosenthal has held spe 
cial courses at the Gunn School for three 
years. 

Mr. Gunn, who was present at most 
of the recent sessions, said: “I fej 
after each of Mr. Rosenthal’s classes 
that I am a better teacher and pianist 
merely from having come in contact with 
his unrivalled combination of a lofty 
spirit and superlative technical mastery, 
I hope it will be possible for us to bring 
Mr. Rosenthal back year after year.” 

Special features of piano instruction 
in the Gunn School have not been con 
fined to Mr. Rosenthal’s appearances 
however. Lee Pattison resumed his 
classes this week. As he will continue 
in active work there through July, Mr. 
Pattison has taken a house in Lak 
Forest, to which he has moved from his 
home in North State Street. 

Robert J. Ring, also of the Gunn fa 
culty, has offered seven full and partial 
scholarships of one year’s instruction 
Mr. Ring’s book of simple scales ani 
arpeggios, “The Little Hanon,” pub 
lished by Clayton F. Summy, has mm 
through five editions. His “Practical 
Seale Building,” also a Summy publica 
tion, appears as well in the Londo 
catalogue of Weeks and Company, and 
has had even wider circulation. 





Willits Joins American Conservatory 

CHICAGO, May 8.—Scott Willits, vie 
linist, formerly a pupil of Ottokar 
Sevcik, to whom he has been assistant 
for some time, has been added to th 
faculty of the American Conservatory. 








WEDNESDAY, JUNE 9th, 8 P. M. 
The First Choral Event of the Sesqui- 


CATHOLIC CHOIRS’ FESTIVAL 
1,000 Voices—Opening of New $150,000 Organ— 


Philadelphia Orchestra—Under the general direction of 
NICOLA A. MONTANI 


Choirs Under Direction of Rev. Wm. Kane, Rev. Wm. S. Murphy, F. Rybka, 
Albert Dooner, Philip Bansbach, Leopold Syre and Miss Nora Burke 


AUDITORIUM—Sesqui-Centennial International Exposition 
PHILADELPHIA 


M. MAURO COTTONE, Soloist 
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y Chicago Concerts Continue in Fine Array & 


HICAGO, May 8.—Even near the 
C close of the season, variety reigned 
in the week’s concerts. Again, Moriz 
Rosenthz 21 was chief among pianists; and 
there were choral music, chamber music, 
and worthy performances by newcomers. 
Local composers also contributed to the 
weekly tare. 


Mori: Rosenthal concluded, in the 


Prince-: Theater on May 2, a series of 
three |istorical recitals of exceptional 
interes Mr. Rosenthal has displayed 
at eac! of his appearances a perfection 
of technic and style which, while pre- 
serving classic beauty, afforded keen 
pleasure to the most “progressive” mu- 
sic lovers. In his art an uncanny skill 
and impeceable taste are fused. Mr. 
Rosenthal’s final program, containing 
the B Minor Sonata and smaller pieces 
of Chopin, a group of Liszt, two small 
pieces of Brahms, Debussy’s “Valse 
Lente.” Albeniz’ “Triana” and his own 
scintillant arrangement of Strauss 
waltzes, offered him comprehensive 
scope for a revelation of his mastery. 


The Gordon String Quartet, of invalu- 
able service to Chicago lovers of fine 





The newest thing in song recitals 
for clubs, societies and colleges 


Songs of the Arabs and other peoples 
LAURA WILLIAMS 


23 East Division St.. Chicago 
Telephone Superior 2656 


4 few pupils will be received 
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music, played in the Simpson Theater in 
the Field Museum of Natural History on 
May 2, in the series donated by Mrs. 
F. S. Coolidge. The program included 
Mozart’s Quartet in G, the first perform- 
ance of Stella Roberts’ interesting 
manuscript, “Silhouettes,” Bloch’s 
“Night,” a Reger Scherzo and Samuel 
Gardner’s “From the Cane-Brake.” 


Reber Johnson’s Début 


Reber Johnson, a violinist presented 
in his Chicago début by the Chicago 
Musical Guild in Kimball Hall on May 
1, displayed admirable schooling, good 
taste and finish in his playing of a 
Handel Sonata in D, the Brahms A 
Major Sonata, Saint-Saéns “Havanaise” 
and a group of smaller pieces. Mrs. 
William Mason Bennett was a fine ac- 
companist. Mr. Johnson, a native of 
Sandusky, Ohio, lived for many years 
in Chicago, where he studied with 
Theodore Spiering. In 1916 he became a 
member of the New York Symphony, of 
which he was for several years assistant 
concertmaster. He was also concert- 
master of George Barrére’s Little Sym- 
phony, and is now professor of violin 
and ensemble at the Oberlin College Con- 
servatory. Among his teachers were 
David Mannes, with whom he studied 


when seven years of age, and Locke 
Capet, with whom he has ioe atniiell more 
recently. 


Mendelssohn Club Sings 


The Mendelssohn Club appeared im 
benefit concert in Orchestra Halll May 4, 
displaying new beauties of workmanship 
and style under Calvin F. Lampert's 
invigorating leadership, and mecimg 
high standards for male choral smgmg 
throughout a well program. 
Helen Hedges, a young coloratura so- 
prano, pupil of Peck Thomson, 
sang an aria from “La Traviste” ond a 
group of songs with a wealth of dra- 
matic color and in admirable style. The 
accompanists were Frederick Sche- 
wecker at the piano, and Allen W. Bogen 
at the organ. 

Eva Polokoff, a talented young wiolim- 
ist, played the Conus Concerto, Chams- 
son’s “Poéme” and other difficult music 
in Kimball Hall May 4, to the —- 
paniments of Leon Bentlitzky. 
performance showed techmical y oae 
and striking interpretative force. 

The current Young American Ariisis 
series was continued in the Fime Aris 
Recital Hall on May 6 by Marion New- 
ton Heater, soprano, and Hekm Wam 
Horn Pratt, contralto. Mrs. Hester, 


substiamee. Her style was vivacious, and 
she gave more point to Susanna’s aria 


amd delicate sympathy. The beauties of 
her voice were enhanced by its well 
graduated power and a generally relia- 
ble method of workmanship. 

Mary H. Kimball, soprano, made her 
frst — appearance im Chicago May 
7 im the regular course of free concerts 
givem im Kimball) hall throughout the sea- 
som. Her appearance, though unheralded, 
was ome of the most interesting events 
of the year, for it introduced a young 
artist with » voice of great possibilities, 
whith is employed im a discreet and 
charming way. Miss Kimball sang with 
great simplicity amd reserve, though with 
keem pereeptiom and sympathy. Her 
woire is of fresh and glittering quality, 
evem from top to bottom, and of great 
purity. Her dictiom was excellent. Mar- 
garet Carlisle supplied suitable accom- 
paninents. EUGENE STINSON. 





GREAT INTEREST SHOWN IN SUMMER MASTER CLASSES 





Chicago Musical College Finds Degrees 
Very Attractive to Students 
Aiming at Careers 


CHICAGO, May 8.—Interest in the sum- 
mer master term of the Chicago Musi- 
cal College has never been as great at 
any corresponding time of the year as 
it is now. Last summer 4800 profes- 
sional and artist students were enrolled 
at the College. Carl D. Kinsey, man- 
ager, announces’ that present indications 
point to increased registration this year. 
Mr. Kinsey attributes the feature of 
increased patronage that is not due to 
natural expansion, to demands for 
bachelor and master degrees. 

“Colleges and universities throughout 
the country,” he says, “are insisting 
that their musical faculties be composed 
of musicians who have had a systema- 
tized course of training, and who have 
taken certificates and degrees as part 
of their professional schooling. The 
Chicago Musical College is constantly 
enlarging its facilities, not only as con- 
cerns this phase of teaching, but in all 
other fields of musical achievement as 
well. Professionals must have degrees 
to attain any standing in the musical 
world today.” 

Notable instructors have been engaged 
for guest or regular services through- 
out the summer term, which begins June 
28 and is to continue until Aug. 7. Alex- 


ander Raab will teach throughout the 
session and remain at the College for 
four more weeks, completing bis smm- 
mer period of instruction on Sept. 4 
The faculty, which includes over 100, 
includes Herbert Witherspoon, president, 
Richard Hageman, William S. Brady, 
Sergei Klibansky, Isaac Van Grove, 
Florence Hinkle, Graham Reed, Edoarde 
Sacerdote, Aurelia Arimondi, VWittorte 
Arimondi and Lacille Stevemsmn @ 
voice; Mr. Raab, Edward Collims amd 
Moissaye Boguslawski in piano; Leopold 
Auer, Leon Sametini, Maurice Gold- 
blatt and Max Fischel m the wiolim d- 
partment; Jaroslav Gons im ‘celio; Clar- 
ence Eddy and Charles H. Demorest im 
organ; Arnold Volpe, Carl Busch amd 
Wesley La Violette in theory; Dist 
V. Tubbs in educational subjects; W-. 
Otto Miessner, Harold B. Maryott and 
Raymond Dvorak im public school music; 
Lester Luther and others im Gramatic art 
and expression; Elena De Marco im con- 
cert, Chautauqua and lyceum work; 
Libushka Bartusek, among others, m 
dancing, and Julia Lois Cauthers a: 
head of the normal work. 

Features of the summer term will be 
the award of free fellowships; a concert 
course in which distinguished members 
of the faculty will be heard; the appii- 
cation of the semester hour credit sys- 
tem in courses leading to certificates amd 
degrees, and the housing of students im 
the downtown dormitories. 





More Novelties for Chicago 


CHICAGO, May 1.—Nicolas Medtner’s 
Sonata for violin and piano will be in- 
troduced to Chicago on May 23, when 
Jacques Gordon and Rudolph "Reuter 
will give the second of their joint re- 
citals in the Princess. Mr. Reuter will 
also play novelties by Granados and In- 
fante. The latter has not yet been 
represented on local programs. Mr. 
Gordon will play new music by Manuel 
de Falla and by Stella Roberts, of this 
city. 


Chicago Groups Form Bach Society 


CuHicaGco, May 8.—A Bach Choral So- 
ciety, which has been projected for some 
time in this city, is now being formed 
by nineteen German Evangelical groups 
of this city. William Boeppler, choral 
conductor, of this city and Milwaukee, 
will lead the organization. 





John Blackmore Returns to Chicago 


CHICAGO, May 8.—John Blackmore, 
pianist, has returned from a tour of the 
West, to resume his classes at Bush 
Conser vatory. He has been re-engaged 
for next season in practically every city 
in which he played this spring. 

Mr. Blackmore is a vice-president of 


the American Matthay Association. He 
will not conduct his usual summer 
classes at Bush Conservatory this year, 
but will go to London to confer with 
Matthay. 





Chicago Opera Revives Its Bollictm 


CHICAGO, May 8.—“Opera Topics,” 2 
bulletin formerly issued by the Chicago 
Opera, has been revived under the 
editorship of Ben Atwell, director of 
publicity for the company. The first 
copy is already im circulation. The 
magazine is sent free on request to “sill 
interested in music.” 





Pavleska Joins Sherwood Scheel 


Cuicaco, May 8. — Irene Paviloska, 
mezzo-soprano of the Chicago Ciwic 
Opera, has joined the faculty of ‘the 
Sherwood Music School, and im ths c- 
pacity will devote a part of her time 
next season to coaching for opera and 
concert. Miss Pavioska is the daughter 
of a Canadian pianist. Her father, who 
objected to her setting out on a musical 
career, was at last persuaded to comm 
tenance it by the late Enrico Carnso amd 
by Dame Emma Albani, who predicted 2 
brilliant future for Miss Pavioska whem 
she was quite young. After some ex- 
perience in light opera, Miss Pawioska 
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was engaged for the Chicago Opera by 
tthe latte Cleofonte Campanini. She has 
beem 2 member of the Auditorium forces 
for mime seasons, appearing in more than 
sixty réles and singing in (four 
lbguages. Among her parts have been 
Chaniatte im “Werther,” Hansel, Mistress 
Page, Suzulti, Musetta, Nancy in 
“Wartha” and Kowpava in “The Snow 
Maidem”” She will create the part of 
Sheila. im Cadman’s “Witch of Salem,” 
whem the Chicago Opera presents it next 
SEBSOM 





Moejiea Is Heavily Booked 


Cmncsen, May 3—José Mojica, tenor 
of the Chicago Opera, is booked for all 
mextt seasom. This summer he will make 
his first appearance at Ravinia. Though 
Wr. Mojiiea had earlier intended to sing 
Pelllaws to Mary Garden’s Mélisande in 
Paris this summer, he has altered his 
plans and will remain in this country, 
beime busy im making phonograph re- 
condings umtil the opening of Ravinia, 
om Jume 26. He anticipates a tour of 
time West at the conclusion of the 
summer opera season, and before the 
opening of the Auditorium. 


GABRIEL ZSIGMONDY 


““(Grantest Pianist Bern in Hungary Since Dehnanyi” 
Resigning his position as head of piano classes 
im tite National’ Conservatory, Budapest, Hungary, 
t» Temi! Department of Music, in Catawba College. 
@ther great teachers, All academic teachers 
fDi. qualifications. New and complete buildings 
unii equipment. New gymnasium. Rates very 
bw. — fier catalog and book of views. 
TATAWBA COLLEGE, Salisbury, Bw. C. 
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Recent Publications Show “Return to Normalcy’ 


By SYDNEY DALTON 


MY: HUSICAL prophets have 
informed us from time 
to time that there are 
signs on the horizon, or 

aM in the stars, or some- 
where, of a return to 
normalcy in the field of composition. 

They are hopeful that the musical 

Bolsheviks will reform by the time 

their brothers in Russian politics get 

round to it. Every time some one 
writes something that has a recog- 
nizable melody and analyzable chords 
they look triumphant, and whisper, 
ominously, “Behold! A sign.” 

* * * 


A Trio by It is 
Albert von 
Doenhoft 


with pleasure, 
therefore, that this 
week we can oblige 
them with a new sign: 
a Trio in E Minor, for piano, violin and 
‘cello, by Albert von Doenhoff (Carl 
Fischer). This work is as far removed 
from modernism as Babylon is from 
New York. It might have been born in 
the calm days of classicism, and yet it 
is from the pen of one who is fully cog- 
nizant of the present day drift of musical 
thought. It opens with a very pure, 
Mozartian theme, Allegro con brio, an- 
nounced first by the piano and subse- 
quently played with and commented 
upon by all three instruments, until the 
secondary theme—not in the relative 
major, but in the major dominant—is 
announced by the violin. The develop- 
ment is well worked out, and all quite 
according to rule. The second move- 
ment, Adagio, is a brief number in plain 
three- -part song form, with a quiet, lucid 
melody, leading into a fast-moving Al- 
legro marziale, that ends the work with 
a flourish. 

It is by no means a difficult work to 
play and amateur and student trios will 
find it most useful. Modernists will be 
inclined to sniff at it, but it is a re- 
freshing bit of music, for all that. 


* * * 


It would probably be 
far fetched to call! 
compositions by Bach 
novelties, yet there is 
something of a novelty in a _ recently 
issued volume of Sonatas for Flute and 
Piano, by J. S. Bach (Paris: A. Durand 
& Fils; New York: Fine Arts Importing 
Corporation). This is the first volume, 
containing three sonatas, edited by Louis 
Fleury, and much of the music has all 
the contrapuntal beauty and smooth 
naturalness of Bach at his best. The 
second sonata contains that glorious 
Siciliano melody, which is, fortunately, 
available in other versions as well. 


Three Sonatas 
for Flute and 
Piano by Bach 


More Tone 
Fancies by 
E. H. Adams 


me ily time to time I 
have had occasion to 
review numbers from 
a set of “Tone Fancies 
after Famous Paintings,” by Ernest 
Harry Adams (Arthur P. Schmidt Co.). 
The composer’s idea for his title was a 
happy one, and he has carried it out 
worthily. Two recent additions to the 
list are entitled “Hymn to Selene,” after 
a painting by A. Thomas, and “Errant 
Pan,” for which Maxfield Parrish sup- 
plied the inspiration. Like their pre- 
decessors, these numbers are nicely 
written for the piano and have well sus- 


tained melodic flow. Personally, I prefer 
the first mentioned, as it appears to 
possess more real substance. those 
of earlier issue, they are for about the 
early fourth grade. 

a * 7 


Jean Sibelius is best known to Amer- 
ican musicians as a composer of piano 
music, but there have appeared of late 
five “Dances 
C h a m petres,” 
(Carl Fischer) 
which will prove 
quite as interest- 
ing to violinists 
as other numbers 
have been in the 
past to the pian- 
ists. There is 
much variety of 
style and idea in 
the set, which is 
Op. 106 in the 
composer’s list, 
and a certain fa- 
cility and skill 
which are always 
to be found in 
Mr. Sibelius’ 
compositions. He 
is a matured craftsman who is able to 
take an idea in no way remarkable in 
itself and make it into a thoroughly in- 
teresting number, through skillful work- 
manship. But these pieces are a com- 
bination of intrinsic musical worth, plus 
musicianship. The editing has been 
done by Gustav Saenger. 


Jean Sibelius 


* * * 


Singers of the medium 
Cecil Forsyth voice persuasion, and 
and B. Crist baritones in particular, 

will find something to 
their liking in a song by Cecil Forsyth, 
entitled “I was a King in Babylon” 
(Carl Fischer), a setting of a well 
known poem by W. E. Henley. It is a 
broad, manly sort of song, in keeping 
with the intention of the poet. The com- 
poser has dedicated it to Arthur Middle- 
ton, and one can imagine that he would 
find it a worth while medium for his 
artistry. 

“White Hours Like Snow,” by Bain- 
bridge Crist, is another Fischer print. 
It is for a high voice and has consider- 
able range, of almost two octaves. Mr. 
Crist usually has something unusual to 
say in his songs, and in this poem by 
Conrad Aiken he has found something 
as out of the way as his own music, 
therefore to his liking. And he suc- 
ceeds in giving a vivid interpretation of 
the text. It is a song that probably will 
not have a wide appeal, but those who 
like its particular style will probably 
be enthusiastic about it. 

* + + 


Since Henry Ford 
turned his attention to 
reviving the fine art of 
“fiddling” and pre- 
sented Mellie Dunham to an interested 
and naive public, Maine’s champion has 
reaped his reward in fame and dollars. 
Not content to rest on his laurels as an 
expert of the bow, he now comes forward 
as the composer of “Rippling Waves,” a 
waltz for the violin (Carl Fischer). Al- 
though I have not had the pleasure of 
hearing Mr. Dunham play, I ata inclined 
to believe, after examining this num- 
ber, that his talent lies mainly along ex- 
ecutant lines. The second theme of this 
waltz, however, is a tuneful bit of music. 
It is followed by what is marked Coda, 


Two Songs by 


A Waltz for 
Violin and a 
Piano Piece 


but, personally, I should regard tiie a 
a brief return of the mam theme. 


a aay te ae Ge 
played by his A. & P. Goes, Exsenbie 
but divested of its iImstrument: 

and reduced to th cold reality @ te 
piano, it becomes thorough; comme 
place. - * a 

“You ave My Lax” = 
ie Sie of 2 tee 


A Ballad 
by Herland 
A. Riker 


told about: 


When the mists creep up iran 
of woe 
Slowly and sweetiy still 


—whatever that means, and MWe. Bier 
has written appropriste musi for 
is for medium voice. 


Tht “KEL 


adaptability, but asp here it 

simple without beme commominc 
* * 

Hymns for 

Christmas by 

S. R. Games 


Withm anther net 


music for the Christmas seas. Tie 
wise ones will prepare mm ater i 
taking note of anything that seem: par 
ticularly to thar kme. Note Gere 
fore, “Four Christmas fivmm.” wrist 
verses and musir by Samuel Eacharcts 
Gaines (C. C. Birchord & Cn im 2 
readable foreword Mr. Gam: SEES. 
speaking of caroks: “Pethas: sme a 
the songs contributed hy poets ami « 
posers in this very dey ani eenmandiioe 
may be favorites im coming veers. amd 
what is new to uw now wil the ince 
become mellow ond faerie” Peritacs. 
too, one may 20d, Mr Gere foo 
hymns will be among them, fo Ger 
have about them th te srt @ 
Christmas and are mirely meiniieas. 
oa > a 
The woblicstem Gee 
Wik Balsikre f=: 
Norturnme shows ‘thst 
it is mot 2 reset ai 
tion to the excellent Ix @f “Eu 
Songs,” put out from th Girne Dit=m 
press. It probably marks 2 mew yout 
ing of the mumber. However, te ol 
lection would im mo wey hex® be= i 
paired had this some bem omitted 


A Nocturne 
by Bolakirefi. 


for Voiwe 


ht 


ar ee Lae od CE ed 
Ce) er 


Tel 


A 


wehestratioms for small orches-ra ang 
vaame, or for full erchestra, of - a June 
Serenade.” by Joseph Speyer. anc “Fieli 


The secomd book im the “School Or 
chestra amd Band Traiming Series” ; 


Syamdatien for future ensemble work. 





Galtimere Hears Organ and Ciub List 
RES May &—J. Norris Hering 
gave a recital om April 27. im tie 
“hare ef St. Mickaed amd All Angek, 
plagime 2 pregram of attractive orga 
campesitiems. He demonstrated the ev 
relliemce of the mew imstrument that has 
jeem recemtiy imstalied Mr. lering 5 
jeam of Chesapeake Chapter. America 
saree nf Organists. The Baltimore Me 
» closed its current season wilt 
givem by Margaret Tutwile 
Audrey V_ Cordero, pianist. 
um Vrs Cyril Nelsom, contralto. Th 
Baltimere Music Club Voice Ensen, 
mmdacted by Framz C_. Boermschein, ore 
sented the comductor’s cantata “Zora,” 
m wine the sole episodes were dram 
teally sume by Louse Schroeder, + 
orame, amd Mr. Bormscheim’s prize com 
Resitiom 2 settine of Longt ‘ellow'’s 
“Dagiresk” for women’s voices. whici 
was awarded the Jenny Lind Club Prue. 
at Harrmsburg, Pa. was also given 





Giulie Silva te Jom Sam Francisco Cor 
servatery Staff 
Sas Frasca, May &—The Sa 


Framecisee Conservatory, mow under 
artistie directiom of Ernest Bloch, a 


mstitutiem begmmmimge Oct. 

Silva was recently associated with & 
Royal Academy of St. Cecilia. Rome 
amd bis additiom to the faculty of & 
Sem Framcieo Conservatory = @ 
seeumd step toward the realization # 
anda ake. M. x. F. 
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For Choral Directors 


The Sunset Trail 


An Operatic Cantata for Soli, 
and chorus of mixed voices, by 


Charles Wakefield Cadman 


This is a dramatically effective can- 
tata, and it will repay any choral 
director’s attention. A copy will be 
sent “on approval” if desired. 


Price $1.00, List 


Published by 


White-Smith Music Pub. Co. 


Boston New York Chicago 








FOR JUNIOR CHOIRS 


By Edwin Shippen Barnes 
Price, 60 cents net 


This little volume provides musical ma- 
terial which will appeal to Junior and 
Sunday School Choirs, and which is en- 
tirely within their capabilities. 


choirs, and his musical skill has enabled 
him to write spontaneously within pre- 
scribed limits. 
use; those bearing upon the Sunday 
School lessons; those for special occasions 
and seasons. 


TWENTY UNISON ANTHEMS - 


The | 
composer has had experience with such | 


The words have a three- | 
fold objective: Texts suitable for general | 


? is sure of an emtettaitiite Tesh 


CHEER-Up Part Sones 
FOR MEN'S VOICES 


By Lee G. Kvee 
Price, 6) coms m= 


The subjects end texts for the Ice 
volume have been choesem wilt tech 
pleasure and prot Ths all turk 
lightly and wittily om the ham. = sie 
of @aily life: and te them the corpse 
has set melodious musi, Tah Mm tie 
“vocal” effects peculiar i> pact siete 
by men. Quite exsr, al of then: at = 
clever @irectar, by imSting @! char 
‘Snunciation and weriet tem eed t= 
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MUSIC WEEKS HELD 
IN WESTERN STATES 


Ohio and Indiana Centers 
Show Enthusiasm in 
Many Events 


By H. Eugene Halli 


parte’. OHIO, May 10.—A program 
given b local musicians on May 2, 
opened ational Music Week here. A 
feature © the week was the awarding 
af prizes by music stores to pupils; for 
this com’ tition sixty compositions were 
selected 1nd were broadcast by several 
radio stations, to familiarize the public 
with the: character. Prizes were also 
awarded for essays on “The Value of 
Yusie to Motion Pictures.” 

On the music festival program of 
Cennersv . le, Ind., were performances 
by pupils from the schools, a chorus of 
Negro cit'zens singing spirituals, and a 
high school chorus of 125 singing “The 
Rose Maiien.” A. A. Glockszin directed 
the festival. 

Estelle Gray-Lhevinne, a colonial pro- 
gram by the Women’s Glee Club, and 
an orator! » by the Bluffton College Glee 

Club were on the schedule for Music 
Week at Bluffton, Ohio. 


Verna Humphreys and C. E. Palmer 
were in charge of Music Week activities 
at Muncie. Ind. 

Music Week at Bloomington, Ind., 
cesed with a banquet and musical pro- 
gram at the Country Club. The prin- 

cipal events were supplied by the music 
department of the public schools, several 
of the music clubs, the University Cho- 
cus and the Men’s Glee Club with Philip 
Duey as soloist and D. D. Nye as con- 
ductor, the University Orchestra, the 
Girls’ Glee Club and the Friday Musi- 
cale. 

Enthusiasm over National Music 
Week at Lima, Ohio, was so great that 





Beethoven Sonata Series for Centennial 


In connection with the various events 
that will celebrate the Beethoven Cen- 
tennial of 1927, a series of three sub- 
scription concerts covering the ten 
smatas for violin and piano will be 
given in Aeolian Hall on three successive 
Sunday afternoons, Jan. 16, 23 and 30, 
by Efrem Zimbalist, Paul Kochanski, 
Albert Spalding and Harold Bauer. 





Heuston Club’s Scope Includes Music 


Houston, TEex., May 8.—When the 
Current Literature Club of this city was 
rganized several years ago, it was 
mainly for the study of literature. 
Gradually, the horizon of the Club’s ac- 
tivities has been enlarged to take up 
ther subjects. The annual program re- 
cently given in the ballroom of the War- 
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it was necessary to increase the sched- 
ule two days, beginning April 30 some- 
what in the manner of an eisteddfod. 
Hollis Dann, of the New York School 
of Music, was announced as adjudicator 
for the 500 young singers who competed 
in the Northwestern Division, High 
School Eisteddfod Association, and I. R. 
Longsworth was listed as conductor. 
Two programs by the Lima Symphony, 
Charles Curtis, conductor, and numerous 


smaller programs throughout —— week 
continued the celebration. 

Lions, Y. W. C. Ae Vou Gu 
with a Spring Carnival, the Lima Har- 
monic Club; with a performance af 
Haydn’s “Creation,” and a folk-song 
program contributed to the week's ac- 
tivities. The local celebrations were 
officially taken to Columbus on May 8, 
when the Lima Symphony gave a pro- 
gram. 





LEAD IN BALTIMORE IS TAKEN BY CHOIRS 





BALTIMORE, May 8.—The Baltimore 
and Ohio Glee Club gave another evi- 
dence of its musical activity with a pro- 
gram of interesting choruses presented 


last night under the baton of Edgar 
Paul. He appeared in the place of 
Hobart Smock, prevented by illness from 
directing. The large audience in the 
main hall of the Maryland Casualty 
Clubhouse heard impressive readings 
with enthusiasm, and applauded Prothe- 
roe’s “The Bells of Aberdovey” and “Sea 
Gulls,” dedicated to the Club. Hilda 
Hopkins Burke, soprano, was the soloist, 
and her work afforded pleasure. Vir- 
ginia Castelle supplied the accompani- 
ments for the singer. Charlotte Rhodda 
was the pianist for the Club. 

The Male Chorus of the Metropolitan 
Club, Eugene W. Wyatt, conductor, with 
the assistance of the Treble Clef Club, 
and Louise Schuchhardt, soprano, gave 
a joint concert May 7 in ‘the Art Center. 
Miss Schuchhardt sang an aria from 





“Pagliacci” and songs by La Forge and 
Hopekirk. A choral arrangement made 
by the conductor, based on the Rev. J. H. 
Hopkins’ hymn, “God of Our Fathers,” 
was given a hearty reception. Mrs. 
Charles K. Edmonds was the accom- 
panist for the Treble Clef Club, and 
Frederick D. Weaver played for the ma« 
group. 

Among the local programs featuring 
Music Week, that given in the Mary- 
land Casualty Clubhouse under the di- 
rection of Howard Jefferson, May 3, 
attracted attention. It marked the im- 
itial appearance of the Maryland 
Casualty Woman’s Chorus of 125, and 
the first hearing of a quartet of 
violinists, Evelyn Upp, Gladys Smith, 
Flora Thoman and Elsie Myers. Gillette 
Hayden and Mabel Kyle Smith were the 
accompanists. J. Noris Hering, ar- 
ganist, played a group of organ composi- 
tions with his usual skill. Edith Wiest 
and Christine Behn were the vocalists. 

FRANZ C. BORNSCHEIN. 





wick Hotel showed that music is given 
an important place. Mrs. H. M. Heyde, 
president, gave a short address of wel- 
come. The program, arranged by Mrs. 
John Hume, Mrs. J. H. Wood and Louise 
Daniel, consisted of numbers given by 
pupils from the studios of leading 
teachers. D. Ws 





Two Oratorios Are Given in Hays Music 
Week List 


Hays, KANn., May 10.—Oratorios 
ushered in and brought to a close Music 
Week here. Sunday, May 2, a 500-voice 
chorus, led by H. E. Malloy, ‘the founder. 
sang “Elijah, ” and Sunday, May 9, it 
gave “Messiah.” Soloists engaged ‘for 
“Elijah” were Irma Lewis, Topeka; Mrs. 
Raymond Havens, Kansas City; Arthur 
Boardman, Chicago, and J. Alfred 
Casad, Hays. For “Messiah” soloists 
were Mrs. George Cowden, Mrs. Havens, 
Mr. Boardman and David Grosch, Kan- 
sas City. “Luella Melius, soprano ‘of the 
Chicago Opera, and Francis Macmillen, 
violinist, were scheduled for concerts on 
May 2 and May 9, respectively. There 
were afternoon and evening programs 
every day during the week, principally 
by students and members of the faculty 
of Hays State Teachers’ College. The 
Western Kansas High School Music 
Contest had to be lengthened this year 
from two to three days’ duration. Judges 
listed for this event were John Jones, 
director of the Haydn Male Chorus of 
Kansas City, and Walter McCray of the 
Kansas State Teachers’ College, Pitts- 
burg. May 8 the Men’s Glee Club and 
the Women’s Glee Club gave a concert 
version of “Faust,” with Mr. Boardman 
in the title réle. = a 





Spring Recitals at Berkeley 

BERKELEY, CAL., May 8.—Spring re- 
citals of the Wisler School of Music in- 
cluded one by Elsie Grant, dramatic in- 
terpreter, assisted by the Baldwin Welte 
reproducing piano. Miss Grant’s num- 
bers were “Will 0’ the Wisp,” by Doris 
Halman, and “Moon Folly,” Fanny 
Stearns Davis; “Cupid Swallowed,” 
Leigh Hunt, and “My Little Truant 
Heart,” Mabel Clelland Ludlum. Eliza- 
beth Simpson presented five pupils in a 
piano recital. They were Grace Jurges, 
Helen Vallon, Margaret Giessler Colf, 
Margaret Fish, Ethel Long wee 
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J. ROSAMOND JOHNSON 
and TAYLOR GORDON 


In programmes of American Negro Spirituals. 
freatest and truest music that has come out of America.”—Boston 
Five Recitals in New York, three in Boston, etc. 
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SEATTLE PUPILS HEARD 


Spring Recitals Numerous, 
Programs of Varied Interest 


SEATTLE, May 8.—Spring recitals, 
representing the work of prominent 
studios, have been numerous. 

Harry Krinke presented Corryn Kiehl 
and Cecil Jennings in a joint piano re- 
cital, assisted by Ellen Coutts, colora- 
tura soprano. A large group of Ora 
Kirby Barkhuff’s piano students played 
in a varied program in the Woman's 
Century Club. The complimentary re- 
cital by pupils of Marion Mullins Brown 
in the junior ballroom, Olympic Hotel, 
introduced several promising pianists. 
The Paul Pierre McNeely Studios have 
been represented in weekly recitals; 
among the assisting artists was Dawid 
Lincoln Burnham, violinist. 

The music department, Holy Angels’ 
Academy, sponsored the presentation of 
an extensive program. Fifteen piano 
pupils of Sidney G. Jones gave a pro- 
gram of interest. A program that de- 
parted from the rule of standard recital 
numbers was that given by Gladys 
Bezeau Phillips’ piano students. 

The Cornish School presented violin 
pupils of Peter Meremblum in a recital 
of solo and ensemble numbers; appear- 
ing were Henry DeGoojer, Catherine 
Lashley, Elizabeth Choate, Edith Ken- 
dal and Margaret Lang, assisted by 
Alexine Whisnant, pianist. Piano, vio- 
lin and theater departments of ‘the 
school gave a recital in the school andi- 
torium. Davin SCHEETZ CRAIG. 








HYMN CONTEST IDEA 
INDORSED BY CLUBS 


Marie Morrissey Is Heard with 
Chorus in Cincin- 
nati 


By Piniiie Wertinrer 
Cuvcixxam, May &—Im the course of 
its recent meeting im this city, the execu- 
tive board of the Natiomal Federation of 
Mesic Cis bod under consideration 


Governer Domahey’s suggestion that a 
hyo be wriliiem for the State of Ohio. 
Details are mot defimitely settled, but it 
seems likely that 2 prize of $1,000 will 
be offered, ome half tm go the composer 
ond the other half tm the auther ef the 
words. 

The Orpihems Cia om April 29 gave its 
last comeert of the seasom with the a: 
Sistamce of Marte Morrissey, contralto. 
Under the direction of Prower Symons, 


SMNpers. 
slawedl 2 lovely wore, warmth of feel- 
me and true ariisiry. 

The Cimcimmati Woman's Club gave a 
Brahms program em April 21. Among 
the works givem were 2 Piano Concerto 
played by Leo Paalz; 2 Bach somata for 
French borm amd piano, giver by Max 
Hess and Miss <; Beethoven's 
Sonsta im A Majer for piano and violin. 
interpreted by Mrs. Shelt and Miss 
Stolzembach> somes fer soprano and alto 
by Braimms, Katherime Poock amd Mary 
T. Pfau: amd Variations om 2 theme by 
Haydn, Mrs. Framkiim amd Mrs. Brown- 
ime. 

A woesicle was giver by Ruth Gar- 
ner at the Hotel Gibsom om May 4, ac- 
companied by her umtier. The artist 
hes 2 fime coloratura wore. She sang 
the Proch Theme amd Variations and the 
“Shadow Some” of Meyerbeer very well 





Albert Ragperte Emeoged by Chicage 
Opera 


Albert Ramorte kas beem engaged for 
next season by the Chirage Opera Com- 
pany, for tthe rales of Leopoid im “La 
Juve” and the Corporal m “La Pigiia 
du Regiment” amd others. Mr. Raporte 
has appeared ym thee past season 
with the Lemgwe of Composers under 
Tolho Seam, im clevem performances 
of “Sam=m et Dali.” with Alice 
Gentle, im Capitol Theater engagements 
and with the West Coast Theaters 
thronghentt southerm California. 





Kriens Symphony Lists Soloists for 
Camecert 


Kdger Schenkman, violinist, and 
Gladys St. Johm, sopramo, will be soloists 
with the Kriems Symphony Club, Chris- 

tinam Kriems, com@urtor, im its Carnegie 
Hall comert of May 22 The program 
will metmde Wemdelssoiin’s Vielm Con- 
certo, Becthowem’s Secomd Symphony, 
“Ah, fors @ lo” from “La Traviata,” 
and other munnbers. 





Helen Stanley to Appear in Philadelphia 
Again 

Helen Stanley, popular with audiences 
in Philadelphia, where, in addition to her 
concert appearances, she has appeared 
for three seasons as guest artist with the 
Philadelphia Civic Opera Company, and 
who has been re-engaged for next sea- 


son, will returm to that city om June 1¢ 
to simg the soprame part im “Messiah,” 
which will be eme of the features of the 
Sesqui-Centemmial Expeositiom. Another 
smmer enpagement for Mme Stanley 
has beem booked for Bar Harbor. on 
Ame. 14 im the comeert course givem each 
season whder the directiom of Mrs. Henry 
F. Dimnork of Washington, D. C. 
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Rosa Low, at Home, Speaks on 
Subject of Professional Activities 


NERGY, tireless energy, tempered 
with an enviable share of repose— 
such is the charm of Rosa Low, who is 
professionally a soprano and inherently 
a personality. She came here from 
Rumania with her parents when she was 
a child. The mother sang, so did the 
father, so did the little girl, sang so 
well that the father and the mother and 
all their friends marveled and called her 
a child prodigy. First they lived in 
New York, then in Philadelphia, then in 
New York again, where Rosa, child 
prodigy tradition to the contrary, went 
right on making a name for herself. 
There was a natural voice to start 
with. There were excellent teachers 
to keep it on the right road—Victor 
Maurel, then Buzzi-Peccia, then Gabriele 
Sibella up to the time of his death. 
There was the unlimited energy that 
makes her not even boastful of a record 
that includes nine concerts in nineteen 
days (on her recent tour to the Pacific 
Coast with Beniamino Gigli), of four 
operatic performances in stellar réles in 
a single week, of two performances 
every day of the week in vaudeville. 
For Rosa Low’s experience has taken 
her into every side street singing. She 
knows the operatic public. She has sung 
as guest with the San Carlo Company, 
with the Baltimore Civic Opera and the 
National Civic Opera of Montreal; she 
has given very serious concerts of her 
own; she has toured the country in con- 
eert with Signor Gigli; 
she has tried her turn at vaudeville. 


and just lately - 


Rosa Low 


“I sang not long ago in the Hippo- 
drome for a week and more recently in 
the Palace in Cleveland. I found it in- 
tensely interesting. Take the Hippo- 
drome, where 6000 people from all over 
the country come together for entertain- 
ment. Many of them could not be per- 
suaded to attend a serious concert, yet 


Alexander Hamilton, wife of a stock- 
broker, very devoted mother of a seven- 
year-old daughter, who, when she is 
good, goes by her full name, Lucille 
Suzanne, and when she is very good, is 
“Susalie.” This is the Rosa Low who, 
in the midst of a very busy morning, 
can create the impression of being 
wholly at leisure, the Rosa Low who has 
for her hobby old Italian furniture—ex- 
quisite tapestries, lovely carved chests, 
heavy, long tables, centuries old—a per- 
son who has not sacrificed the art of 
living to the art of singing. 
ELIZABETH ARMSTRONG. 





Hume Holds National Music Week 


Hume, Iut., May 8.—National Music 
Week here began with a special com- 
munity service in the Methodist Episco- 
pal Church. There were programs 
every morning in the high school chapel 
period. These programs consisted of 
singing contests, music memory contests, 
a humorous morning given by the fac- 
ulty, a special program of outside talent, 
and a play given by members of the 
glee club. Churches and the moving 
picture houses co-operated. 


— 


SAN FRANCISCO PLAYERS 
GIVE SAN JOSE BENEFIT 






Chamber Music Frogram Nets Sab. 
stantial Reduction in Association’s 
Deficit for the Season 


San Jose, CAL, May 8.—The String 
Quartet of the Chamber Music Society 
of San Francisco played with captivat. 
ing artistry for the benefit of the Sar 
Jose Musical Association in the ney 
Scottish Rite Temple on April 23. The 
program, which was of a ligh: ang 
popular nature, by request of the direr. 
tors of the beneficiary, comprised the 
Mozart B Flat Quartet, the first move 
ment of which was played with piquant 
charm and the last in rollicking fashion; 
Bach’s Air, the G string solo, superbly 
played by Louis Persinger, first vi: linise 
of the ; Beethoven’s “Minuet”; 
Borodin’s “Nocturne”; Tchaikovsky's 
ever enjoyable Andante Cantabile: the 
Scherzo from Kreisler’s String Qu: artet; 
MacDowell’s “To a Wild Rose” as ar. 
ranged by F. J. Frost of Ojai Valley 
Chamber Music Festival fame; Albeniz’ 
“Spanish” Dance; and Gardner’s “From 
the Canebrake,” "arranged by the com- 
poser especially for the San Francisco 
Quartet. 

The assisting artist was Charles 
Bulotti, tenor, who revealed a voice of 
genuine beauty in songs by Schubert, 
Mendelssohn, Hageman, Buzzi-Peccia, 
Padilla, and Leoncavallo. Mr. Bulotti 
was enthusiastically received. 

Sufficient tickets were sold to make a 
substantial reduction in the season's 
deficit, and Dr. Charles M. Richards, 
president of the Musical Association, 
expressed his appreciation to the audi- 
ence and to the wives of the members 
of the Board of Directors, who had 
worked unceasingly in behalf of this 
benefit concert. MARJORY M. FISHER. 
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MUSICALE IS ENJOYED 


Opera Class of Oscar Saenger Gives 
Scenes from “Carmen” and “Aida” 


Qn April 20 Oscar Saenger gave his 
monthly musical-tea. The first part of 
the program was given to songs and 

“ac and the latter part to operatic 

Viola Blanchay, soprano, Geral- 
dine Samson, soprano, La Ferne Ells- 
worth, mezzo-contralto, Verna Scott, 

soprano, John Gutscher, baritone, 
Norman Yanovsky, baritone, and George 
Walker, bass, appeared in the first part. 
Mr. Gutscher sang “Eri tu,” displaying 
a fine voice which he used effectively. 
Miss Samson, with a voice of lovely 





quality, sang in artistic manner two 
“Dream Songs” by A. Walter Kramer. 
Before <inging these songs, she paid 
tribute to the composer. Mr. Yanovsky 
sang “Vision Fugitive” from “Hérodi- 
ade” in splendid style. After he sang, 


Mr. Saenger told his guests that this 
young artist was to sail for Europe with- 
in a few weeks to begin his operatic 
career in Germany. Miss Scott sang 
the air “La Mort de Jeanne d’Arc” by 
Bemberg. with rich dramatic voice. Mr. 
Walker sang an aria from “Robert Le 
Diable.” He sailed for Europe on April 
2 to fulfill a number of operatic and 
concert engagements. 

Operatic scenes and acts were sung 
by members of Mr. Saenger’s opera class. 
These performances have become a fea- 
ture of the musicales. The first scene 
was from the third act of “Carmen,” 
with Geraldine Samson as Micaela; Wil- 
liam Prevost, who displayed a fine tenor 
voice and much dramatic ability, as Don 
Jose, and Paul Farber as Escamillo. 

The third act of “Aida” was sung by 
La Ferne Ellsworth as Amneris, and 
George Walker as Ramfis. Miss Ells- 
worth is the possessor of a beautiful 
voice and fine stage presence. With Mr. 
Walker and a chorus of male voices, this 
scene was very effective. Then came a 
scene from “Mignon,” with Geraldine 
Samson and Marshall Scott, delightfully 
sung and acted. 

The program concluded with the Sextet 
from “Lucia,” followed by the Mad 
Scene. The Sextet was splendidly sung. 
In the Mad Scene Miss Blanchay de- 
lighted her audience with a beautiful 
coloratura voice and gave a dramatic in- 
terpretation of the music. Helen Chase 
was the sympathetic and capable accom- 
panist for the afternoon, John Daly play- 
ing for Mr. Yanovsky’s aria in an ar- 
tistic manner. Mr. Saenger conducted 
the operatic program. ss mh 





Charles Stratton Has Active Fortnight 


Charles Stratton, tenor, has fulfilled 
several engagements of importance of 
recent weeks. On April 24 he was heard 
in Beaufort, S. C.; on April 20 in New 
York; on April 22 at the Brooklyn Insti- 
tute. On April 23 and 24 Mr. Stratton 
was soloist with the Boston Symphony 
in Boston, singing in the premiére of 
Prokofieff’s “Leur Nombre est Sept.” 
He was scheduled to appear at the Can- 
ton Festival on May 4. On May 20 he 
will sing at the Ann Arbor Festival. 
Mr. Stratton will tour next season again 
under the management of Arthur Jud- 
son, who has already arranged bookings. 





Ohio Teachers Applaud Leopold 


CINCINNATI, May 3. — The National 
ean ation of Music Clubs combined 
; . the Music Teachers’ Association of 

he State in presenting Ralph Leopold, 
pianist, In a recital and master class be- 
ore the convention of the latter organi- 





zation, in the ballroom of the Hotel 
Gibson on April 29. Mr. Leopold’s pro- 
gram included the Bach-Tausig Toccata 
and Fugue in D Minor, Debussy’s Noc- 
turne, Rachmaninoff’s Humo 


que,” and Mr. Leopold’s own arrange- 
ments of “Sounds of the Forest” from 
“Siegfried” and Siegfried’s parting from 
Briinnhilde from “Die Géotterdim- 
merung.” Mr. Leopold made an excellent 
impression and was enthusiastically re- 
ceived. Throughout his program he dis- 
played mastery of his instrument and 
highly developed skill. At the close of 
the program, Mr. Leopold led a dis- 
cussion on various phases of the art of 
piano playing, and illustrated some ef- 
fects concerning the use of the pedal 
and tone color by playing Chopin’s Noc- 
turne in D Fiat. 


SAN MATEO PROGRESSES 


Summer Orchestral Concerts Arranged 
With Guest Conductors 


San Mateo, Cat, May 7.—Applica- 
tion for articles of incorporation has 
been made by the Philharmonic Society 
of San Mateo County. The organization 
plans a series of concerts by an orches- 
tra of seventy under guest conductors 
on alternate Sunday afternoons during 
the summer months. Nikolai Sokoloff 
will conduct the opening concert on June 
13 and the last concert. Other con- 
ductors engaged are Alfred Hertz, Os- 
sip Gabrilowitsch and Henry Hadley. 

The officers of the organization are: 
president, Mrs. George Armsby; vice- 
presidents, Mrs. John B. Casserly, 
Herbert Fleischhacker, John Drumm 
and Mrs. William H. Crocker; secretary, 
Mrs. Thomas A. Driscoll; corresponding 
secretary, Cecily Casserly. Through the 
courtesy of the trustees of the Hills- 
borough School, the grounds have been 
placed at the disposal of the Philhar- 
monic Society for the concerts, which 
will be given in the open air. 


Anderson Artists Booked for Springfield 


Two years ago the Springfield Music 
Festival Association e seven ar- 
tists from the Anderson Bureau for its 
“Carmen” performance. For the next 
festival, May 14, when “Faust” was an- 
nounced, the Anderson Bureau negoti- 
ated for five artists—Emily Rosevelt, 
soprano; Anna Harris, contralto; Eu- 
gene Frey, baritone; Ernest Davis, 
tenor, and Leon Rothier, bass of the 
Metropolitan Opera. Other festival 
bookings included Westchester, Newark, 
Utica, Oberlin, Spartanburg, Hartford, 
Boston, Greensboro, Holyoke, Syracuse, 
Richmond, Montreal, Halifax and Jack- 
son, Mich. 


Lanham Pupils Give Joint Recital 

A joint recital was given in the Chevy 
Chase School on April 27 by Isabel S. 
Farrington and Raymond Moore. Each 
singer contributed groups and_ they 
joined forces in a duet from “Thais” 
and Mozart’s “La ci darem.” Mrs. Far- 
rington disclosed a voice of fine timbre 
and an intelligent style in delivering her 
songs, which were in four languages. 
Mr. Moore’s artistry, combined with his 
fluent vocalism and luscious quality of 
tone, brought him numerous recalls. 
The two showed potential operatic 
qualities in their duets. Both are from 














the studio of McCall Lanham. L. M. 
Cuicaco.—Louise Winter, soprano, 
under the management of Hubert 


Schmitt, sang before the Federation of 
Women’s Clubs on April 22. 
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Schelling Summers in Switzerland 
and Prepares for Varied New Season 





(Portrait on front page) 


T Garenge, Celigny, a peaceful sum- 
mer retreat on Lake Geneva, Swit- 
zerland, Ernest Schelling can now be 
found, resting after an arduous winter. 
After a season of concertizing, guest 


conducting, and directing the New York 
Philharmonic Orchestra in children’s 
concerts, Mr. Schelling finds his Swiss 
home the ideal place in which to store 
up energy for another year. There he 
leads a quiet existence, practicing and 
composing, with walking and boating as 
a diversion, and the visits of his neigh- 
bor, Ignace Jan Paderewski, to break his 
solitude. 

Since Ernest Schelling was a child, he 
has been in the public eye. Born in Bel- 
videre, N. J., he made his public début 
as a pianist at the age of four and a 
half. At six he was accepted as a pupil 
by Mathias at the Paris Conservatory, 
and continued his studies with Moszkow- 
ski, Bruckner, Lechetizky, Huber, Barth 
and Paderewski, with whom he worked 
for three years. 

When Paderewski was unable to ap- 
pear at the Polish centennial celebration 
of the birth of Chopin, he nominated his 


young American colleague as his sub- 
stitute. This triumphant appearance 
marked the début of Ernest Schelling as 
a mature artist, and since then he has 
appeared throughout Europe, North and 
South America as a virtuoso and played 
with every orchestral organization of 
note. 

The compositions of Mr. Schelling have 
been played by orchestras, ensen.ble so- 
cieties, and solo artists throughout the 
world. His “Fantastic” Suite for piano 
and orchestra has had more than fifty 
performances since its premiére by the 
by the Concertgebouw Orchestra in Am- 
sterdam with Willem Mengelberg con- 
ducting. His “Victory Ball,” introduced 
by the Philadelphia Orchestra under 
Leopold Stokowski, is in the répertoire 
of almost every orchestra in this country 
and has been introduced on the Continent 
by Mengelberg and played by many 
others. His Violin Concerto is in the 
répertoire of Fritz Kreisler and Efrem 
Zimbalist, and his Suite for string quar- 
tet and piano was presented by the Flon- 
zaley Quartet. Other works include a 
Symphony in C Minor, “Impressions 
from an Artist’s Life,” for piano and 
orchestra, first played by the Boston 
Symphony, a violin Sonata and many 
songs and piano pieces. 





WIN COMPETITION 


Winners of William Knabe and Com- 
pany’s Memory Test Announced 


Leonore Ehrlich was the winner of the 
first prize offered by William Knabe and 
Company in their music memory contest 
held in Town Hall the afternoon of May 


4. 

Miss Ehrlich named nine of the four- 
teen numbers played by Erwin Nyiregy- 
hazi, pianist, and Arcadie Birkenholz, 
violinist, and submitted the best criticism 
of the concert. Anna Schroeder won 
second prize, with nine titles and the 
next best essay, amd Masia Modelevska 
won third prize with eight titles cor- 
rect. 





No one having guessed all of the 
names, $50 was awarded the first-prize 
winner and $25 each the second and 
third. 

Nine persons who submitted excellent 
criticisms are named as entitled to hon- 
orable mention: Jean Stockwell, Jack 
Mund, Clara Hughes, John H. Daley, 
Leon B. Frankel, Richard Baldwin, 
Herbert P. Mills, Asher S. Visanska and 
Sybla Ramus. 





Schwarz Postpones Concert Tour for 
One Year 

Joseph Schwarz, baritone, has been 
advised by his physicians to postpone his 
concert tour of the United States for 
one year because of ill health. His man- 
ager, Charles L. Wagner, is therefore 
arranging for concert dates during the 
season 1927-28. 





Helene Gaubis in Stephens Studio Recital 


Helene Gaubis, soprano, gave a recital 
in the studio of Percy Rector Stephens, 
New York vocal teacher and coach, on 
May 3. Her program was a taxing one, 


including “Deh vieni, non tardar” of 
Mozart, numbers of Carissimi, Leo, 
Bossi, Donaudy, Engel, Wolff and Tit- 
comb. There were also groups in Ger- 
man and French, the former being com- 
posed of Bach’s “Komm, susser Tod,” 
Brahms’ “An Ein Veilchen,’” Schumann’s 
“Mondnacht” and Wolf’s “Er Ist’s. Miss 
Gaubis gave a spirited account of her- 
self, singing with skill and intuitive feel- 
ing for the greatest effect. She was ac- 
companied by Herbert Goode. G. 





New York Piano Conservatory Presents 
Students 

A recital by piano, voice and violin 
pupils of the New York Piano Conserva- 
tory and School of Affiliated Arts was 
given on April 28. Participating were 
Frances Boyd, Annie Mac Nichol, Ruth 
Johnson, Reisie Zucker, Caro Cara- 
petian, Arthur Zepp, Marie Keber and 
Edith Allee. F. W. Kirchner and Dr. A, 
Verne Westlake were accompanists. Dr. 
Westlake began a course in improvisa- 
tion, showing the use of the duodecuple 
scale, on April 6, the series consisting 
of ten successive Tuesday evening les- 
sons. 





Hermina West Gives Concert in Waldorf 


Hermina West, soprano, a protegé of 
Ernestine Schumann Heink, gave a con- 
cert at the Waldorf-Astoria on May 6. 
Assisting her was the Serey Trio, which 
accompanied and played solo numbers. 
Miss West gave several works that have 
been seldom heard in America. 
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PHILADELPHIA HEARS ATTRACTIVE WORKS 


Choral Clubs, Recital and 
Dance Artists Pre- 
sented 


By H. T. Craven 


PHILADELPHIA, May 8. — The Treble 
Clef Club gave an admirable exhibition 
of its artistic achievements in choral 
work at its annual spring concert, on 
May 6 in the Bellevue-Stratford. ‘The 
excellence of the singing, the shading 
and precision of attack of the well- 
trained feminine voices, reflected marked 
credit upon Karl Schneider, conductor. 
Features of the first half of the pro- 
gram were “The Unknown” by Bruno 
Huhn; Grieg’s “At the Cloister Gate,” 
for soprano and alto solos and chorus; 
and two part songs by Schumann. In 
the Grieg number the solo parts were 
well taken by Mrs. Arthur Hampson and 
Gladys Lawton. 

Franz Bornschein, composer and con- 
ductor, and Musica America’s Balti- 
more correspondent, appeared in the 
second part of the concert and directed 
a group of his own works, including two 
choruses, “Jack O’Lantern” and “Day- 
break,” and “Arethusa.” The last-named 
work won the Eurydice Club award this 
season. In this number Caroline Wagner- 
Green contributed the soprano solo. The 
musical recitation, “How the Great Guest 
Came,” was effectively presented by Mrs. 
Bornschein, with Mr. Bornschein at the 
piano. The special soloist was Zipporah 


Rosenberg, who was heard to fine ad- 
vantage in three songs by Richard 
Strauss. 

Antonio Scarduzio, baritone, assisted 
by Hilda Reiter, coloratura soprano, 
gave a recital the evening of May 4, in 
WwW Scarduzio 


itherspoon Hall. Mr. won 

the favor of his audience in arias from 

“Andrea Chenier” and “Rigo- 
le ” a charming serenade by Mr. 
Fabrizi of this city; Denza’s “Se” and 
“Lolita” by Buzzi-Peccia. Enni Bolog- 
nini was well received im several ‘cello 
numbers, and Miss Reiter disclosed a 
beautiful, light voice in the “Bell Song” 
from “Lakmé” and a group of songs. 
She was also heard with Mr. Scarduzio 
= the finale to the third act of “Rigo- 
etto.” 

The New Century Club gave its second 
musical program of the season im the 
auditorium of this organization on Wed- 
nesday evening, May 5. Jeno de Donath, 
Hungarian violinist, presented Grieg’s 
Sonata in F Major and, for the first time 
anywhere his own arrangement of 
Alnaes’s “The Sailor’s Last Voyage.” 
Two groups of contralto solos were sung 
by Winifred Clark. Mary Miller Mount 


- played the accompaniments. 


The Caroline Littlefield Dancers gave 
an effective and interesting bill of ballet 
numbers of divertissements in the Metro- 
politan Opera House on Monday eve- 
ning, May 3. The instrumental features 
were supplied by forty members of the 
Philadelphia Orchestra, under the direc- 
tion of Alexander Smallens, conductor 





MARGUERITE COBBEY IS YEATMAN GRIFFITH PUPIL 


Soprano Engaged for Prima Donna Role 
in Chaliapin’s Company Was 
Trained in New York 


Marguerite Cobbey, coloratura soprano, 
who has been chosen by Feodor Chali- 
apin to sing the prima donna réle in 
“The Barber of Seville” with his com- 
pany on tour next season, is a native of 
Fresno, California. She has received 
her entire vocal training during the past 
five seasons in New York City from 
Yeatman Griffith, internationally noted 
American teacher, who has developed 
her voice and prepared her operatic 
roles. 

Miss Cobbey made a successful début 
as Gilda in “Rigoletto” with the New 
York Manhattan Opera Company a sea- 
son and a half ago, and has appeared 
in several Italian companies in New 
York and on tour. The summer of 1924 
she followed Mr. Griffith to the Pacific 
Coast to attend his master classes and 
to visit her home city. 

It is to be noted that Miss Cobbey is 
the fifth coloratura soprano to step from 
the London and New York studios of 
Yeatman Griffith as American prima 
donnas. The first was Florence Mac- 
beth, who has been re-engaged by the 
Chicago Civic Opera Company for her 
twelfth consecutive season. Hazel Hunt- 
ington and Lillian Palmer made their 
débuts with the William Wade Hinshaw 
Mozart opera companies four and three 
years ago respectively, and are still en- 
gaged with these organizations. Jo- 
sephine Lucchese studied one season 
daily with Mr. Griffith before beginning 
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her contract with the San Carlo opera 
company four years ago. 

Not only has Mr. Griffith trained and 
prepared these American artists for 
their careers, but contracts with their 
various managers have been procured 
and signed directly through him. 

Yeatman Griffith returns this summer 


to the Pacific Coast for his fourth con- - 


secutive season of vocal master classes 
in Los Angeles from July 6 to Aug. 3 
(management L. E. i and in 
Portland from Aug. 9 to Sept. 6 (man- 
agement Otto Wedemeyer), returning to 
his New York studio late in September. 


Colorado Springs Has Festive Week 


CoLorapo SPRINGS, May 8—This city 
celebrated Music Week with a variety 
of events, including band and orchestral 
concerts, operettas, and “open house” 
programs in schools. Minstrel groups 
played for “shut-ins,” a May Day festi- 
val was held for kindergarten children, 
and other events were a Memory Con- 
test, the El Paso County School Chil- 
dren’s Festival, special church music 
and musical programs in the Rotary, 
Kiwanis and Lions clubs. Colorado 
College and high school music clubs co- 
operated. The American Music Society 
and the Colorado Springs Musical Club 
gave a joint program. Among other 
events was the Dietrich Annual Con- 
cert. Clarence P. Dodge is president 
of the Music Week Association and Nelle 
Beard, secretary. 


Marion Telva Engaged As Harrisburg 
Soloist 








On May 21 Marion Telva, Metropoli- 
tan Opera contralto, will be soloist with 
the Ward Stephens Male Chorus of 
Pennsylvania, in its concert in Harris- 
burg. She is booked for five appear- 
ances as soloist with the New York 
Friends of Music Society, the first to be 
at the Metropolitan Opera House on Oct. 
31; next, in a special performance of 
the Beethoven “Missa Solemnis.” 
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of the Civic Opera Company. The pro- 
gram included the “Faust” and “aida” 
ballets and the pantomime divertisse- 
ments, “The Old Woman-in the Shoe,” 
“The Fountain” and “The Toy Fantasy.” 
About 400 well trained dancers took 
part. 


BONELL’PS TEACHER 


Baritone Gives Credit to William Vilonat 
of New York 


In view of erroneous reports regard- 
ing the study of Richard Bonelli, bari- 
tome of the Chicago Civic Opera, Mr. 
Bonelli has issued the following state- 
ment: 

“Certain recent newspaper sketches of 
my career have referred to me as a pupil 
of Jean de Reszké, while failing to men- 
tion at all the name of my present 
teacher, William Vilonat of New York, 
with whom I have been studying ever 
since 1920. It is true that I did have 
twenty-five lessons during a period of 
five months some twelve years ago with 
de Reszké—and, incidentally, I enjoyed 
them immensely and profited by them— 
but I do not think this a long enough 
term of work to stamp one definitely as 
a de Reszké product. It is most natural, 
of course, for an interviewer to seize 
upon the name of such a famous man in 
writing his article, but in my own case 
it has resulted in doing a real injustice 
to men to whom I am much more in- 
debted. 

“Therefore, I feel I ought to acknowl- 
edge at this time what I owe to the good 
instruction of Dean Harold Butler of 
Syracuse, with whom I first studied three 
years, and then to that of Arthur Alex- 
ander of Los Angeles, who taught me 
for three years following that, and who 
also introduced me to de Reszké. The 
twenty-five lessons mentioned above were 
taken during my second year of work 
with Mr. Alexander, and during this 
time I was working with both him and 
M. de Reszké. 

“The six years which I have studied 
with Mr. Vilonat constitute the longest 
period of work I have done with any- 
ome, and, since my career in the so- 
called ‘big’ opera companies—in Havana, 
Monte Carlo, Milan, Berlin, Paris, Chi- 
eago, ete.—dates only from about three 
years ago, I feel that to him and his 
wonderful method of teaching must go 
the major share of the credit for what 
I have been able to accomplish during 
this time.” 








Maurice Jacquet Engaged for 
Theater 


_S. L. Rothafel, has engaged H. Mau- 
rice Jacquet, French conductor and com- 
poser, as leader for the new Roxy Thea- 
ter now being erected at Fiftieth Street 
and Seventh Avenue. M. Jacquet was 
for six years associated with Firmin 
Gemier as musical collaborator and con- 
ductor in his “Grands Spectacles,” and 
in 1918 founded and directed the con- 
eerts of the “Artistes Associés.” He 
was later elected to membership in the 
Society of Authors and Dramatic Com- 
posers. Twenty-one of his most repre- 
sentative works have been performed. 
He has recently completed a new sym- 
phonic poem with a chorus of children’ s 
voices, “The Mystic Trumpeter,” sug- 
gested by Walt Whitman’s poem. M. 
Jaequet has been in America only a 
short time, but he established himself 
with American audiences as the com- 
poser of “Spanish Love” produced some 
seasons ago at the Maxine Elliott Thea- 
ter. from the book by Avery Hopwood 
and Mary Roberts Rinehart. 


Roxy 


PROVIDENCE SEASON 
CLOSING WITH SONG 


Glee Club, Local Singers and 
Child Pianist Fill 
the Week 


By N. Bissell Pettis 
PROVIDENCE, R. I., May 8.—The Uni- 
versity Glee Club, composed of Univer. 
sity men from many colleges of the 


country, gave its third and final concert 
of the season in Memorial Hall on Apri] 
30, before a representative audience that 
filled the hall to the doors. 

Berrick Schloss, tenor and director of 
the Club, conducted. Helen Stover, New 
York soprano, was the soloist, with 
Beatrice Warden Roberts as her accom. 
panist. Earl P. Perkins was accompanist 
for the Club. The program included clas- 
sical numbers and modern compositions, 
“My Lovely Celia” was arranged by 
Hugh F. MacColl of Providence, a mem- 
ber of the Club. In this number Mr. 
Schloss sang a solo. Among numbers by 
the chorus which made special appeai 
were George Chadwick Stock’s arrange- 
ment of Kipling’s “Route Marchin,” 
Among Miss Stover’s numbers were the 
aria, “Ritorna Vincitor,” from “Aida”; 
“A Lullaby of Love,” Fletcher; “Bird of 
the Wilderness,” Horsman; “Dansons la 
Gigue,” Poldowski; “Vielle Chanson 
Espagnole,” Aubert, and “Si Tu Le 
Veux,” Koechlin, and “La Miroir,” Fer- 
rari. 

Marguerite Watson Shaftoe, gifted 
young Providence soprano, pupil of Har- 
riet Eudora Barrows, of Boston and 
Providence, gave her annual song re- 
cital in Churchill House on the evening 
of Tuesday, April 27. She was assisted 
by Raymond Simonds, Boston tenor, also 
pupil of Miss Barrows. Beatrice Warden 
Roberts, of Providence, was the accom- 
panist. Mrs. Shaftoe’s program included 
old songs of Handel and Haydn and also 
a group of American songs. Mr. Simonds 
sang songs by Russian composers, a 
group of American songs, and a duet 
with Mrs. Shaftoe, “Parle Moi de ma 
Mére,” from “Carmen.” 

June Rusillo, a nine-year-old student 
of the Hans Schneider Piano School, gave 
her first public piano recital in Churchill 
House on the evening of April 29, when 
she astonished a large audience by her 
remarkable precocity. Her playing. of 
Liszt’s “Soirée de Vienne” was a wonder- 
ful exhibition. Likewise “The Har- 
monious Blacksmith,” the Schubert Im- 
promptu, “Le Cuckoo,” by Daquin; 
“Little Bird,” by Grieg, and the “Song 
of the Brook,” by Lack, revealed excep- 
tional intelligence. 





Denver Orchestra Registers Progress 


DENVER, May 8.—The first of the 
final pair of concerts in the Denver 
Civic Orchestra’s present series was 
given under the direction of Horace 
Tureman. Excerpts from “Lohengrin” 
comprised the first part of the program, 
the orchestra being assisted by Ada 
Marie Castor, soprano, and Elwin Smith, 
tenor. The singers met their require- 
ments admirably. Mr. Tureman’s forces 
played exceedingly well and accompanied 
the singers with a fine sense of balance. 
In the latter half of the program the 
string choir gave a beautiful perform ~ 
ance of Bach’s Air for the G string. 
The orchestra has shown decided artisti¢ 
growth this season, and has earned con- 
tinued and increased support from the 
public. J. C. W. 
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COLUMBUS APPLAUDS 
SAN CARLO SINGERS 


Women’s Music Club Sponsors 
Opera by Gallo 


Forces 
By Robert Barr 

CoLumsuSs, May 8. — The Women’s 
Music Club closed its season with three 
performances by the San Carlo Grand 
Opera Company. Memorial Hall was 
packed to hear “Rigoletto” and gave 
much evidence of satisfaction as the per- 
formance advanced. Josephine Luchesse 
as Gilda, 'ranco Tafuro as the Duke and 
Emilio Ghirardini in the name part were 
outstanding. The remainder of the cast 
was good, including Pietro De Biasi as 
Sparafucile and Bernice Schalker as a 
vivacious addalena. 

An afternoon bill consisted of “Hansel 
and Gretel.” Lois Johnston as Gretel 
and Bernice Schalker as Hansel sang 
nicely. Giuseppe  Interrante, Rhea 
Toniolo, Frances Morosini and Beatrice 
Altieri were also successful. 

A very satisfactory performance of 





“Faust” closed the Company’s visit. 
Bianca Saroya was a_— charming 
Marguerite. Franco Tafuro as Faust 


gave good account of himself. Pietro 
De Biasi as Mephistopheles, Mario Valle 
as Valentine and Bernice Schalker as 
Siebel upheld traditions. Luigi De 
Cesare and Philine Falco as Wagner and 
Martha respectively were admired. Carlo 
Peroni conducted all the performances 
admirably. 

The Central Ohio Chapter of the 
American Guild of Organists presented 
Edward G. Mead in a recital in King 
Avenue Methodist Episcopal Church re- 
cently. On the program were numbers 
by Guilmant, Bach, Wagner, Handel and 
Vierne. Robert Barr, baritone, assisted 
with two numbers, “It is Enough” from 
“Plijah” and Tchaikovsky’s “Pilgrim 
Song.” Mrs. Arthur D. Wolfe, organist 
of the King Avenue Church, accom- 
panied him. 





Music Week in Providence 


PROVIDENCE, R. I., May 10.—Provi- 
dence observed Music Week with inter- 
esting programs given by well-known 
local musicians. The events were 
planned by Mrs. Caesar Misch, president 
of the State Federation of Music Clubs. 
The opening night, in Sayles Hall of 
Brown University, featured American 
songs in costume. The various periods 
represented included early English and 
Dutch, in which members of the Schu- 
bert Club appeared. The Revolutionary 
War period was represented by members 
of the Chopin Club. American Indian 
music was presented by the Camp Fire 
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Girls, Negro music and plantation songs 
by the Monday Morning Musical Club; 
the Civil War period, by the MacDowell 

of women com- 


Other 
events ‘ncluded an: evening with Rhode 
Island composers in the home of the 
State Federation president, Mrs. Misch; 
an evening of old-time singing of songs 
for the public in the Mathewson Street 
Church, and on a musical afterncon in 
Sayles Hall, by the choirs of the Catho- 
lic, Protestant and Jewish ee . 


WORCESTER HEARS CHORUS 





Katherine Hickel, Violinist, Makes Her 
Début—Lacy Marsh Sings 


Worcester, Mass., May 8 —Kathe- 
rine Hickel, violinist, made her formal 
début in Mechanics Hall Thursday eve- 
ning before a representative audience 
of nearly 1000. She was assisted by 
Lucy Marsh, soprano. The program 
gave fertile display of agile bowing and 
facile fingering. Miss Hickel performed 
brilliantly and at times with convincing 
sincerity of feeling. Miss Hickel was 
particularly happy in her interpretation 
of a Mozart-Kreisler Rondo; Variations 
on a Theme by Corelli, Tartini-Kreisler, 
and a Waltz by Brahms-Hochstein. With 
the exception of the past year in Paris, 
her musical education has been achieved 
entirely in her home state. 

Miss Marsh sang with splendid ap- 
peal. Her accompanist was George H. 
Pickering. Miss Hickel was accom- 
panied by Arthur Fiedler. 

On Wednesday evening the Thule Male 
Chorus, under the leadership of C. 
Arthur Johnson, was welcomed in 
Mechanics Hall by a capacity audience. 
The chorus was assisted by the North- 
land Trio of Chicago: Rose . So- 
prano; Mary Peterson, mezzo, and Signe 
Mortenson, contralto, and by Alice 
Erickson, a young violinist of this city. 
Groups of Swedish and English choruses 
were given in a way that won the sing- 
ers enthusiastic plaudits. Proceeds of 
the concert will be used toward paying 
the expenses of the chorus to Washing- 
ton, where the Worcester group is to 
take part in the Erickson memorial dedi- 
cation exercises, on May 29. 

Tyra L. FULLER 





Sascha Jaco_sen to Continue at Institute 


When Sascha Jacobsen was put in 
charge of the master classes of the late 
Franz Kneisel at the Institute of mu- 
sical Art, it was naturally expected that 
he would also continue Mr. Kneisel’s 
other work. Mr. Jacobsen has decided, 
in view of the fact that he already 
has under his charge most of Mr 
Kneisel’s pupils, to devote his summer 
months to the continuation of his work 
at the Institute. He will maintain a 
summer class at his New York studio 
during July, August and September, to 
which he will devote each Wednesday. 
On other days he will have a summer 
class in violin and chamber music at 
his summer residence in New Hartford, 
Conn. During the coming season Mr. 
Jacobsen will divide his time between 
teaching and the concert ts 
which are being booked for him by 
Daniel Mayer. 





Bauer, Levitzki fer 


Benefit 


Ossip Gabrilowitsch, Harold Bauer. 
and Mischa Levitzki, pianists, will be 
among the artists to appear in the music 
festival given at Madison Square Garden 
on May 23 for the benefit of the Yeshiva 


Gabrilowitsch, 
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Music Memory Contest Held 
Under Auspices of 


Piano Teachers 
By Babette M. Becker 


Mempuis, TENN.. May 8—A crowded 
house greeted the final concert pre- 
sented by the Beethoven Club this sea- 
son in the Auditorium on April 30, when 
the Little Symphony of Chicago ap- 
peared. Rata Present, pianist, was 
soloist. George Dasch conducted with 
spirit. The program comprised Beeth- 
oven’s First Symphony, “Petite Suite” 
of Debussy, Mr. Dasch’s arrangement 
for symphony of the Romanza from 
Grieg’s C Mimer Sonata, “Chloe and 
Daphne” from “Pique Dame,” a com- 
position of Mr. Dasch entitled “Vaca- 
tien Moods,” Kreisler’s “Liebesfreud” 





CONCERTS IN PITTSBURGH 


Programs Reveal Artistry of High 
Standard—Music Week Observed 


PrrrssurcH, May 8.—Exhibiting a 
voice of wide range and pleasing quality, 
Eleanor Flannery Jones, coloratura so- 
prano, gave a splendid concert in 
Carnegie Musie Hall on May 5. Mrs. 
Jones was assisted by two Pittsburgh 
artists, Earl Truxell, pianist, and Pierre 
de Backer, violinist, both of whom re- 
newed favorable impressions. 

T. Carl Whitmer recently gave a lec- 
ture-recital on “Ultra Modern Music,” 
in Skidmore College, Saratoga Springs, 
N. Y. Mr. Whitmer illustrated his 
lecture with music by Satie, Ravel, Korn- 
gold, Bartok, Milhaud, Schénberg, and 
other composers. He was cordially re- 
ceived. 

Music Week is being generally ob- 
served. On May 2 the Irene Kaufmann 
Settlement held its annual music con- 
test, the judges being Mr. and Mrs. 
Ralph Lewando and Mae Cunningham. 
The Settlement gave a pupils’ recital 
en May 3, fourteen taking part. On 
May 7 an artists’ recital was announced, 
and on May 9 a concert was to be given 
by winners of the music contest. 

At his weekly organ recital last Sun- 
day, Dr. Charles Heinroth offered a 
program consisting entirely of the works 
of Wagner. 

Dr. Casper P. Koch gave his weekly 
organ recital and presented Elizabeth V. 
Eggers, soprano, as soloist. She was 
accompanied by Louis P. Kleber. 

Wma. E. BENSWANGER. 





College, an institution of higher Jewish 
learning now being constructed on upper 
Amsterdam Avenue. A feature of the 
program, which is to be devoted exclu- 
sively to Jewish music ranging from 
Biblical melodies to recent compositions, 
will be a piano duet by Messrs. Gabri- 
lowitsch and Bauer. Mr. Gabrilowitsch, 
who is arranging the program, will also 
conduct am augmented orchestra. The 
festival is planned to raise $1,000,000 as 
an endowment fund for the College. To 
raise this amount tickets are being sold 
at $100, $75 and $50 and boxes at $1,500 
and $1,000. Adolph Lewisohn is chair- 
man of the program committee. 


and Liszt’s First “Hungarian” Rhap- 
sody. So delighted was the audience 
with the symphonic music that it in- 
sisted upon more, and the orchestra com- 
plied with several encores. 

Miss Present played the Chopin F 
Minor Concerto, with the orchestra and 
was received with enthusiasm. 

The annual music memory contest held 
on May 1 in the Goodwyn Institute under 
the auspices of the Memphis Piano 
Teachers’ Association was participated 
in by 400 students of high schools and 
grammar schools. Instruction in the 
work had been given under the super- 
vision of Clementina Monahan, assisted 
by Bomar Hurt. Of the students par- 
ticipating, twenty-two were judged 100 
per cent. Winners were Bruce School, 
Rozell and Cummings. The program 
was presented by Patrick O’Sullivan, 
pianist, and Joseph Henkle, violinist. 

Linnie Mai Collins was presented as 
soloist by the Philharmonic Orchestra at 
a concert given in the Linden Circle 
Theater on May 2. Miss Collins gave 
a brilliant reading of the Liszt E Flat 
Concerto, with orchestral accompani- 
ment. Carl Metz conducted. The pro- 
gram included Bizet’s “Patrié,” Over- 
ture, Mozart’s Symphony in OD, 
Tchaikovsky’s “Nut-Cracker” Suite, and 
the “Blue Danube” Waltz. 





MUSIC WEEK IN ST. LOUIS 





Churches, Schools and Clubs Join in Fes- 
tivities Held by Missouri Musicians 


St. Louis, Mo., May 8.—Clubs, cho- 
ruses, churches and schools joined in the 
celebration of Music Week which was 
sponsored this year by the Musicians’ 


Guild. Among the principal events was 
a concert in the Hotel Chase at which 
Ernest R. Kroeger, pianist and composer, 
and Emma Hart, contralto, were soloists. 
The local P. E. O. Chapter gave a musi- 
ecale at which compositions of Lillian 
Craig Coffman of St. Louis were fea- 
tured. 

The Mu Phi Epsilon chapter gave an 
excellent program May 4 in the Pershing 
Galleries, and the Eden Theological 
Seminary Chorus and Orchestra enter- 
tained on May 6. 

The Progressive Series Piano Studies, 
assisted by the Teachers’ College Cho- 
rus, gave a concert May 7, and there 
were special musical programs at the 
local radio stations and in the motion 
picture theaters. Recitals were numer- 
ous. The committee in charge: Mrs. 
Frederick Nussbaum, chairman; Ethel 
Hudson, Elizabeth Lindsay, Edward H. 
Gleason, George Enzinger and Ernes 
C. Krohn. 

Dorothy Maynard and Irene Dunn, so- 
pranos, have been engaged for the sum- 
mer opera season. 

HERBERT W. Cost. 
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Boston Symphony Ends Year 
—Resident Societies Give 
Concerts 


By Arthur F. Allie 

BROOKLYN, May & —The Boston 
Symphony concluded its series of 
concerts at the Academy on April 16 
Bach’s Concerto in F major for Violin, 
Flute, Oboe and Trumpet, with soloists 
in Messrs. Theodorowica, Laurent, Gil- 
let and Mager, respectively, opened the 
program, Richard Burgin, concert- 
master, appeared in the réle of soloist 
in the Mendelssohn Concerto. Tchaikov- 
sky’s Fourth Symphony concluded tune 
list. All soloists proved to be skillful 


and responsive. The orchestra played 
with its accustomed brilliance u 
Serge Koussevitzky. 

Mischa Levitzki, pianist, was heard 
recently in recital in the Academy. it 
has been several years since Mr. Levitzki 
has performed before a Brooklyn aud- 
ence. His artistic playing evoked great 
admiration. The Organ Prelude and 
Fugue in A Minor of Bach-Liszt; tihe 
Sonata in C, Op. 53, of Beethowen; 2 
group of seven Chopin numbers, and 
shorter works of Tchaikovsky, Levitzki, 
Albeniz and Strauss-Schulz-Evier were 
done with a master’s towch Mr. Le- 
vitzki’s style was placid, almost effort- 
less, yet he summoned fire at will, | 

The University Glee Club gave its 
twenty-sixth spring concert in the Uni- 
versity Club on April 22, when a pro- 
gram long and varied was given with 
enthusiasm and smoothness. Soloists m- 
cluded Marion Devoy, soprano; Arthur 
Lundquist, tenor, and W. Lamon Love, 
Jr. Edward J. A. Zeiner conducted and 
Frederick M. Davidson and Randalph 
P. Hanson were accompanists. 

The Brooklyn Orchestral Socmety gave 
a special performance under the aus- 
pices of the Brooklyn Chamber of Com 
merce in the Academy on April 22. Mr. 
Jonas, president of the Chamber of 
Commerce, presented tne winner of the 
Mendelssohn Prize of 1918, Richard 
Wilens, pianist, who played Tchaikow- 
sky’s B Flat Minor Concerto, revealing 
forceful tone and energetic style. The 
orchestra was heard in the prelude to 
“Die Meistersinger,” Schubert's “Unfin- 
ished” Symphony, Glazounoff's “Stenka 
Razine” and the “Emperor” Waltz of 
Johann Strauss, playing with profes- 
sional finish. A large audience greeted 
the performance of Mr. Brahman and 
his men. ° 

Charles Stratton, tenor, gave a recital 
in: the lecture hall of the rower pe on 
April 22. His program ope with a 
a of old English airs, and incleded 
Italian numbers, the Aubade from “Le 
Roi d’Ys,” and a group of Spirituals 
arranged for him by Manney. 

The Lerken Singing Society presented 
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VARIED EVENTS FILL BROOKLYN CALENDAR 


House of the Academy om April 18. The 
program comsisted ef a suite from 
2 Jorsalfar™ and “Olaf Trygva- 


comcert of its seasom im the Academy on 
April 2% Soleists were Allen MceQuhae. 
tener; Salwatore de Stefano, harpist, and 
Kathryn Platt Gunn, vioclinist. 

The Cleb was neard im numbers by 
Beethoven, Hughes, Matthews, Schu- 
mann, Mendelssohn, Hann, Bargiel and 
Burzi-Peccia, singing all with its accus- 
temed clarity and skillful interpretation. 
Mr. McQuhae sang “Una Furtiva La- 
grima2” and other numbers. including a 
group of Irish somgs, which found him in 
his > element. Mr. Stefano 
played 2 Gavotte by Handel, the Ballade 
by Hasselmanms and arrangements of his 
own. His artistic playimg brought forth 
much applause. 

Charles Kimg, pianist, and Walter 
Prestom, bariteme, presented an inter- 
esting program im the Master School of 
Music om April 23 Both young men 
are imstructers of the School. Mr. King 
was heard im 2 group of Chopin num- 
bers, the Mimuet of Bizet-Rachmaninoff, 
“Jardins sows la Pluie” by Debussy and 
Grieg and Skriabinm numbers. Mr. 
Prestom samg “Lumgi dal caro bene” by 
Secchi, “Where’ere You Walk” of Han- 
del and other mumbers. Both artists 
were cordially received. After the pro- 
gram refreshments were served to the 
guests. Mrs. Robert Brockway and Mrs. 
H. Stutzer Tayler were hostesses. 

The Catholic Diecesam Choristers of 
Brooklyn, under the patronage of the 
Right Reveremd Thomas F. Malloy, 
Bishop of Brooklyn, presented a varied 
and interesting program in the Academy 
om April 12 The choristers, under the 
direction of Fred T. Short, met with 
great enthusiasm Soleists included 
James Mendler and Arthur Cowan, boy 
soprames; Beniamino Gigli of the Met- 
ropolitam amd Joseph Mathieu. tenors; 
Rev. Lawremee H. Bracken. and Leo de 
Hieropolis. baritomes. Father Bracken 
was heard im the “Confutatis Maledictis” 
of Verdi, amd his dignified singing 
brought forth much applause. Enthusi- 
asm reached its highest pitch with the 
appearance of Mr. Gigli His singing 
ef the “Agnus Dei” by Bizet was artis- 
tie. For am emcore he sang “M’Appari” 
from “Marta.” The temor was in splen- 
did woice. He later sang with Father 
Brackem 2 duet from “La Forza del 
Destimo™ and the applause was so in- 
sistemt that he added the aria “O Para- 
dis.” The simgimg of the choir was 
well balamced. the tome quality of altos 
and sopramoes comsistently pleasing. 





Rederick White Cleses Season in West 

Roderick White was scheduled to ful- 
fill his least emgagement this season on 
May 12 im 2 program before the 
Woman's Club of Santa Barbara. Mr. 
White had the assistamce of Marjorie 
Dedge of Les Angeles. who sang a 
group. 


Helen Bock Sails fer Concerts Abroad 

Helen Bock, American pianist, sailed 
for Europe recently om the Republic. 
She will remaim abroad all summer, go- 
img first to Paris for study. Later she 
will be heard im concerts through Bel- 
gium, Holland amd Germany. Miss Bock 
will returm to America in October, when 
she will begim her comeert season here. 








Henrietta Speke-Seeley Lectures in New 
Yerk 

Henrietta Speke-Seeley gave an inter- 
esting lecture for the Congress of States 
Seeteties om Apri] 30 im the Waldorf, in 
hemor @f Music Week. The subject was 
“Musical Inffwemce im Colonial Times,” 
im which comsideration was given to the 
music of New Engiand and Virginia, to 
Negro Spirituals, and the contributions 
of Stephen Foster. Mrs. Speke-Seeley 
maintaimed that the influence of Arne 
and Purcell was felt om the early New 
Engiand Musie. but that certain south- 
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ern melodies might be considered folk- 
songs. Lillian Koehler sang two spir- 
ituals, some early American ballads and 
a group of Foster songs, the audience 
joining in the singing of two familiar 
ones, with Mrs. Speke-Seeley playing the 
accompaniments. A lecture on “Early 
New England Music” was given by Mrs. 
Speke-Selley in the Community Club 
House in Brooklyn for the Society of 
Massachusetts Women in New York the 
latter part of April. 





ARTISTIC DISSERTATIONS 


“Musical Quarterly” for April Contains 
Articles on Many Subjects 


The April issue of the Musical Quar- 
terly contains many essays of unusual 
interest for variously inclined tastes. 
Between “Justice for Gustav Mahler” 
by Allan Lincoln Langley, and “Some 
Fallacies of Modern Anti-Wagnerism” 
by Herbert F. Peyser, will be found “Do 
Animals Like Music?” a discussion by 
Edward Ellsworth Hipsher. 

Technical articles are contributed in 
“Pitch and Vibrato in Artistic Singing” 
by Max Schoen, and “Hucbald, Schén- 
berg and Others on Parallel Octaves and 
Fifths,” by Maud G. Sewall. Cedric 
H. Glover is the author of an essay on 
the contemporary Englishman, Lawrance 
Collingwood. There are also “The Cam- 
bodian Ballet” by Lily Strickland-Ander- 
son, “Nietzsche and His Music” by Han- 
sell Baugh, “A Survey of Russian Song” 
by E. H. C. Oliphant, “Quarter Tones 
and Progress” by Albert Wellek, “Jazz 
—An Educational Problem” by Edwin J. 
Stringham, and the regular “‘Views and 
Reviews” of Carl Engel. 








Rivoli Audiences See Anderson Revue 


In conjunction with “Fascinating 
Youth,” in the Rivoli Theater, the John 
Murray Anderson revue, “Alice in 
Movieland,” is presented, in which the 
“junior stars” appear on the stage. The 
orchestra, conducted by Irvin Talbot, 
gives as an overture, a fantasia from 
“Madama __s Butterfly.” Roy Smock, 
“wizard of the strings,” is heard in in- 
strumental novelties, playing an octo- 
chord, banjo, ukelele and guitar. Henry 
Murtagh plays “Poor Papa” at the or- 
gan. in honor of Mother’s Day, a James 
A. Fitzpatrick film “Thoughts for 
Mother’s Day,” is shown, and Rivoli 
Movievents and an Aesop Fable com- 
plete the screen bill. 





Music Program at Capitol Is Distinctive 


Maj. Edward Bowes has assembled a 
musical program of unusual distinction 
for the Capitol Theater. The opening 
number by the orchestra, under David 
Mendoza, is a Wagnerian cycle from 
“Die Walkiire,” consisting of Wotan’s 
“Farewell,” the “Magic Fire Music” and 
“The Ride of the Valkyries.” Chester 
Hale, ballet director, has arranged a 
colorful number with Vlasta Maslova, 
Russian ballerina, dancing the principal 
role. It is called “The Pirate’s Cave” 
and presents opportunity for interesting 
lighting and stage effects. The Dixie 
Jubilee Singers, well-known to the 
Capitol’s radio audience, have been en- 
gaged to present a group of folk-songs 
and Spirituals. These include “If You 
Can’t Come,” “Good News,” “Ma Little 
Banjo,” and “Massa’s in the Cold, Cold 
Ground.” Doris Niles is seen in an 
individual interpretation of a “Balenese 
Warrior Dance.” 





Anne Thursfield Returns to England 


Anne Thursfield, English _lieder- 
singer, returned to Europe on the 
steamer Caronia recently, going direct 
to London, where she will sing engage- 
ments. An outstanding event is a con- 
cert at Oxford University on May 29, 
when she will sing Charles Martin Loef- 
fier’s “Canticle,” which will be heard for 
the first time in Great Britain. During 
her short stay in America, Miss Thurs- 
field was heard in New York, Washing- 
ton, the Library of Commerce, Chicago, 
and also participated in the Ojai Cham- 
ber Music Festival. She is planning a 
return visit next December, remaining 
two months, nearly a dozen engagements 
already having been booked as a result 
of her first successful trip. 


PROSCHOWSKY PUPILS SING 


Make Excellent Impression in Solo ang 
Ensemble Work in Recital 


Four pupils of Frantz Proschowsky 
gave a recital Tuesday evening, May 4, 
in Mr. Proschowsky’s studio on River. 
side Drive. They were Eleanor Starkey, 
soprano; Myrl Saylor, contralto; Albert 
E. Miller, tenor, and Merald Tollefsen, 
baritone. Each one sang a group alone 
and then joined with the others to give 
an excellent performance of Liza Leh- 
mann’s “In a Persian Garden.” 

Mr. Miller opened the program with 
an aria from “Die Meistersinger” and 
“The Magic Flute.” He sang easily, 
appealingly with a fine natural voice 
that he has learned to use. Miss Saylor 
came next with Griffes’ “By a Lonely 





Forest Pathway,” and “We'll to the 
Woods.” 

Eleanor Starkey sang arias from 
“Manon,” Saint-Saéns’ “Etienne Mar- 


cel” and the Mad Scene from “Hamlet.” 
She has a clear voice, very flexible, very 
sympathetic, with fine coloratura capa- 
bilities that she showed to best advan- 
tage in Ophelia’s music. In this she 
sang altitudinous notes without the least 
display of effort, did many vocal gym- 
nastics strongly reminiscent of another 
Proschowsky pupil, Amelita Galli-Curci, 
in her best form. 

Mr. Tollefsen, a baritone of worth, 
sang Grieg’s “Jeg elsker dig” and 
“Rosentiden,” Hageman’s “Happiness” 
and “Drink to Me Only.” 

Kathryn Kerin played notably well 
the accompaniments for the solo groups 
and the difficult piano part in the “Per- 
sian Garden.” In the Lehmann work 
Mr. Miller’s “O Moon of My Delight” 
was especially fine. This being the most 
notable number in the cycle, somewhat 
overshadowed the others, but all four 
singers did their parts capably and with 
finesse. 


Blind Girl Pianist Makes New York 
Début Before Kiwanians 


As part of the Kiwanis celebration of 
National Music Week, Ruth O’Shaug- 
hessy, twenty-year-old blind pianist of 
Asheville, N. C., appeared in her first 
New York recital at a luncheon of the 
Kiwanis Club of New York in the Hotel 
McAlpin May 5. The young girl's 
career is being sponsored by the Ashe- 
ville Kiwanians, who have enabled her 
already to study two years at the Cin- 
cinnati Conservatory. She was _ intro- 
duced at the luncheon by Sigmund 
Spaeth, and played Mendelssohn’s Rondo 
Capriccioso, Cadman’s “Legend of the 
Plains,” and Liszt’s Sixth “Hungarian” 
Rhapsody. The remainder of the pro- 
gram was given by a quartet composed 
of Edna Bachman, Paula Heming, John 
Parish and Frank Heller. Helen Ryan 
was the accompanist. 


Ella Ney to Remain Abroad for Concerts 


Elly Ney, pianist, who has returned 
to Europe for the spring festivals, will 
remain abroad until next January. Ar- 
riving in this country in the second week 
of that month, she will make her first 
appearances in Erie, Pa., and will im- 
mediately set out for the Pacific Coast, 
where she is scheduled to play with the 
Portland Symphony on Jan. 17. After 
fulfilling other engagements in the West, 
over a period of three or four weeks, 
Mme. Ney will turn her footsteps east- 
Far’ _sppearing in Lexington, Ky., on 

eb. 21. 











Grainger Sails for Australian Tour 


Percy Grainger, pianist and composer, 
recently left New York for Vancouver, 
from where he sails for an extended con- 
cert tour in Australia. Before sailing, 
he conducts important choral and orches- 
tral programs in Schenectady and Los 
Angeles. On May 1, Mr. Grainger gave 
a piano recital in Los Angeles, his last 
concert appearance in America until 
January, 1927. 





Paul Roes Journeys to Europe 


Paul Roes, Dutch pianist and com- 
poser, sailed recently for Europe on the 
Columbo for Naples, Rome and Florence 
where he will spend the summer in com- 
posing. Mr. Roes will play in Vienna, 
Paris, Berlin, Amsterdam and _ other 
European capitals before returning to 
America in November for a concert tour 
of the United States. 
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César Thomson, the eminent Belgian 


‘Jjinist and pedagogue aS 

9 several years head of the wiolim de- 
:t of the Ithaca Conservatory of 
Gi asit, was guest of the Greenwich Music 
School Settlement, New York, recentily 
on his way back to Belgiwm whither the 
»moned to take part im the cem- 


Conservatory, Where he received his m- 
sical education. 

Mr. Thomson, who 
second visit to the Settlement School for 
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UTH McILVAINE,, contralto, 

has won gratifying success im 
recent appearances in the Hast. 
Miss Mcllvaine was heard im 
Ridgeway, Pa., on April 22; m 
Emlenton on April 23; in Slippery 
Rock on April 26; in Meadville on 
April 27, and in Warren, Pa. om 
May 2. Among other late con- 
certs have been those in Wimston- 
Salem, S. C.; Hollins College, Va.; 
Chatham, Va., and Bluefield, Va. 
Miss McIlvaine is from the studios 
of A. Y. Cornell, New York wocal 
teacher. 


Lynnwood Farnam and Mrs. Cernish 
Give Fine Wanamaker Recital 


Lynnwood Farnam gave the fifth or- 
gan recital of the Music Week Organ 
Festival held in the Wanamaker Auwdi- 
torium on May 7, with Winifred Young 
Cornish, pianist, assisting. Mr. Farnam 
played two groups of pieces, of which 
the most important were Widor’s Varie- 
tions from “Symphonie Gothiqnue”; 
Vierne’s “Epithalame,” and the Toorata 
in G by Jepson. With Mrs. Cornish he 
played his own arrangement for two 
pianos of the Vivaldi-Bach Concerto im 
A Minor for four pianos and strings. 
His musicianship and extraordimary 
technic were again noted; likewise the 
ieftness with which he changes his regi:- 
‘rations and obtains such colorfal ef- 
fects, aristocratic in their refimement, 
with just the right balance of choirs. 
Mrs. Cornish, in a group by SSY,, 





Debussy 

vel and Florent Schmitt, exhibited 

again her sterling qualities of clarified 

conception, poise, finely-shaded nuances 
and style, with the es 











Max Jacobs Conducts May Music 
Festival 

Isa Kremer, balladist, and Giuseppe di 
Benedetto, tenor, were soloists at the 
May Music Festival conducted by Max 
Jacobs with his Chamber Symphony Or- 
chestra in the Manhattan Opera House 
on May 1. The program imchoded aries 
from “Marta” and “Pagliacci” by Mr. 
di Benedetto, groups by Mime. ; 
the overtures, “1812” and “William 
Tell,” “Bohemian” Dances of Dvorak, 
and works of Rimsky-Korsakeff, Ippoli- 
off-Ivanoff, Liszt and Wagner. 








STUDENTS APPEAR 


Master Institute Presents Artists in 
Pregram ef Interest 


The standards of student activities at 
the Master Institute of, United Arts was 
admirably maintained im a recital given 
there last week. Leila Cannon, pianist, 
and Natham Trauman, violinist, began 
amd were followed by Miriam Goldberg 
and Malvina Fried, pianists, and Jean- 
netite Binder, cellist, all of whom played 
Witt assuramce and admirable style and 


teme. Eva Spector, violinist, and Alice 
Lewime and Bertha Simon, pianists, de- 


and 

Levely tome and phrasing, as 
well as semsitivemess im nuancing marked 
tihe playing of Leontime Hirsch and Alice 





Saloff, in a piano group of Schubert- 
Liszt and Debussy. 

Vocal equipment and control were 
shown b arion Booth in a group of 
songs. innie Hafter, Bernard Kirsh- 
baum and Julius Manney, pianists, 
provided a climax to the program in 
brilliant interpretations, and Martha 
Kleinert showed maturity of style and 
musicianship in a group of Brahms and 
Chopin. Very enjoyable was the Bee- 
thoven Trio in E Flat as played by 
Laura, Jeannette, and Irving Binder as 
the last number of the program, indicat- 
ing a high standard of ensemble train- 
ing. Laura Binder, Harold Trauman 
and Lillian Pearson, pianists, provided 
the accompaniments with excellent 
understanding of their requirements. 

The students participating in the con- 
cert were pupils of Mr. and Mrs. Mau- 
rice Lichtmann, Esther J. Lichtmann, 
and Ethel Prince Thompson of the piano 
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Artists from the vocal studios of 


Maude Tweedy appeared in a 
comcert at Wurlitzer Hall on May 5. 
These icipating were Jeanne Palmer, 
sopram®; Howard Tompkins, tenor; 
Martom Raber, contralto, and Donald 
Fiser, bariteme, with Harold Genther as 
accompanist, The quartet joined forces 
im Speaks” “Sylvia,” “The Shadow,” by 
Protheree and “Dawn” by Curran, sing- 
ime easily amd with confidence. In their 
soles tthe artists ome and all revealed 
plemsing and artistic qualities and vocal 
resources: beyond the usual. D. S. L. 


* * * 


Gladys Ackerman, soprano; Mildred 
Wheeler Burnett, mezzo-contralto; Irma 
Good, lyric soprano; Jeanne Le Venus, 
dramatic mezzo-soprano, and Rose 
Ferris, lyrie coloratura, all from the 
Hilda Grace Gellimg studio, were heard 
im 2 Music Week recital at Wurlitzer’s 
em May 4 The artists gave groups of 
three somes each, of numbers well 
chesem tt show to advantage their dis- 
tiimettiwe ttalemts. The program included 
works of Pergolesi, Gounod, Rachmanin- 
off, Strickland, Rummel], and others. It 
Was am imterestimg and varied list in 
which the simgers disclosed well placed, 
musical voices and unsual intelligence. 
Low Olp provided satisfactory accom- 


pamimemts. G. H 
* aa ss 

Lewise Swith, contralto, and Cyril 
Pitts, temor, beth from the Sergei Klib- 
amsky studio, gave a concert in Wurlitzer 
Auditorium om the afternoon of May 3, 
witth Mary Ludingtom at the piano. Mr. 
Pitts: disclosed a tenor voice of beautiful 
quality amd umusual range, and one 
which its owmer handled with ease and 
artistry. His mumbers were chosen, 
possibly, to illustrate his command of 
diversified styles, which they did. Miss 
Sumiitihh was equally blessed in the matter 
of mattural resources and demonstrated, 
alsm, ability to display her equipment to 
best advamtage. The interpretations of 
beth artists were admirable. The pro- 
gram imeladed songs of Beethoven, Schu- 
bert. Strauss, Wolf. Mowrey, Rach- 
maninef, Woodman, Bridge, Curran and 


Artists from the studios of Sascha 
Fidelozam and Ariel A. Rubstein, in vio- 
lim amd piamo respectively, appeared in 
2 comeert im Wurlitzer Auditorium on 
tthe aftermeom of May 4. Those appear- 
img were Ids Spiller and Sidney Bassin, 
piamists, amd Michael Torrusio and R 
Jaccarrino, violinists. The program in- 
chaded comeertos for two violins by Bach 
amd de Bériot, Beethoven’s Violin So- 
mata im FP, the Grieg oe : 
paraphrase for piano by Lysberg an 
2 comeertm of Handel. The violin en- 
semble class was heard in the “Marche 
Triummbale” of Ellis Levy. All those 
appearimg disclosed talent and technical 
acihity beyond the average. The bow- 
ime of Mr. Fidelman’s students was 
especially moteworthy for precision and 
ceam sweep. The Rubstein contingent 
distinguished itself for dexterity and 
tome. Expoments of both instruments 
showed imterpretative ability. O. F. 


* * * 


Pupils ef Josef Borissoff, Russian 
vielimist amd Auer pupil were scheduled 
for a recital at the DeWitt Clinton High 
School Auditorium, om May 9. On May 
16 a second recital will be heard. Those 
participating are Julius Kay, Elias Dan, 
George Raskim, Peter Popoff, Milton 
Retih Max Kanvlam, Joseph Winfield, 


Clara Reisky, Cesar Algen, Rose Car- 
bemare, Arthur Baecht, Dwight Came- 
rem, Hertem Connel, Sam Mark, Duncan 
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Stewart, Haxel Kniffin, Tobias Bloom, 
Boleslaw Koprowski and Leite de Mo- 
raes. Boris Jivoff plays the piano ac- 
companiments. From June 15 to Sept. 
1 Mr. Borissoff will conduct a summer 
class in Hollywood, Cal., and will also 
prepare a repertoire with Alfred Miro- 
vitch with whom he will make a joint 
tour of the Orient later. 

* 7 * 


Another La Forge-Bertimen studio 
radio program was broadcast through 
WOR on April 27. Gladys Hill, soprano; 
Helen Schafmeister, pianist; Richard 
Miller, bass and Hilda Holpeer and Helen 
Fromer, accompanists, were the artists 
participating in the program. Sara 
Newell, pianist pupil of Frank La Forge 
and Ernesto Berimen, appeared as ac- 
companist and assisting artist to Alex- 
ander Debruille, violinst, in concerts 
given on April 26 and 27 at Roanoke, 
Va., and Bluefield, W. Va., respectively. 
Agnes Bevington has recently returned 
from a successful tour of the South 
with Frances Alda. Miss Bevington 
acted as assisting artist and accom- 
panist. She also accompanied Mme. Alda 
in the radio program broadcasted on 
April 18, in the Atwater Kent Series. 

* = 2 

Sergei Klibansky announces several 
new engagements for singers from his 
studio. Fannye Block has been engaged 
for the Maine Festival to sing in “Aida” 
and “Elijah,” in October. Vivian Hart 
has signed a three year contract to ap- 
pear in Schubert production. She has 
also been engaged for the Maine Fes- 
tival. Louise Smith has been selected 
as contralto soloist for the Crescent Ave- 
nut Church in Plainfield, N. J. The 
baritone soloist of the same church, 
Edgar Cole, has been reengaged. Miss 
Smith will give a concert on May 6, in 
Paterson, N. J. On May 3 Louise Smith 
and Cyril Pitts gave a joint recital in 
Wurlitzer Auditorium. Mr. Klibansky’s 
pupils’ recital was given on May 6, in 
the auditorium of the Y.M.H.A. Cyril 
Pitts, Margaret Reisch, Ellen Coyle, 
Anna Prinz, Helen Johann, With Witmer 
and Louis Hann appeared. Ruth Witmer 
has been engaged as soloist for the 
1? Presbyterian Church in Paterson, 

. db. 








* * * 


Rhoda Mintz pupils have been in de- 
mand lately. Milton Yokeman, tenor, 
features ballads from WNYC. WGCP. 
WBNY, WEBJ, WGBS, WOKO and 
WHN, and will soon add WOR, WMCA 
and WRNY to his list. Lillian Flosbach, 
soprano, sang at a concert for the board 
of education, under the auspices of 
Charles D. Isaacson and was forced to 
add “The Last Rose of Summer.” Miss 
Flosbach sings at a concert to be given 
at the Plainfield High School Auditorium 
during Music Week. Ruth Jackson has 
been engaged for the augmented concert 
to be given by the Society of the Friends 
of Music in the Metropolitan Opera 
House on Oct. 31. Miss Flosbach and 
Miss Jackson are featured every week 
from radio Station WBNY and will soon 
be heard from WRNY. 

7 * 7 

Liebling Studio artists’ activities have 
not been confined to New York. Mar- 
cella Roessler has been re-engaged to 
sing “Aida” at the Maine Festival. 
Celia Branz is to sing in a joint recital 
with Josef Stopak at Flushing. L. I. 
William Cleary sang at the Jackson 
Heights Theater on May 1, 2 and 3. 
Louise Wright has been engaged by 
Milton Aborn to sing Emma Trentini’s 
role in “The Firefly” for ten weeks dur- 
ing the summer. 








department; William Coad, Herman 
Rosen and Eugene Walther of the vio- 
lin department; Percy Such of the ’cello 
department; and G. Bertram Fox of the 
voice department. A large audience 
applauded the work of the students 
throughout, and following the recital, 
visited the exhibitions of Corona Mundi, 


. International Art Center. P. A; 





OPENS N. Y. STUDIO 


George Harold Miller Begins Activities 
in Manhattan 


George Harold Miller has been en- 
gaged as principal baritone soloist for 
the Park Avenue Baptist Church. Mr. 
Miller recently opened a studio on West 
Fifty-eighth Street. He attended Baker 
University and the University of 
Kansas, is a graduate of the Washington 
College of Music and subsequently 
studied with George Sweet, Max Hein- 
rich, Oscar Saenger, William Shakes- 
peare and others. He also attended the 
American Academy of Dramatic Art and 
has studied with Enrica Clay Dillon. 

In the opera field, Mr. Miller has sung 
with the Aborn and Washington com- 
panies, and is also known in light 
opera, having appeared in the New York 
cast of “The Love Song” and more late- 
ly in the “Princess Flavia.” Mr. Miller 
has made numerous appearances in ora- 
torio and in recital. He has held a num- 
ber of positions in musical organizations, 
including several years as director of 
the Choral Art Society of Washington. 
He had taught in the Chevy Chase 
Seminary, in his own studio in Kansas 
City, in the Dakota Wesleyan University 
and in the Washington College of Music, 
prior to opening his own New York 
studio. 

Mr. Miller’s study, observation and ex- 
perience have led him to very definite 
convictions regarding the art of singing, 
which he has endeavored to explain in 
“A Manual of Singing.” Gertrude 
Reuter Miller, who is also a graduate of 
the Washington College of Music and 
has studied with Delia Valeri and Estelle 
Liebling, has been associated with her 
husband for some years in church and 
recital work, as well as in teaching, hav- 
ing been especially successful at the 
Martha Washington Seminary. 


PASSED AWAY 


Roberto Corruccini 


PORTLAND, ORE., May 8.—Roberto 
Corruccini, singer, teacher and _ con- 
ductor, died here on April 30, after an 
illness of several months. Mr. Corruc- 
cini was born in Macerata, Italy, June 7, 
1859, and studied violin and singing in 
his native city. He played in the orches- 
tra in Bologna from 1879 to 1884, and 
made his operatic début as Dulcamara 
in “L’Elisir d’Amore” in Tolentino in 
1885. He later appeared in buffo bass 
réles throughout Italy and also in Buda- 
pest, Lisbon and Vienna, and in various 
Russian cities. In 1906-1907 he was 
prompter in the Manhattan Opera House 
under Campanini, and later chorusmas- 
ter with various opera companies in this 
country. In 1915 he settled in Portland 
as conductor and teacher of singing and 
also as conductor of the Portland Opera 
Association, producing a number of 
grand operas with notable success. 
During his operatic career abroad he 
created the rodle of Benoit in “La Bo- 
heme.” JOCELYN FOULKEs. 











Patty Stair 


CLEVELAND, May 8.—Patty Stair, pian- 
ist, organist and composer and for years 
one of Cleveland’s prominent musicians, 
died April 26 at her home after a brief 
illness of pneumonia. Miss Stair was 
born in Cleveland fiftv-seven years ago 
and had been a teacher at the Cleveland 
Conservatory for twenty years. She 
was in charge of piano and organ in- 
struction at University School for thirty 
years. She was also a fellow of the 
American Guild of Organists and was 
permitted to wear the honor robe of that 
rank, only one other Ohio woman being 
granted this privilege. Miss Stair was 
also a prominent member of the Fort- 
nightly Musical Club and often appeared 
on programs. 

FLORENCE M. BARHYTE. 





Mrs. James Baird Smith 


AUSTIN, TEX., May 8—Mrs. James 
Baird Smith, mother of Ernest Kings- 
well-Smith, New York pianist and 
teacher, died here on May 2, in her nine- 
tieth year. Mrs. Smith was a native of 
London, England, and passed the latter 
half of her life in Austin. 
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Whe Sovdki Setting amd) a Tableam During the Solving of the Riddles in the Second Scene of Act II from Peccimi’s Pesthumeus Opera Is Shown at Center. At the Upper Leh bk. 
Tintegrapih off Arturo Toscanini, Who Prepared and Conducted the Work, and Belew, Miguel Fleta a: “Calaf.” 


NM, Waw i—The engagement of 

eer Siravinsiky tm lead his opera, 

“Le Rossipmll”” im its Ttaliam premiére 
at Lm Sicolly, tes just beem announced. 
Neputintiioms lad beem im progress for 
some tine. Tle composer will also con- 
duct this imilet “Petrusiita.” It is pos- 
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+ Stravinsky Engaged as Guest Leader at the Scala + 





SCENE AND LEADING FIGURES IN “TURANDOT™ PREMIERE 


sible that Stravinsky will lead one or 
more programs of his orchestral works 
during his Milan visit. The vacation 
which Arturo Toscanini will take may 
be indefinitely prolonged or only a tem- 
porary one, owing in large part to his 
need for recuperation after his strenu- 


ous activities in America and the ardu- 
ous rehearsals for the premiere of 
“Turandot.” The conductor himself said 
that he will mot resign from the Scala. 
He stated to the press that he will tem- 
porarily leave his post of conductor for 
a much-needed rest. His vacation began 


At the Right Is Rosa Raisa as “Turandot” 
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on May 1, when Ettore Panizza om 
ducted a performance of “Falstaff” 
The latter will doubtless also lead th 
forthcoming revival of “Tristan ai 
Isolde,” as he was the official Wagneria 
eonductor for the “Ring” revivals given 
during the absence of Toscanini. 


























METROPOLITAN CLOSES CLEVELAND STAY 





Nime Days of Opera Bring 
City Mamy Agreeable 
High Ligits 
By Porernce W.. Gartyte 
Cues, Way &—The first week 
of tthe Wetrepolitam Opera Company’s 
nimedigy enpagement closed! with a bril- 
lant galloxy of singens tle night of May 
lL, tthe pextimmances: of tiat day bring- 
ime 7000) tt tie immense Public Hall, 
with thox office receipts netting $60,000. 
it tess eem estimated that approxi- 
mately TA(00) persons attended this, the 
Wictropelitans tind! annual) spring fes- 
tivell im OClievelzndi. The final perform- 
ance tok glace May 5, and early the 
mext diay thw] special trains took the 
meniers of tlhe company eastward, one 
proup guime tt» Moctester for an en- 
papement anil anctier going to New 

Woortk. 

Merion Talley scored a triumph in 
‘iucm di Lammermoor” im the after- 
moon, ami tlhe dui bill, “La Bohéme” 
and “Qmallemm Busticana,” with Lu- 
cream oni, Emiaming Gigli, Antonio 
Scotti, Rose Ponseile and) Armand Tokat- 
yan, iret » salli-eut house im the eve- 
ming with humibeds tumned away after 
every possiile extra chair had been 
added. . 

‘Bons Guiinoff,’” with Feodor Chali- 
mpm, was tihe iil) fir Tuesday,. following 
“Lm Cenme dle Beffe’”” and “Pagliacci,” 
the epenime fill, which has beem previ- 





Olevia’ Rey Wins State Contest for 
Secend| Time 


Cupalamh, May &—Lionel Nowak, 
fourteenyenr-alli student at the Cleve- 
lend Insttitutie wf Music, where he is a 
pupil af Beryl Rubinstein, won first 
prize im tihe annual) music contest of the 
jot ammentiom of the Ohio Federation 
of WMiasir Obie and the Ohio Music 
Teatiers” Association, held recently at 
Omonnatti. All iis competitors im the 
jImior ditsinm were aider tham himself. 
This is tthe second! time Lionel! has won 
the Stete uour. Two years ago he was 
ewaortied tlhe prize at the annual contest 
heli im Teikdim. Lionel bas thus made 
himself eiibl fier tie district-wide con- 
test umiler tie auspices of the same or- 
panizatos. Df successfull, he will enter 
the matiimall contest. He is the young- 
ext sulluixtt ever tm have played with the 
Cleveland Oncihestina 





ously reviewed. The impressive Chali- 
apin again won overwhelming praise for 
his artistry. Louise Hunter was admired 
as Teodoro. Dorothea Flexer and 
Nanette Guilford were pleasing in the 
nursery scene. Armand Tokatyan’s 
voice was clear in the love duet with 
Marion Telva. Léon Rothier was im- 
pressive as Brother Pimenn, and Angelo 
Bada did effective work as Prince 
Schouisky. Henriette Wakefield added 
a bit of mirth as the Innkeeper. Gen- 
naro Papi conducted. 

Rosa Ponselle added more laurels to 
the many previously achieved here as 
the heroine in “La Gioconda.” In this 
opera Giacomo Lauri-Volpi’s work was 
convincing. Marion Telva was clever as 
Laura, and Merle Alcock was a charm- 
ing Cieca. Barnaba was well portrayed 
by Giuseppe Danise. José Mardones was 
effective as Alvise. Louis D’Angelo was 
most realistic as the monk. Dances by 
the ballet were elaborate. Tullio Sera- 
fin conducted. 

With Lucrezia Bori and Beniamino 
Gigli announced for “Roméo et Juliette,” 
an impeccable performance was assured. 
Both artists were in fine voice and the 
production was of finesse in every detail. 
Louise Hunter and Henriette Wakefield 
did effective work as Stephano and Gert- 
rude. Lawrence Tibbett again won ad- 
miration as Mercutio. Angelo Bada was 
Tybald. Adamo Didur was a clever 
Capulet and Léon Rothier demonstrated 
skill as Friar Laurent. The ballet was 
excellent. Louis Hasselmans conducted. 

Julia Claussen and Giovanni Mar- 
tinelli made “Samson et Dalila” a high 
spot of the week. Giuseppe Danise was 
the High Priest and Léon Rothier was 
splendid as the Old Hebrew. Lillian 
Ogden furnished interesting incidental 
dances with the ballet. Others in the 
east included Paolo Ananian, Angelo 
Bada, Max Altglass and Vincenzo 
Reschiglian. Louis Hasselmans con- 
ducted. 

The much-awaited appearance of 
Marion Talley in “Lucia” was greeted 
with a huge audience. Miss Talley gave 
a fine portrayal of her part. Giacomo 
Lauri-Volpi played Edgardo in splendid 
style. Grace Anthony was a charming 
Alisa. Giuseppe De Luca gave a fine 
portrayal of Enrico. José Mardones, 
Angelo Bada and Giordano Paltrinieri 
were,in the cast, who fulfilled their 
réles* admirably. Tulli Serafin con- 
ducted. 

Lucrezia Bori and Beniamino Gigli 
scored as Mimi and Rudolfo in “La 
Bohéme” Saturday evening. Louise 


Hunter was 2 charming Musetta. Millo 
Picco and Paolo Ananian were clever as 
Schaumard and Benoit, and Antonio 
Scotti was a convincing Marcello. 
Adamo Didur was Collime. Max Alt- 
glass and Vincenzo completed the cast. 
Gennaro Papi conducted. 

An elaborate performance of “Caval- 
leria Rusticama” with a fime cast con- 
cluded the week’s festivities. Rosa Pon- 
selle’s gorgeous voice and dramatic 
ability made her a Senfuzza par excel- 
lence. Armand Tokatyan was a bril- 
liant Twriddu, amd Dorothea Flexer an 
admirable Lela. Henriette Wakefield 
gave an interesting portrayal of Lucia 
and Mario Basiola was Alfio. Giuseppe 
Bamboschek conducted. 

“Rigoletto” was given a spectacular 
performance om Monday evening with 
Amelita Galli-Curci. Giuseppe De Luca, 
and Giacomo Lauri-Volpi, and a splendid 
supporting cast imcluding Mmes. Rob- 
erts, Telva. Anthony, and Tomisani and 
Messrs. Didur, Ananian, Reschiglian 
Bada and Picco. The coloratura so- 
prano was im superb voice. Other 
artists were wel] received. Attractive 
dances were presented by the ballet. 
Tullio Serafin conducted. 

On Tuesday, “Don Quichotte” was 
given its local premiére. Feodor Chali- 
apin again won a great ovation. His 
great skill im acting and his big rich 
voice were invaluable assets. Florence 
Easton was fascinating as Duleinec. 
Mr. De Luca was an admirable Sancho, 
and Miss Anthony gave an interesting 
portrayal of Pedro. Angelo Bada won 
admiration as Jwam. Others im the cast 
included Mary Bonetti, George Meader, 


Paolo Ananian, Vimeenzo Reschiglian 
and Arnold Gabor. Mr. Hasselmans 
conducted. 


On Wednesday, “Aida,” formed a bril- 
liant conclusion to the season. Rosa 
Ponselle’s gorgeous voice had dramatic 
fire im the title réle. Giovanni Martin- 
elli sang Redames with extreme dis- 
crimination and was im excellent voice. 


Julia Claussen was an admirable 
Ammneris. Louis D’Angelo sang _ the 
Kimg im distinctive style. Jose Mar- 


dones was Rams. Others im the cast 
were Mario Basiola. Giordano Paltri- 
nieri, and Laura Robertson. Incidental 
dances were captivatingly done by Flor- 





ence Rudolph and the ballet. Mr. Sera- 
fin conducted. 
Sowerby New Organist im - Evanston 


Methedist Church 


Evansron, Inut.. May 8—Leo Sowerby 
has been apvointed organist and choir 
director of the First Methodist Church. 
He succeeds Charles H. Demorest. 





ST. PAUL’S COUNCIL 
AIDS NATIVE MUSIC 


Free Concert Features Com- 
positions by Hugo 
Goodwin 


By Florence L. C. Briggs 


St. Paun, MINN., May 8.—Sunday we 
Hugo Goodwin’s day, in so far as @ 
entire program of his works was give 
in the Municipal Auditorium. His a 
torio, “From Easter to Pentecost,” im 
mixed voices, soloists, piano and orgal, 
was the first number. Leopold G. Broer- 
ner conducted the Municipal Chorus @ 
this performance, with Mrs. G. B. Wel 
lan at the piano and Mr. Goodwin at th 
organ. The soloists were Mrs. John 4 
Whitaker, soprano; Edward Spielmm, 
tenor, and Francis J. Rosenthal, bass. 4 
trio for women’s voices was sung % 
Frances McKusick, Ivanetta Gardner at 
Agnes Kueppers. 

Mr. Goodwin’s Symphony in G Mme 
for piano and orchestra, with orchest® 
parts arranged for organ, was played 
Bessie Parnell Weston and Mr. Govt 





win. The number has the convention 
four movements,—Maestoso con anim 
Cantabile (Romanza), Scherzo and F+ 
nale. Mrs. Weston was happy in 
task, playing with lovely tone and i 
comprehension of the score’s conte 


Mr. Goodwin’s playing was masterly. 

The program was presented undef the 
joint auspices of the City Council's 
partments of education, L. R. S. Fert 
son, commissioner, and the Parks a 
Playgrounds, H. C. Wenzel, comm 
sioner. The concert was a fine demi 
stration of local resources drawn © 
and supported by the city. It was 
to the public and well attended. 

St. Olaf’s Choir gave one of its be 
tiful concerts in the Auditorium B® 
in the week. Dr. F. Melius Christ 
son conducted. 





Serge Koussevitzky Sends Greetint 


from Ship 


Boston, May 8.—Serge Koussevitai 
conductor of the Boston Symphony, ™ 
sailed from New York on the Aquita™™® 
sent greetings by the Radio Corporat 
of America, which read as folle 
“From SS. Aquitania to Philip Hak 
Boston Herald. Am sending sincet® 
wishes to all Boston friends and m=* 
lovers. Koussevitzky.” Mr. Hale * 
music editor of the Herald. w. J. P. 
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